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Daniel Kok & Miho Shimizu “xhe” ©igaki photo studio
Miwa Yanagi “The Wings of The Sun” ©igaki photo studio

Teatro Musik Improvviso “A beautiful town” Painting workshop “Let’s paint with Dario!”




Tsuyoshi Shirai and Arditti Quartet “XENAKIS KAITAI SHINSHO” ©igaki photo studio
Setagaya-Silk and Teater Sesam “The mysterious shadow” ©igaki photo studio

JCDN “Program for young choreographers and dancers” ©igaki photo studio
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Kinosaki International Arts Center (KIAC) is an Artist-in-Residence center focused
on performing arts. The center has a main hall, 6 studios, and 7 residences. It offers
residencies and facilities for artists who wish to concentrate on their creative activities
as well as to present their works.

KIAC is situated in Kinosaki, one of the main hot spring towns in Japan. Historically
Kinosaki has hosted and celebrated writers and artists, and many works have been put
out into the world. To carry over the tradition into the future, the center offers an Artist-
in-Residence Program for artists and companies selected once a year from among
applicants.

Artists can stay at the center for a minimum of 3 days and for a maximum of 3
months, with no facility charges and accommodation fees. The facilities are available for
24 hours a day. The center supports both creative activities for and presentation of new
works in Kinosaki. KIAC also aims at sharing artistic experiences with local residents
and tourists through workshops, trial performances, and “Meet the Artist” events, and
making an environment where people meet and find new perspectives of the world.
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Message from the Artistic Director

For the season 2018-19, we have received 94 applications (from 25 countries)
in total, almost doubled from 43 (from 8 countries) of the last season. This result
came out, even without much cost on promotional advertising, thanks to the artists
who used the residency and spread the word to others. Kinosaki International Arts
Center(KIAC) is bringing out its potential much more than what we expected at the
beginning; and as a result, even for the foreign people who work in the performing
arts field, Kinosaki and Toyooka start to become familiar places. Year by year, the
programs for the local citizens are growing and becoming even more accessible, as
the participation and understanding of the local citizens are increasing.

The most important mission of KIAC is to produce the extraordinary works that
can contribute to the culture of the world. For the season 2018-19, we are happy
to announce that prominent works and projects and promising young artists will
gather. Providing better environment for creation to the artists, we wish to send out
great works one after another, from Toyooka to the world.

Since April 2017, all the 39 elementary and junior high schools have started
to incorporate the drama education in their classrooms in Toyooka City; and high
schools and the medical care sites are exploring the different ways of applying
theatrical methods to their practice.

Furthermore, the establishment of a college specializing in tourism and arts
in Tajima region is currently considered. If this is realized, for the first time in
Japan, there will be a public college where students can study theater and dance
practically at a professional level.

Also, taking an advantage of the network we have constructed at KIAC, we are
planning to start an international performing arts festival in the season 2022-23.

Toyooka City will, as a base of performing arts, continue to put an effort to
become “Local & Global City” where the world will aspire to.

Kinosaki International Arts Center Artistic Director

Oriza Hirata
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Resident Artists
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2018 3.24(sat.) — 4.29(Sun))

FRER / BAE
Kaori Nishio / Tori Kouen (Bird Park)

14
2018 3.26 (Mon.) — 4.16 (Mon.)

IWAHS / BREZ
Yuri Yamada / ZEITAKU BINBOU

16
2018 4.19(Thu) - 4.29 (Sun)
INZAN « FUR—IL+EEH

Pascal Rambert + Seinendan

18

2018 5.2 (Wed.) - 5.14 (Mon.)

V=AY -Fzo EFz-I50Fx>
Wu-Kang Chen and Pichet Klunchun

20

2018 5.19(Sat) - 6.3(Sun)
FHAVY / BEE

Oriza Hirata / Seinendan

22
2018 6.8 (Fri.) — 6.17 (Sun.)
#BH %R / Somatic Field Project

Hiroaki Umeda / Somatic Field Project

24
2018 6.17 (Sun.) — 7.2 (Mon.)

B /
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Naoya Aoki /
Aoki Naoya Group Work Project

26
2018 7.7 (sat.) — 7.23 (Mon.)

BEXK /2UTKERE
Daiji Meguro / Ebisu Daikokuza

28
2018 7.25 (Wed.) — 8.10 (Fri.)
AFavIy/ IVIAT47IT7¥x

Kyung-Sung Lee / Creative VaQi

30
2018 8.13(Mon) — 8.29 (Wed.)
IWEEF, EEXE

Shimpei Yamada and Mika Masuda

32
2018 9.3(Mon.) - 9.17 (Mon.)
KEETF

Saiko Kino

34
2018 9.19 (Wed.) — 10.5 (Fri.)
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Sipat Lawin Ensemble

36

2018 10.8(Mon.) — 10.22 (Mon.)
BREA+HN S+-HILETF /
BAREEZMEMREES (JACSHA)

Sachiyo Tsurumi + Makoto Nomura +
Tomoko Momiyama / Japan Association of
Composers for Sumo Hearing Arts (JACSHA)

38
2018 11.5(Mon.) — 11.26 (Mon.)
y=/u87 / EBE~R=/

Kuro Tanino / Niwa Gekidan Penino

40
2018 12.1 (Sat) — 12.22(Sat.)
NPOEAS wINY « AVF VRS —
VR 3y bh7—2 (JCDN)

NPO Japan Contemporary Dance
Network(JCDN)

42
2019 1.7 (Mon.) - 1.20(Sun.)
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Ella Rothschild + Yokohama Dance Collection
(Yokohama Arts Foundation)

44
2019 1.25(Fri) - 2.28(Thu.)
mRERF /Q

Satoko Ichihara /7 Q

46
2019 2.3(Sun.) — 2.18 (Mon.)
YY7 e« XXbL
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Lilia Mestre and
Nikolaus Gansterer

48

2019 3.3(Sun) — 3.31(Sun.)
RERTF

Yasuko Yokoshi



2018 3.24(sat) — 4.29(sun)

HEER/ B2E
Kaori Nishio / Tori Kouen (Bird Park)
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Bird Park #15 “New Creation”
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The leader of the company Bird Park, playwright and director,
Kaori Nishio will hold a residency to write a new play. Without referring
to any specific plays, Nishio will start out from the existing novels and
paintings, or the performers’ personal experiences or the landscapes
one encounters in the ordinary life, and she will distance herself from
her usual approach of building the performance in a group through the
discussions at the rehearsals and the improvisational etudes. For this
new play, she intends to give clear roles to the play and the direction.

For the writing, with her interest on the interaction between “Pri-
vate” and “Public”, Nishio will start from researching the character-
istics of the subject in Japanese grammar and its transitions. Based
on the play written during the residency, she will share the creation
process with the workshop participants to improve the play. Once the
play is complete, the whole process to realize the performance, such
as casting and rehearsals, should be carefully done. It is scheduled to
be premiered in 2019.

Japan / Theater
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Kaori Nishio

Playwright, director and founder of
the company Bird Park. Born in Tokyo
in 1985. After a childhood in Malaysia
she researched Shuiji Terayama at Uni-
versity of Tokyo (B.A.) and Shogo Ota
at Tokyo University of the Arts (M.A.),
and founded Bird Park in 2007. Since
then, she has been the playwright and
director for all the works where she
attempts to cast soft light on what

is not exactly “correct” but certainly
present with her innocent and a bit
humorous way. With “Sweet Drops
from Heaven”, she was nominated for
the 58th Kishida Prize for Drama. Her
main commissioned works include:
“Invisible Neighbors (inspired by “8”)”
for F/T14 and “What if you know who
shows up from the corner of room 51
at 9 in the morning” for World Theater
Festival Shizuoka 2015. From 2015,
she receives the Junior Fellowship of
the Saison Foundation.
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2018 3.26 (Mmon.) = 4.16 (Mon.)

IWEHBHK / BREZ
Yuri Yamada / ZEITAKU BINBOU
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ZEITAKU BINBOU’s MEAT SAUCE PROJECT
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In only five years from their formation, the company ZEITAKU BIN-
BOU was introduced in the “GEIGEKI eyes” series, with the youngest
director in its history, where Tokyo Metropolitan Theatre picks up the
young talented artists, and their China tour finished in a great success.
This rising theater company will hold residency with dancers and
actors, in order to establish their own home-made (company’s) meat
sauce (style method), that can not only be used for the main dish (the
work) but also used for the variety of other dishes (the other works)
and conserved for a long period (as a repertory).

Each of the three roles, playwright, director and performer, that
the leader Yuri Yamada had always taken will be re-studied to capture
their essence. In addition, the dancer Koto Takei will join to help ap-
proaching to the physical aspects like rhythms, intensity or breathing.
A short experimental piece will be created.

Japan / Theater
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ZEITAKU BINBOU

Founded in 2012, led by Yuri Yamada
(playwright, director and actress).
Moving freely between stage and
seats, reality and parallel world,
normality and craziness without any
borders, Yamada illuminates the prob-
lems of Japanese modern society with
her witty and pop style. In 2014, she
started “uchi-project”(“uchi”’means
home in Japanese) where she rents

a house or an apartment for a long pe-
riod to create, rehearse and perform.
The project becomes popular with
the work where the public moves in
an entire house and the three-month
long-run performance in one-room
apartment. In 2017, with “Fiction City”,
the company participated in the GEI-
GEKI eyes with the youngest director,
and their China tour of “Everyone
Fears the Night” in four theaters in
three cities was a great success.

L7440y ->F 1—5(2017) RREMHISE Photo by Kengo Kawatsura
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2018 4.19(Thu) — 4.29(sun)

INZAN S R—IL+FEH
Pascal Rambert + Seinendan
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Seinendan International Theater

Exchange Project 2018 “GHOSTs” Creation
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Pascal Rambert is a leading French contemporary theatrer direc-
tor and playwright, and he was also artistic director of the Théatre de
Gennevilliers for ten years from 2007 Since his first visit to Japan in
2003, he has been closely engaged with Japan, especially with Seinen-
dan. For more than ten years, they have been collaborating by inviting
each other’s performances, creating the local versions, welcoming the
young promising directors and so on.

In Kinosaki, Rambert will re-create the Japanese version of
“GHOSTSs". The Japanese version of the highly acclaimed performance,
commissioned by the Taipei Arts Festival and created in collaboration
with Tainanren Company, will be premiered with Japanese actors in
May in Komaba Agora Theater, Tokyo.

France + Japan / Theater
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Pascal Rambert

Born in France in 1962, Pascal
Rambert is a playwright and director.
He was artistic director of Théatre
de Gennevilliers from 2007 to 2017,
where his direction was highly
acclaimed. In 2017, he received the
theater prize from the Académie
francaise. Since 2017, Rambert is as-
sociate artist of Théatre des Bouffes
du Nord in Paris.

Seinendan

Theater company formed by Oriza
Hirata in Tokyo in 1982. With its base
Komaba Agora Theater, the company
has been pursuing a new theatrical
style through the practice of Hirata's
"contemporary colloquial theater the-
ory." This totally new style has had a
strong influence on Japanese theater
since the 1990s.

FENEDHY1(2016) ZFIE7T5BIH Photo by Miyamoto Masayuki



2018 5.2 (wed.) = 5.14 (Mon.)
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Wu-Kang Chen and Pichet Klunchun
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Wu-Kang Chen is a choreographer and dancer who has founded
the Taiwanese dance company HORSE after his long successful ca-
reer at Ballet Tech in NY. He will be working on a collaborative creative
project with Pichet Klunchun, an internationally acclaimed choreogra-
pher and dancer from Thailand, whose works mix Thai classical dance
and contemporary dance.

Since 2016, with a focus on revisiting the tradition at both physical
and philosophical levels, they have held the periods of dialogues, re-
search and work-in-progress in Taiwan, Thailand and Cambodia. This
residency at Kinosaki will be the last stage of the creation before the
premiere. The performance will be premiered at Cloud Gate Theater
in Taiwan in the end of May, and it will also be performed in Thailand in
2019.

Taiwan + Thailand / Dance
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Wu-Kang Chen

Wu-Kang Chen began studying

dance at the age of twelve. In 2001,

he joined the Feld’s Ballet Tech and
has been working between New York
and Taiwan ever since. In 2004, he
co-founded HORSE, creating works
including: “Velocity, “2 Men”, “Succes-
sor”,“Two Duet” and “later one dance,
one dances, one danced ”.

Pichet Klunchun

Pichet Klunchun bridges traditional
Thai classical dance language with
contemporary sensibility, while keep-
ing the heart and wisdom of the con-
vention. He trained in Thai classical
mask dance, Khon, from age 16. With
his international working experiences
and desire to establish a professional
standard, Klunchun founded Pichet
Klunchun Dance Company in 2004.

Photo by Etang CHEN
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2018 5.19(sat) — 6.3 (sun)

FHAVY /BEEH

Oriza Hirata / Seinendan
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Seinendan “Nihon bungaku seisui shi
(The Rise and Fall of Japanese Literature)”
Creation
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Based on “The Rise and Fall of Japanese Literature”, a novel writ-
ten by Genichiro Takahashi which won the 13th Ito Sei Prize for Litera-
ture, Seinendan’s version of “The Rise and Fall of Japanese Literature”
will discuss the fundamental questions like “What is literature?”, “What
is modern?” or “Can literature exist in Japan?”

While drawing on the images in the original novel, the performance
will separately portray the scenes of funerals of four Japanese modern
writers: Toukoku Kitamura (died in 1894), Shimei Futabatei (in 1909),
Takuboku Ishikawa (in 1912) and Soseki Natsume (in 1916). From
the discussions in these scenes, the path to the modern manners
will be built to appear on stage. The original novel suggests that the
emergence of all the problems of the contemporary Japanese society
was already apparent in the process of formation of modern literature.
This performance attempts to put that on stage with theatrical meth-
ods.

Japan / Theater
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Oriza Hirata

Born in Tokyo in 1962. Playwright,
director, leader of Seinendan, artistic
director of Komaba Agora Theater
and artistic director of Kinosaki Inter-
national Arts Center. Hirata is visiting
professor of the Osaka University
Center for the Study of CO Design, re-
search professor of the COIl Research
Promotion Office at the Tokyo Uni-
versity of the Arts, , visiting professor
and special advisor to the president at
Shikoku Gakuin University. His play is
translated into and published mostly
in French and different languages in
the world. Since his workshop meth-
od was included in one of the official
national Japanese textbooks for junior
high school (in 2002) and elementary
school (in 2011), a lot of students have
been creating drama in the classroom.

BEMFE5EAR/AR =y Ry - R—k-£¥5—5(2016) OFARA



2018 6.8(Fri) — 6.17 (sun.)

¥2HZ B8 / Somatic Field Project

Hiroaki Umeda / Somatic Field Project

Somatic Field Project
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‘Somatic Field Project’ Research and Creation
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Research and creation by “Somatic Field Project” which is the
project launched by choreographer Hiroaki Umeda in 2014 to train
young Japanese dancers and to develop his own “Kinetic Force Meth-
od”. “Kinetic Force Method” is a unique movement method developed
by Umeda aiming to make it a fundamental principle for any types of
movements.

During the residency in Kinosaki, the project will focus on im-
provement of dancers’ technique as well as intensive research and
creation for the performance in Tokyo in June 2018. Umeda will also
hold “Alignment and Release Class” and an open rehearsal for the
public.

Japan / Dance

Somatic Field Project
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Somatic Field Project

Somatic Field Project is a long-term
research project commenced in 2014
by Hiroaki Umeda, aiming at nurturing
young Japanese dancers as well as
developing "Kinetic Force Method",
Umeda’s movement method that has
been used for his choreographies.
With dancers’ strong physicality that
was developed by the method, the
project focuses on creations through
research and collaborations with
various artists and researchers.
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2018 6.17(sun) — 7.2(Mon.)
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Naoya Aoki /

Aoki Naoya Group Work Project
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The choreographer and dancer Naoya Aoki will work with the
dancers selected from the open call as “Aoki Naoya Group Work
Project”. Since its start in 2017, by sharing the common body training,
the project continues to explore the “relationship between body and
dance” in a long term.

Adding new members to the group, for its second year in the
three-year plan, the project holds residency to have a more concentra-
tive creation environment away from the everyday life and to share the
conscious mind with each other by living together. On top of the cre-
ation for the performance scheduled in Tokyo in the season 2019-20
as an output, they will offer the outreach workshop to the elementary
school in the city to have an exchange with the local children through
dance.

Japan / Dance
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Naoya Aoki

Dancer and choreographer. Born in
Akiruno City of Tokyo, Aoki started to
dance at the age of 16 and invented
his own method “point work” based
on the knowledge about the body
structure, earned by the bodywork
he experienced. Having an interest
on “how to utilize dance” in the
ordinary society recently, Aoki offers
workshops in different places; he
often goes to elementary schools

for lessons and local theaters for
workshop performances. From 2004
to 2008, he was a member of the
residential dance company Noism

in Niigata. He started to create his
own work in 2012 and presented “4---
.soku” at “We’re Gonna Go Dancing!
11 vol.2” organized by JCDN. In 2017,
he started “Aoki Naoya Group Work
Project” to help changing the body
with collective experience. He is a
recipient of Artist Support Program of
studio ARCHTANZ.
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2018 7.7 (sat) — 7.23(Mon.)

BEKXKRE/2UTKERE
Daiji Meguro / Ebisu Daikokuza
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Yokai Show at the Yokai House!!
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A touring company “Ebisu Daikokuza”, established by the Butoh
dancer and choreographer Daiji Meguro, aims to offer the performanc-
es for men and women of all ages.

The first version of “Yokai Show!!” became a popular repertory for
children and adults, performed for more than 100 times. In Kinosa-
ki, Meguro will create the second version “Yokai Show at the Yokai
House!!”. It is a story about the house where Yokais, or ghosts, started
to dwell on and its owner troubled by the unpredictable presence of
the Yokais. Choreography of the Yokais’ movements and design and
programming of the lights and sounds will be defined at the residency,
and an open performance will be scheduled. The performance will tour
all over Japan.

Japan / Dance
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Daiji Meguro /
Ebisu Daikokuza

Established in 2016 as a touring
company, Ebisu Daikokuza has been
performing in various cities since
then. Its performance is a mix of lost
Japanese traditional performances,
performances inherited from the
medieval or early modern period till
present day, popular culture influ-
enced by the Western culture. To list
some of their repertory: healthy sexy
show “Rose’s Nature”, “Yokai Show”
for everyone, “Ebisu Daikoku Show”,
inspired by the Japanese traditional
advanced blessing performance
Ebisu dance and Daikoku dance.

FIE{Es a—1l; S5—3 Photo by HANDSAM



2018 7.25(wed.) — 8.10(Fri)
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Kyung-Sung Lee / Creative VaQi

Love Story
Love Story
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The artist collective Creative VaQi formed by Kyung-Sung Lee is
highly recognized in the Korean theatrical scene for their exceptional
ability of conveying the problems that confront modern day society
on stage through research and workshops. For his new work, Kyung-
Sung Lee will be doing his research about the Kaesong Industrial Re-
gion in North Korea, operated as a symbol of collaborative economic
development with South Korea.

In February 2016, in protest over a North-Korea’s missile launch,
the industrial park was closed and all the South Korean companies
have left. For that, many young couples of South Korean male and
local North Korean female had to leave each other all of a sudden.
Through the research and workshops, themed on this episode, he will
create a new work, which will be premiered at Doosan Art Center in
November in Seoul.

Korea / Theater
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Kyung-Sung Lee

Kyung-Sung Lee founded Creative
VaQi in 2007 and works as artistic
director. Past works include “The
Dream Of Sancho”, “The History Of
Gangnam” and the “Theatre Practice”
series, the most recent of which was
performed in Seoul. He won a prize at
the Chuncheon International Festival
in 2009 and in the same year was
awarded the prestigious Korea New
Conception Theatre Award for "Let Us
Move Your Sofa” and Doosan Artist
Award for “Namsan Documenta”.

He is a director with exceptional
ability who utilizes a diverse range

of sensory stage language to

convey the problems that confront
modern day society. He engages in
genre-deconstructing, multimedia
experiments and reduces our
dependence on text. In 2015, He was
also appointed as an artistic director
of 18th Seoul Marginal Theatre
Festival.

FBefore Afters (2015)



2018 8.13(Mon.) — 8.29 (Wed.)

ILEEF, EHXEE
Shimpei Yamada and Mika Masuda

Take Me To the River (1K)
Take Me To the River (tentative title)
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A creation of a site-specific tour-performance to examine how
people can co-exist with others and the environment, based on the
research on the urban area of Toyooka City, especially on the change
of architecture, streets and rivers.

After the research conducted mainly by the video artist Shimpei
Yamada, the dancer and writer Mika Masuda and the anthropologist
Takashi Toyohira, Masuda will write a novel set in the Toyooka urban
area. Using it as a starting point, artists in the genres of performing
arts, video or visual arts would create their works. Performance in an
old building at the corner, projection mapping in the alley, various art
works will be dispersed in the city like street art; and with a map in
hand, the public may walk around as if reading a novel to feel the past,
the present and the future of Toyooka.

Japan / Performance
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Shimpei Yamada

Born in 1979. As a video artist for per-
forming arts, Yamada has worked for
diverse productions of theater, con-
temporary dance and opera. In recent
years, he has also created projection
mapping works in collaboration with
various artists. Crossing the fields of
performing arts and contemporary art,
Yamada continues to search for the
potential of video expression.

Mika Masuda

Dancer and ghost-writer of Mikako
Saga, a poet and writer. Masuda

has worked with the directors like
Zan Yamashita, Yukichi Matsumoto,
Toshiki Okada, Chiharu Shinoda and
Shinichiro Hayashi. She wrote a novel
to make an inspirational frame of the
exhibition “Forest of Paraperiod”. Her
essays are regularly updated on the
web magazine CLASSROOM Mag.
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2018 9.3 (Mon.) = 9.17 (Mon.)

REEF
Saiko Kino
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Re-Rereading

“Shisha no Sho (The Book of The Dead)”
by Sinobu Orikuchi
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The Tottori-based dancer and choreographer Saiko Kino’s
re-reading project of Shinobu Orikuchi’s “The Book of The Dead”.

Based on the structure of interlocking two worlds and the heavily
used onomatopoeia in “The Book of The Dead”, Shinobu Orikuchi’s
masterpiece in dictation literature, Kino would create a dance perfor-
mance by choreographing movements in each scene to re-construct
the story as in Orikuchi’s mind. The musicians Kumiko Yabu (Gamelan
and percussion) and Sanshichiro Kineya (Edo Nagauta and Shamisen)
will be the symbols of the two worlds. They will explore the moments
where this world and that world, the men gender and female gender
may overlap. Also, in collaboration with the lighting designer Asako
Miura, the performance will pursue how to show the world beyond this
world. During the residency, the locals are welcome to see the output
at the open studio. After the residency, it will be performed in Tottori
Prefecture.

Japan / Dance
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Saiko Kino

Born in Sapporo, Kino started
learning the modern dance as a child.
Her intent is to face her own body, by
dancing solo pieces. Her work “Edge”
won the Yokohama Art Foundation
Prize at their Solo Duo Competition
2003. In 2004, Kino received an inter-
national fellowship from the Agency
for Cultural Affairs; and in 2005, she
joined the Russell Maliphant Compa-
ny as a dancer. After she came back
to Japan, she often uses the method
of self-documentary to create dance
works based on research. Her main
works include: “Shizuka”, “Karatachi-
kara” and “Mobius”. Since 2016, Kino
is a lecturer of Tottori University Art
Center. In 2017, she started Tottori
Midsummer Improvisation Festival,
where improvisation music and dance
are performed in the city of Tottori.
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2018 9.19(wed) — 10.5(Fri)
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Sipat Lawin Ensemble

GOBYERNO
GOBYERNO

TR7 =3V REUBDEE, 27—, ERBFO7—FT1 X+
I2& ZERMILEMRE THILFNIL s 72 RF 4N, 2ERTEE
EL74VEYDI =S RRISEHZTINTF— YR AY
K= TRy bS04 Y PUHrTIy IZ&BHERE B
BOBRFPHERGOREE2T—ICLEBESNEN T+ —2 2R
FGOBYERNOs DY I—a>%fT5.

N7 =2 20EME L, HRALBREEZEL, ZThThitso
P27 L%EBEEL. TREEPHIRTRIEL LW o-TTRICK 2EHK
HEHRERICOVTORULDITPHEBICEET %, 6 FOREHE
DAFERE LT, BB 2T L@ AFSTOY Y
rERESE S,

A creation of an interactive and participatory performance
“GOBYERNO” by performance company Sipat Lawin Ensemble. Based
in Manila, Philippines, SLE organizes the multidisciplinary internation-
al arts festival “Karnabal Festival” under the theme of “Performance
and Social Innovation”. In their new interactive and participatory per-
formance “GOBYERNO”, they will deal with the theme of the creation
of an ideal government or community.

The project is currently on its fourth year in their six-year plan. All
participants will be asked to take different roles and re-imagine the
systems of the society, and by reflecting and responding to the ques-
tions and issues related to civic engagements and global citizenship.
It will be developed by engaging with the local community of Kinosaki.

Philippines / Theater
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Sipat Lawin Ensemble

Contemporary Performance
Community. Contemporary Cultural
Laboratory.

Sipat Lawin Ensemble (SLE) is an
edge-work contemporary indepen-
dent performance company in Manila
composed of theater makers formally
trained in the vocabulary of Drama/
Theater. Sustaining an alternative

art practice and laboratory in Manila,
the Ensemble devises relevant new
works and develops contemporary
performance communities through
workshops, residencies, and ex-
changes. Changing the landscape

of theater and performance in the
Philippines, the collective aims to
continuously develop contemporary
performance community experiences
shared among artists and audiences;
creating new forms of inter-action,
social engagement, and modes of
production.

Sipat Lawin Ensemble “GOBYERNO” Top photo by Geloy Conception / Bottom photo by Adrienne Vergara



2018 10.8(Mon.) = 10.22 (Mon.)

BREA+BRES+HRILET/
BEAXE=REMRGERS (JACSHA)

Sachiyo Tsurumi + Makoto Nomura +
Tomoko Momiyama / Japan Association of
Composers for Sumo Hearing Arts (JACSHA)
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Opera “Futabayama” Phase 2
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Founded by three composers Sachiyo Tsurumi, Makoto Nomura
and Tomoko Momiyama, the Japan Association of Composers for
Sumo Hearing Arts (JACSHA) conducts research on the folk rituals as
well as the professional practice of sumo and listens to it (Sumo-Hear-
ing), in order to create new forms of art.

For the second year of the five-year plan to produce an opera on
the legendary sumo wrestler “Futabayama,” they will work on creating
a foundation necessary for further collaboration with directors, play-
wrights, dancers, and so on. This opera, scheduled to be completed in
2021, will transcend the classical form of Western opera and integrate
a variety of performing arts from all ages and cultures. During the res-
idency, JACSHA will research about the folk tradition of “Nettei sumo,”
which has been passed on in Yabu city, next to Toyooka City. They will
also hold an artists-talk on sumo and arts and offer workshops on the
musical aspects of sumo to the local citizens.

Japan / Music
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Japan Association of
Composers for Sumo
Hearing Arts (JACSHA)

The Japan Association of Composers
for Sumo Hearing Arts (JACSHA) is an
association of composers who prac-
tice “sumo hearing arts” in an attempt
to create a new form of expression by
listening to sumo. Founded in 2008

by three board members - Sachiyo
Tsurumi, Makoto Nomura, and Tomoko
Momiyama - JACSHA believes that
sumo is simultaneously a sacred
ritual, an entertainment, a performing
art, a sport, and a body of wisdom that
reflects the traditional as well as the
contemporary culture of Japan. JACSHA
has organized various events including
“Let’s Sumo Music” (Eko-in), “Sumo
Hearing Arts Forum” (Yanaka House),
“Sumo Seminar: Sumo and Art” (HAPS),
and “Scheming Sumo Hearing Arts”
(Asahi Art Square). At Saitama Triennale
2016, they presented the installation
“Sumo Hearing Arts Research Station
(SHARS)” and the performance “JAC-
SHA Dohyé-Matsuri in lwatsuki.”
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2018 11.5mon.) = 11.26 (Mon.)

=09/ EBEBER=)

Kuro Tanino / Niwa Gekidan Penino
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Egao no toride (Fortress of Smile)
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A re-creation of the performance “Fortress of Smile”. It was
performed in Tokyo in 2006 and in Osaka in 2007, written and directed
by the playwright and director Kuro Tanino. “Niwa Gekidan Penino”
delivers human drama about the people who live in an apartment in
a small fisherman’s village. Not only did Tanino succeed to depict the
people’s bonds and solitude, he also captured the distortion of the
contemporary society through the problems of dementia and care, and
it was nominated for the Kishida Prize for Drama in 2008. This highly
acclaimed performance will be revised considerably to make a new
version where Kansai actors will play roles.

Pursuing a complete realism Tanino will produce the scenography
and go on to the research in the fisherman’s villages. After its debut in
December in Osaka, the performance will be touring in other cities in
Japan.

Japan / Theater
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Kuro Tanino

Born in Toyama Prefecture in 1976,
Tanino is the president of Niwa
Gekidan Penino, as well as its very
own playwright and director. He was
also Senior Fellow of the Saison
Foundation until 2015. He founded
Niwa Gekidan Penino in 2000 while
still a medical student, and has since
written and directed all of the com-
pany’s performances. The company
has been invited to many major drama
festivals in Japan and overseas,
particularly in Europe. Aside from

the company, he wrote and directed
“Chekhov?!” for Tokyo Metropolitan
Theatre in January 2011. It was re-
ceived favorably for the realization of
the inextricable insanity and beautiful
psychological world. In March 2015,
he presented his new work “Mizu no
Ori (“Kafig aus Wasser”) in Germany,
and in 2016, he won the 60th Kishida
Prize for Drama for “Jigokudani Onsen
Mumyo no Shuku (The Dark Inn)”. He
also won Kitanippon Shimbun Arts
Award in 2016 and Excellence Award
for the 71st ACA (Agency for Cultural
Affairs) National Arts Festival.
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2018 12.1 (sat) — 12.22(sat)

NPOEAS YNy eaVT VRS —
v Rxy k7—2 (JCDN)

NPO Japan Contemporary Dance Network
(JCDN)

EFIRARER 7RIS L
Choreographic Laboratories for the
Emerging Artists
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NPO Japan Contemporary Dance Network proposes a training
program for young choreographers. The selected young choreogra-
phers of diverse genres, such as contemporary dance, street dance
and classical ballet, can participate in a variety of academic and practi-
cal lessons throughout the year.

Some choreographers with established reputation for training
the younger generation will be invited as facilitators, for this camp-
style choreography workshop and performance creation put emphasis
on the dialogues. By profoundly discussing each other’s works, the
participants should confront the dance objectively and also improve
the competence for verbalization. After the residency and creation,
their output will be presented in different parts of Japan to create
performance opportunities for the promising young choreographers.

Japan / Dance

jCDN
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NPO Japan Contemporary
Dance Network (JCDN)

After three years of preliminary
period, JCDN was founded in 2001 as
a networking NPO to connect dance
with the society. Since its foundation,
they have been offering a wide
variety of programs including “We're
Gonna Go Dancing!!” to establish the
friendly environment to contemporary
dance all over Japan, artists training
programs, “International Artist in
Residence” program for the interna-
tional exchange and collaboration

in the field of dance, “Community
Dance Project” where from children to
elderly can participate, “Commu-
nication Education Project” where
they coordinate to bring the dance
artists to the elementary and middle
schools, “We’re Gonna Go Learning!
To Tohoku!!” or “Sanriku International
Arts Festival”. They have received the
Japan Foundation’s “Prize for Global
Citizenship” in 2006 and “Kyoto City
Arts Promotion Prize” in 2015.




2019 1.7 (Mon.) = 1.20(Sun.)

IZ-RFILR+EEF XL IS 3

(2T EIEA WEHEMXLiIRE T E)
Ella Rothschild + Yokohama Dance Collection
(Yokohama Arts Foundation)
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Yokohama Dance Collection 2019

“International Dance Connection (tentative title)”
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“International Dance Connection” by Yokohama Dance Collection
provides artists an occasion for creation and exchange, in collabora-
tion with its own Yokohama Red Brick Warehouse and other Japanese
performing arts hubs. Through the events like residency, performance
and workshops, they offer opportunities to encounter diverse experi-
ences and critics to the artists and public.

For the season 2018-19, Ella Rothschild, an Israel-based, interna-
tionally established choreographer and dancer who worked with Inbal
Pinto & Avshalom Pollak Dance Company and Batsheva Dance Com-
pany, and an artist based in Japan will collaborate. In addition to the
open performance as a work-in-progress, she will be offering GAGA
workshop.

Japan + Israel / Dance
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Ella Rothschild

Born in Israel. Choreographer and
dancer. She has worked with Inbal
Pinto & Avshalom Pollak Dance Com-
pany and Batsheva Dance Company.
Based in Israel, she collaborates
actively with diverse genres of artists.
In Japan, she has worked for the
production of the musical “The Cat
That Lived a Million Times” as an as-
sistant choreographer and performed
“JUDAS, CHRIST WITH SOY”.

Yokohama Dance Collection

Started in 1996 to “discover and
foster young choreographers” and
to “promote contemporary dance”.
As the core of the festival, the
competition values the originality of
“choreography” which proposes a
new perspective towards the body
and expression in accordance with
the changes in the times. The festival
offers a great variety of programs
such as multidisciplinary creation by
internationally acknowledged artists,
experimental performances by the
award-winners and exhibitions.

FJUDAS, CHRISTWITHSOY 24, #Y R b 74 X V1 ~KEh "BEAHHZL &Y ~1 (2017) © matron2017



2019 1.25(Fri) — 2.28(Thu)

mIRE#F /7 Q
Satoko Ichihara /7 Q
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New Creation
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An up-and-coming playwright, director and novelist Satoko Ichiha-
ra, who received the Aichi Arts Foundation Drama Award with the play
“Insects” and was nominated for the finalist of the 61st Kishida Prize
for Drama with her “KEMIKOFUMOUWA (Favonia’s Fruitless Fable)”,
will create a new work derived from the Greek tragedy “Electra” under
the name of her solo unit Q. Tokyo Shiokouji’s Masashi Nukata, the
musician, playwright, director and leader of the company Nuthmique,
will join to compose the original chorus for the play with the lyrics of
Ichihara.

During the residency, actors will rehearse, and a part of the per-
formance will be shown as a work-in-progress. In addition, they will
recruit the local citizens to join the rehearsals for the chorus group.
The complete performance will take place after the residency.

Japan / Theater
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Satoko Ichihara

Playwright, director and novelist. Born
in 1988, Ichihara started Q.in 2011.
She narrates the absurdity of life and
the vitality of humans who shine in the
rankling world with the perspective

of female, delivered mainly in mono-
logues. While setting the great value
on the bodies of performers, she also
puts an emphasis on the expression
of texts and their rhythms. Her works,
carefully built with the perspective

on humans’ behavior as if observing
them as animals, would soak the
audience in the vibrancy and the
bounding pulse of life. In 2011, Ichiha-
ra receives the Aichi Arts Foundation
Drama Award with the play “Insects”;
and subsequently, she released it

as a novel on the literary magazine
“Subaru” in 2016. In 2017, her play
“KEMIKOFUMOUWA (Favonia’s
Fruitless Fable)” was nominated for
the finalist of the 61st Kishida Prize
for Drama; and it brought her the first
international invitation, to the Seoul
Marginal Theater Festival.

THERE. C©EERE




2019 2.3(sun.) = 2.18 (mon.)

VY7 AXFL
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Lilia Mestre and Nikolaus Gansterer

The map is (not) the territory.
The score is (not) the piece
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“The map is (not) the territory. The score is (not) the piece” is a
long-term collaboration project between the two artists of different
fields: the Brussels-based choreographer Lilia Mestre and the
Vienna-based visual artist Nikolaus Gansterer. They are interested
in dialoguing with each other through different media: movement,
drawing, text and materials. Their focus lays on the construction of a
correlative translation system through which they explore different
languages and modes of expression.

As the first step of the project, in Kinosaki, they will collect and
work with the cultural references they will come across, and use them
as codes to interpret and explore processes of perception and com-
munication. As an outcome of their residency they will create a piece
where the performance and installation are integrated and modalities
of translation will be. It will be presented as an open studio.

Portugal and Austria /
Dance, Visual art
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Lilia Mestre

Lilia Mestre is a performing artist
and researcher based in Brussels.
She works with assemblages, scores
and inter-subjective set ups as

an artist, curator, dramaturge and
teacher. Mestre was co-founder and
coordinator of Bains Connective

Art Laboratory and is since 2017
artistic coordinator and co-curator at
a.pass (advanced performance and
scenography studies).

Nikolaus Gansterer

Nikolaus Gansterer is an artist and
performer deeply interested in the
links between drawing, thinking and
action. He is researching on new
performative formats of notation
systems together with writers,
performers and artists. Gansterer is
internationally active in performances,
exhibitions and he is Guest Professor
at the University of Applied Arts in
Vienna, Austria.

Lilia Mestre & Nikolaus-Gansterer, Choreo-graphic-Figures (2015) ©Victor Jaschke
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2019 3.3(sun) — 3.31(sun)

RERTF

Yasuko Yokoshi

shuffleyamamba
shuffleyamamba
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“shuffleyamamba” is a new dance project created by a choreog-
rapher and film maker Yasuko Yokoshi. The work is based on a classic
Noh play Yamamba (The Mountain Crone) which weaves the narrative
of two contrasting women, young and old. In old Japan, there was “Ku-
gutsu-me”, that could be the origin of female entertainer who traveled
from mountain to mountain. She was just like the Yamamba whom the
young dancer encounters in the Noh play. Yokoshi attempts to disman-
tle the female figure as an icon “Yamamba” or “Ogress” in the history
of the performing arts and gives a thought on the transcendence of
artistic knowledge from the perspectives of the contemporary female
artists.

The NY-based musician Gelsey Bell will collaborate with Yokoshi
as a co-director and she will compose a new piece for “shuffleyamam-
ba”. Jun Tsutsui will join as a dramaturge and Noriko Sunayama as a
guest artist. Three young female dancers from Kyoto-Kansai area will
join the project to collaborate with Yokoshi.

Japan / Dance
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Yasuko Yokoshi

After having presented her works in
New York City from 1996, Yokoshi

is now based in Kyoto since 2015.
Consecutively in 2003 and 2006, she
received New York Dance and Per-
formance “Bessie” Award. Creative
and active in incorporating multiple
genres, she has drawn inspirations
from the Japanese and American
literature, history and pop culture, she
has collaborated in “Yasuko Yokoshi x
High school students Dance Project”
with American and Japanese teenag-
ers, produced several independent
films, and she had also published a
book “Once in a Lifetime” (published
by Gakushyu Kenkyusha). The English
version of her dance piece “ZERO
ONE” (2013) was presented in Dans-
pace Project in New York and it was
selected in the New York Times’ “The
Best Dance of 2015.”

FShuffles (2003) Photo by Ayumi Tamaki
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Program 2018-2019 line-up

2018

Apr.

May.

Jun.

Jul.

Aug.

2018 3.24(sat.) — 4.29(Sun.)

2018 3.26 (Mon.) — 4.16 (Mon.)

BEER/ RAE

\WEHBS / WREZ
=l r
BABE#15 THF (51 MLKRE), BRAZORKIETOS £ 2 b

Kaori Nishio / Tori Kouen (Bird Park)
Bird Park #15 “New Creation”

Yuri Yamada / ZEITAKU BINBOU

ZEITAKU BINBOU'’s
MEAT SAUCE PROJECT

2018 5.2(Wed.) — 5.14 (Mon.)
I—hv-Fzo,
EFz-o50Fzv
BEHALF

Wu-Kang Chen and Pichet Klunchun
BEHALF

2018 6.8(Fri.) - 6.17 (Sun.)
M % / Somatic Field Project
Somatic Field Project Y% —F-2)T—> 3>

Hiroaki Umeda / Somatic Field Project
‘Somatic Field Project’ Research and Creation

2018 7.7 (Sat) — 7.23(Mon.)
BRXE / RFTKRE
"EES 3L B TREERTRE 3 -1

Daiji Meguro / Ebisu Daikokuza
Youkai Show at the Yokai House!!

2018 4.19(Thu.) - 4.29(Sun.)
NZAN -5 R—L+EEH

I BEBEREARRTOS 272018
FGHOSTsy 2T —> 3>
Pascal Rambert + Seinendan
Seinendan International Theater

Exchange Project 2018
“GHOSTs” Creation

2018 5.19(sat.) - 6.3(Sun.)
FHAVY / FFEH
EEHARTIENE
TAFEXEERE 7T —>aY
Oriza Hirata / Seinendan

Seinendan“The Rise and Fall of Japanese
Literature”Creation

2018 6.17(Sun.) - 7.2(Mon.)

BAME /

BEAEBEIN—-T7—2 TOY I
BAMBEIN-T7—2 TOY U 2018

Naoya Aoki / Aoki Naoya Group Work Project
Aoki Naoya Group Work Project 2018

2018 7.25(Wed.) - 8.10(Fri.)

1-Favyr/s9x
Love Story

171477 %

Kyung-Sung Lee / Creative VaQi

Love Story

2018 8.13(Mon.) - 8.29 (Wed.)
\WEEE, BEXE
Take Me To the River ({R)

Shimpei Yamada and Mika Masuda
Take Me To the River (tentative title)

Sep.

10

Oct.

11

Nov.

12

Dec.

2019

2018 9.3(Mon.) - 9.17(Mon.)

ABETF
HOEXEENE BHR
Saiko Kino

Rereading “Shisha no Sho

(The Book of the Dead)” by Sinobu Orikuchi 2018 9.19(Wed.) - 10.5(Fri.)
SNy RSV TIHYTI
GOBYERNO

Sipat Lawin Ensemble

2018 10.8(Mon.) — 10.22(Mon.) GOBYERNO
BREAQ+EFN H+HILETF / BARRMEHE#ERHEHS (JACSHA)

AR IRWEY 7z—X2

Sachiyo Tsurumi + Makoto Nomura + Tomoko Momiy / Japan A iation of

Composers for Sumo Hearing Arts (JACSHA)

Opera “Futabayama” Phase 2

2018 11.5(Mon.) — 11.26 (Mon.)
y=son7v/ EBE~=/
XBENE

Kuro Tanino / Niwa Gekidan Penino
Egao no Toride (Fortress of Smile)

2018 12.1(Sat) - 12.22(Sat.)
NPOEAS v XAV FURSY—F VR
+v k7—2 (JCDN)
EFRARERTAS 5L

NPO Japan Contemporary Dance Network (JCDN)
Choreographic Laboratories for the Emerging Artists

Feb.

2019 1.7 (Mon.) - 1.20 (Sun.)

I5-KRFLR+HERY »RaALso 3>

(ABPEEA BWRHERIREME)

BWRY > 2L 223> 2019 "ERY Y 2RRTAS =7k (1K),

Ella Rothschild + Yokohama Dance Collection (Yokohama Arts Foundation)

Yokohama Dance Collection 2019

20191.25(Fri) — 2.28(Thu.) “International Dance Connection (tentative title)”

TRERF/Q

FEOBIE 2019 2.3(Sun) - 2.18(Mon.)

Satoko Ichihara / Q. YYFPARRL, ZA5I9R-HYRF—F5—

flewjCrestos The map is (not) the territory. The score is (not) the piece

Lilia Mestre and Nikolaus Gansterer
The map is (not) the territory. The score is (not) the piece

2019 3.3(Sun.) - 3.31(Sun.)
RERTF
shuffleyamamba

Yasuko Yokoshi
shuffleyamamba
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About Artist-in-Residence Program 2018
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Yuichiro Yoshida
(Program Director of KIAC)

For the Artist-in-Residence Program of the season
2018-19, Kinosaki International Arts Center opened
a call from April 28th to June 15th of 2017. Among
the 94 applications from 25 countries, the com-
mittee elected 16 groups of artists and projects by
the following criteria: diffusibility, internationality,
locality, innovativeness, artistic potential. With the
three programs of the company Seinendan and NPO
JCDN, there are 19 artists and projects in total for the
season.

As seen from the doubled number of application
from the last season, the creation environment at
Kinosaki, Toyooka is highly recognized in Japan and
abroad, and it is also clear that artists are seeking for
new place to rehearse and create their works. In the
field of performing arts, the concept and facilities of
Artist-in-Residence are not so familiar yet, compared
to fine arts. However (or we should say that’s why),
there are unlimited possibilities and potentials in the
Artist-in-Residence.

Since its inauguration in 2014, Kinosaki Interna-
tional Arts Center has welcomed and supported the
creation of 15 to 20 groups of artists every year. From
a long time ago, Kinosaki has always welcomed and
helped out the writers and artists with its herapeutic
baths and warm hospitality. Moreover, Toyooka City
owns remarkable cultural resources like the rich
nature that nurtures storks, and lzushi Eirakukan, the
oldest classical theater in Kinki Region.

The environment for the creation we offer doesn’t
only mean the facilities of hall and studio available
for 24 hours without any costs. We are certain that
the environment of Kinosaki and Toyooka itself, as
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described, has been welcoming the artists and con-
tinuing to inspire them.

As the number of application doubled, we have the
programs of the season 2018-19 that have even more
diversed and varied than the past.

Selected for their accomplished career and their
firm presence in the field, Niwa Gekidan Penino led
by Kuro Tanino, winner of the Kishida Prize for Drama
in 2016, and Yasuko Yokoshi, the choreographer, who
had worked in NY for about 20 years since 1990s
and is currently based in Kyoto, will create their new
works in Toyooka.

As an international residential facility, KIAC will
welcome projects by Asian artists who have been
internationally active in recent years, such as the
collaboration project by two dancers and choreogra-
phers Wu-Kang Chen (Taiwan) and Pichet Klunchun
(Thailand); the creation by the leading Korean artists
collective Creative VaQi; and the creation of a partic-
ipatory performance by the Manila-based perfor-
mance company Sipat Lawin Ensemble. Furthermore,
Yokohama Dance Collection’s “International Dance
Connection” and the collaboration project between
the choreographer Lilia Mestre and the visual artist
Nikolaus Gansterer are invited.

The Butoh dancer Daiji Meguro’s second title of
“Yokai Show!!” series, whose first title had toured all
over Japan, is expected to be an enjoyable perfor-
mance for children and families as well as Toyooka’s
local audience.

The video artist Shimpei Yamada will create a tour
performance, using the group of reconstructed build-
ings in the center of Toyooka City after an earthquake
in 1925. Japan Association of Composers for Sumo
Hearing Arts (JACSHA) will research the national
intangible folklore cultural asset “Nettei Sumo” in
Yabu City, as a part of the creation of opera on the
legendary sumo wrestler Futabayama. These projects
are well-regarded by the committee, because they
connect the local cultural resources and traditional
arts with the contemporary art’s expression. Also,
the challenging project by the choreographer Saiko
Kino received high marks, in which she will create a
new work inspired by “The Book of The Dead” of Shi-
nobu Orikuchi in collaboration with artists of different
genres.

To progress their future careers, residencies will
be held by promising young artists and companies
such as the company Bird Park with Kaori Nishio,
Zeitaku Binbou with Yuri Yamada and Q with Satoko
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Ichihara. In addition, already-acknowledged choreog-
raphers such as Hiroaki Umeda and Naoya Aoki will
be supported in their long-term projects to train the
young dancers and to develop their own method.

Selected not only by the single theme or criterion,
but by various viewpoints, how would these artists
and companies give social phenomena in Toyooka
City and its communities with their creation? What
kind of perspective could the works created here
propose to the world? Come to Toyooka and Kinosaki
to witness what happens. With the marvelous seven
hot springs, we welcome all here.

Members of the selection committee
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Oriza Hirata
(Playwright, Director, Artistic Director of Seinendan theater company)

Norikazu Sato
(Executive Director of NPO Japan Contemporary Dance Network)

Chieko Kinoshita

(Art Producer, Associate Professor at 21st Century Kaitokudo,
Osaka University)

Chiaki Soma

(Art Producer, Representative Director of Arts Commons Tokyo)

Mikiya Taguchi
(Director of KIAC)

Yuichiro Yoshida
(Program Director of KIAC)

NB. Applications for the 2019 programs are scheduled to
be accepted between April and June 2018. Details will be
posted on KIAC’s official website.
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Towards the next stage

Norikazu Sato
Advisor of KIAC, Executive Director of NPO Japan
Contemporary Dance Network

Kinosaki International Arts Center has received
such recognition at an international level in a short
period; and it has become one of the best arts
center where artists wish to stay. It is largely be-
cause the facility and the organization are run, with
sufficient understanding the artists’ needs. And on
top to that, the profound, comfortable environment
of the Kinosaki Onsen, just near KIAC, offers each
artist the serene time, which lets them go back to
their origin as an artist. It is rarely possible to find
somewhere like that in the world.

With that in mind, | think KIAC may move up to
the next stage as an arts center. My first proposition
is to integrate tourism and arts, though it has been
experimented in various forms. With the resident
artists, KIAC has been eager to invite the public
to open rehearsals or work-in-progress. However,
unless they come at the right time, nothing can be
seen here. But isn’t it nice that whenever tourists
visit KIAC, they can find something to enjoy taking
souvenir photographs of themselves wearing stork-
head tall hats used in “Kinosaki Onsen Dance Jour-
ney” in the entrance hall, for example and so that we
can offer something fun a bit apart from everyday
life? It is preferable that visitors to Kinosaki Onsen
enjoy hot springs, great food, beautiful scenery, and
plus, at KIAC, some special experience.

Another proposition is to organize regular pro-
gram like the community dance program “CROSS-
ROADS”, where the local people can be the main
performers and so KIAC can be more pervasive in



TazZF4% Y2705 5L "CROSSROADS,
DES5 %, HTODED, boLBSBD7—FEY
Y—1LBZA3. BEFERICAZTASSLEE
HNICHETZLOERS, BRI Y XD7—7
SayThHREEZBLT, <D IE BB >RH>
NK=—%, BEROISL—-THEENIZS, &WELL
LRSS, EAEMIE. H0bELWLIThE, EBRIC
BATR->THIEZORFESLAREZLYRELS
bLDIED B,

2RI ITIDHERDETORERFNEEXD L. &
FHVRBIZEZXZ L TRAEVWE, TORDRTY T
LT WAALRTAT472HLT. BATIEES
1EA53h BLAIZLTLET,

their life. 1t would be fantastic that the programs
like workshops of theater and dance ultimately pro-
duce Kinosaki Dance Company and some theater
groups. Performing arts is fun to watch, but once
you have the experience of involving it, it’s even
more deeply interesting.

I’'m hesitant to make these proposals when |
reflect on the current hard work and efforts of the
staff; but why don't we give out some ideas to try? I'm
looking forward to seeing the change.
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Happy realization of preoccupation
with my 20-year-old idea confirmed

Chieko Kinoshita
Art Producer, Associate Professor at 21st Century
Kaitokudo, Osaka University

Probably it was more than 20 years ago... I'm not
sure if | wrote or talked about it in an interview, but |
remember that | emphasized that “the contemporary
arts and contemporary dances are similar.” Indepen-
dent from words and texts to tell a story, both can
be interpreted more freely, which makes them often
considered difficult. For example, the expressivity of
the contemporary dance resembles that of installa-
tion piece of contemporary art, in the way it centers
nonverbal communication media such as space,
body, lighting, sounds and video; the great varieties
of the artists involved in the field are similar, too. As a
side note, without any evidence based on research or
analysis but just an impression from my experience,
| think that the both two genres seem to have closer
demographics of audiences to each other’s, than to
that of the theater.

In selecting applications, my 20-year-old idea has
been confirmed; and furthermore, recently | can even
meet a theatrical work with a sense of distance, or a
kind of blankness, whatever its scenario is, and this
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makes me joyfully realize my preoccupation.

The site specific tour performance by video artist
Shimpei Yamada, dancer and writer Mika Masuda and
researcher Takeshi Toyohira. The long-term research
project by Hiroaki Umeda; the Sumo Opera by the
composers Yukiyo Tsurumi, Makoto Nomura and
Tomoko Momiyama; the integrated work of perfor-
mance and installation under the theme of translation
process by Portuguese choreographer Lilia Mestre
and Austrian visual artist Nikolaus Gansterer, and so
on... As can be seen from this list, it is clear that you
can’t predict what kind of pieces they would make in
what genre. Having a capacity for these creation with-
out any explicit destination or conclusion foreseen,
and a chance to see their progress to completion,
Kionsaki is a sound environment.
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Turn the pressure to the advantage

Chiaki Soma

Art Producer,
Representative Director of Arts Commons Tokyo

What does it mean to use the residency program
in Kinosaki? As the number of the applications is
doubled, the quality and diversity of the proposals
also increased. The screening took place in July 2017;
the deadline for the application was in June 2017.

If the application is accepted, the actual residen-

cy would be held in the period between April 2018
and March 2019. In other words, the applicants had
to fill out the application, imagining the future of a
year or two years ahead. It is rather tough for them.
For the young companies who work in the small
theaters, ideas about two years ahead would seem
to be only a dream. Nevertheless, | would like them
to turn that pressure to their advantage, and to try to
create a piece with a long-term view. The residency
in Kinosaki guarantees the artists the time and space
necessary for the creation, free from the pressure of
the urban world.
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For the season 2017-18, the Kinosaki International Arts Center selected
20 groups of artists from the open call for its main program “Artist-in-Resi-
dence Program”. Among those selected, “A beautiful town” by Teatro Musik
Improvviso and “The Mysterious Shadow” by Setagaya-Silk and Teater
Sesam were produced and premiered at KIAC, and the residential workshop
program “Scenography Forum” was also produced by KIAC.

Furthermore, KIAC offered “Training and Education Program” where
they accept internships and organize the outreach programs, “Co-organized
Program” with the festival “ART CAMP TANGO 2017” held in the neighbor
Kyotango City, and “Cooperative Program” to cooperate with other local
associations. There were 28 programs presented in total.

Artist-in-Residence Program 7—74Xk-q1>-L
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2017 4.1(sat.) — 4.23(Sun.)
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Camille Panza
Some Forgotten Dream
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Camille Panza with her company ERSATZ coproduces
the French version of “Some Forgotten Dream” by Oriza
Hirata with his company Seinendan. It will be performed
in Belgium in 2018.
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2017 5.3(Wed.) = 5.9(Tue.)
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Kenta Kojiri (Opto)

Creation and Research for two performances about
“memory of perception”
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Kenta Kojiri, a former member of Netherlands Dance
Theatre and now an internationally active choreographer,
held residency for creating two new performances. Kojiri
also conducted workshops for the local citizens during
his residency.
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2017 4.3(Mon.) — 4.28 (Fri.)
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Daniel Kok (diskodanny) and Miho Shimizu
xhe
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The choreographer Daniel Kok and the artist Miho Shi-

mizu collaborated to create an integrated work of arts and

performance that concerns about transcending identity.
It will be premiered in Singapore in 2018.
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The first period: 2017 5.12(Fri.) = 5.27 (Sat.)
The second period: 2017 7.20(Thu.) = 7.29 (Sat.)
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Kitamari / KIKIKIKIKIKI
Symphony No. 6 (Gustav Mahler) "Tragic"
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A long-term project led by Kyoto-based dancer and chore-
ographer Kitamari and her dance company KIKIKIKIKIKI

to perform all Mahler’s symphonies as dance pieces. It
was performed in August at Atelier Gekken in Kyoto.
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AR%TE x RE
BADWATAY VL

Tesshu Kuhara x Gaku Azuma
Thousand colors project
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The Bubyou artist Tesshu Kuhara and the Ukiyoe painter

Gaku Azuma held a live painting workshop with the local
children at the Shisho Shrine in Kinosaki.

2017 7.31 (Mon.) — 8.6(Sun))
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NPO S.A.l.
Scenography Forum
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A residential workshop in which the participants and the
artists observed the town of Kinosaki and created per-
formances in the different parts of the town. Participants
were the selected students and young artists from all
over Japan.
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Baobab
K5EH

Baobab
Laughing frame
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A dance company Baobab, directed by Wataru Kitao, held
the residency to step up their performance in repertory.
They also conducted an outreach workshop at a local
elementary school.
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2017 6.14(Wed.) — 6.22(Thu.)
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Tsuyoshi Shirai and Arditti Quartet
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A collaborative performance of dance and music by the

choreographer and dancer Tsuyoshi Shirai and the Arditti
Quartet. It was performed at Rohm Theatre Kyoto in June.
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2017 8.9(Wed.) — 8.14(Mon.)
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marebito theater company
Performing Fukushima
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A long term project by marebito theater company on the
cities exposed to radiation or bombed. The performance

was presented in October in Tokyo, as one of the official
programs of Festival/Tokyo.
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2017 8.19(sat) = 9.12(Tue.)
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Miwa Yanagi

The Wings of The Sun
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A theater project by the visual artist and director Miwa
Yanagi. Using a stage trailer, Yanagi has realized the

novel “The Wings of The Sun”by Kenji Nakagami on stage.

It was performed in Kyoto in September.

oipms ojoyd pieblo

2017 6.26 (Mon.) — 7.18(Tue.)
FPIA LY =242 7AT 41—
I32LL¥b

Teatro Musik Improvviso
A beautiful town
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Italian artist Dario Moretti, joined by two Japanese com-
posers and musicians Makoto Nomura and Kumiko Yabu,
created and premiered a performance for family audience.
(Report on pp. 66-69)
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2017 9.14(Thu.) — 10.23 (Mon.)
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Takuya Murakawa
Independent Living
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The director and video artist Takuya Murakawa created a
new work that brings up the topic of the relationship be-
tween China, South Korea and Japan. It was premiered in
October as the official program of KYOTO EXPERIMENT
2017.
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2017 11.6(Mon.) — 11.20(Mon.)
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Setagaya-Silk and Teater Sesam
The mysterious shadow
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The company Setagaya-Silk coproduced a performance
for family audience with a Swedish theater company for
young audience, Teater Sesam. In 2018, the performance
will be presented in Sweden.
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2018 1.15(Mon.) = 1.21(Sun.)
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Aokidx & & [E Fwe are son of sunly & JEAHMTF FSank you very muchy

Yokohama Dance Collection (Yokohama Arts Foundation)
Yokohama Dance Collection 2018

AokidxTakumi Hashimoto “we are son of sun!” &

Junpei Hamada “Sank you very much”
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Creation residencies by two units of young choreogra-
phers (AokidxTakumi Hashimoto and Junpei Hamada)

selected at the international contemporary dance festival
“Yokohama Dance Collection”.
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2017 11.13(Mon.) — 11.24 (Fri.)
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Permanent Mark

KAGE (Kate Denborough and Gerard Van Dyck)
Permanent Mark
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Australian dance-theater company KAGE, in collaboration
with a street artist 281_Anti Nuke, examined how the

environment and politics may affect the society through
dance.
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NPO Japan Contemporary Dance Network (JCDN)
Program for young choreographers and dancers
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A training program for young choreographers and
dancers. Under the facilitation of choreographers Naoya
Aoki and Yasuko Yokoshi, two periods of residential work-
shops were held.

oipmys ojoyd pieblo

2018 1.5(Fri.) — 1.12(Fri))
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Shu Matsui and Sayaka Murata
New Creation

FHETHBMEZEOBER « BHROMHR & FT)IEZ
NEZEONAR -HEPBENISRL—> 3 v, XE-
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The collaboration of the playwright and Kishida Prize for
Drama winning director Shu Matsui and the Akutagawa
Prize winning writer Sayaka Murata. The actress lzumi
Aoyagi did the reading performance.

ojowsn redwnyss

2018 1.24 (Wed.) — 2.10(sat)

BRELwAFE
Living Room

Shumpei Nemoto
Living Room

-AyNTERARE LTERT3IRELwAFIZL S,
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Shumpei Nemoto, a well-acclaimed choreographer in Eu-

rope, creates a work in which the public can move freely
between the performance and installation to watch.
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2018 2.19(Mon.) — 3.4(Sun.)

##+ B +No Collective+ = IEE—
BERFSET (Past Future Perfect)

Megumi Kamimura + No Collective + Shinichi Takashima
Past Future Perfect

RREWRUFEHT BEAR - Y —OHHEIZLS
HESIE NY ZHRRIESHT 557+ —2 >~ 2&EH No
collective DFPHE, EMEROBIBE— SHSM,

The Tokyo-based choreographer and dancer Megumi Ka-
mimura collaborates with You Nakai from the NY-based

performance group No collective and the visual artist
Shinichi Takashima.

2018 3.7 (Wed.) — 3.21 (wed.)

HNE—R

R EATR P =R R RN =R
"B25RE2RLT—HANKR—BHIE S,
Hah S#EGE (R), =D —F
Yuichiro Tamura

Research for “KCUA from the Meiji Era to the Present
- A Collaboration with Yuichiro Tamura (tentative title)”

M- BEE- A YRIL—ay - NT7x—IVRKE,
SELFEEAVTAUFEITS>7—T 1 X b - ERR—8B
IL&BVHY—F 7AYok,

A research project conducted by the multidisciplinary

artist Yuichiro Tamura, who uses a variety of media such
as video, photography, installation and performance.
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2017 5.19¢(Fri.), 6.2 (Fri.), 6.5(Mon.),
2018 1.29(Mon.)

ERMHARNER

Elementary schools in Toyooka City

PO =F-0=0>avT
Outreach Workshop

WET—T 1 A ML BTN TOHKR7—7>ay
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Outreach workshops with three artists were organized

at elementary schools in Toyooka City. Kitamari, Baobab

and Shumpei Nemoto interacted with the local children
through dance.

Co-organized Program #g7ns5.4
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2017 9.9(sat)
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Kyoto Tango Railways Amino station -Toyooka station
ART CAMP TANGO 2017 "& D & 3 E1fi,
F=TZoTNRTr—2 VR
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“ART CAMP TANGO 2017”Opening Performance

‘Timetable of the Day: The Tango to Toyooka Performance Train

ART CAMP TANGO 2017 "E0 % 3 =i, 0F—7"=
YY - TAT5LE LT, RAET - R E ZRREHE
SEREBAEKEERNTONT + =2V R EHE LT,

KIAC coproduced the opening performance of “ART
CAMP TANGO 2017” in the train of Kyoto Tango Railways

that runs between Amino Station of Kyotango City and
Toyooka Station.

2017 July - August and 2018 March
BBER7— >y —
Kinosaki International Arts Center

Avy—=roy T TATI L
Internship Program
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A program for college students who study arts manage-
ment and local high school students to experience the
works on site, staying at KIAC with artists. There were
nine participants for the 2017-18 season.

Coorperative Program ##h70s54

2017 9.23(sat.)
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Toyooka Creative Community Plaza
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Dance Workshop: Let’s create “Toyooka Art Season
Dance Song” with Maki Morishita!

HRISEHERR X 6 D DT & REM I LT TEA7— > —
X B 2HTERSADRNS TR, 7—9>avT
BMEHL " LEHT— MEHL ORIBTRE LT,

A creation of “Toyooka Art Season Dance Song” about

six different areas and the cultural facilities in the city,

choreographed by Maki Morishita. Workshop participants
presented at the venue of “Toyooka Art Fair”.
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2017 April - 2018 March
BIBER7— ey —
Kinosaki International Arts Center

BBA—FTv¥ > R95 R
KINOSAKI OPEN DANCE CLASS

FRZOFLBERILZAI 2Ty YR -TOSS
Lo F5DOADEATE T HLABHICSMER S RL
BRYVR-I—92ayvT2BEAEHENICRAELTL S,
Community Dance Program by Sonoko Chishiro and Yu
Tanigaki. From local citizen to tourists, anyone who wants

to participate is welcome at various dance workshops
regularly held every month.
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2017 5.29(Mon.) — 6.8(Thu.)

BIBERT— by 5 — BATRER

Kinosaki International Arts Center and various places in
Toyooka City

EI7 R NITREXFEETVTER:
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Department of Pacific and Asian Studies, University
of Victoria: Japanese Communication Course

h+% - €7 M PRETARBLZZIZEED, REN
FEEAVET -2 a vy TREREFE, HEALELE
LT, RBNABFEL2ZSWETRS S L

A training program for students who are studying
Japanese at the University of Victoria to learn hands-on
Japanese through joining theatrical workshops or expe-
rience-based learning and living together with the local
people.

wiey 00} 1Yo

2018 2.10(sat), 3.24(Sat.)
JVE $::NUF: 1 2 4
Tajima-so and RIGARESSE

KIAC7—2oayv 7/ -oU—X
KIAC Workshop Series
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37— 3y 7{E, OiBokkeShi DERER & iR
DWERBZIWA T, TROEEEETEREL .

The workshop series, through the use of theater and
dance, help the participants to reflect on how to be
engaged with the elderly and their care. Naoki Sugawara
of OiBokkeshi and the choreographer Osamu Jareo were
invited to show their practice in care houses in the city.

2017 9.11 (Mon.) = 9.15(Fri)
IELRRE. RE =AE. WBEE7 -y —
The town of Kinosaki Onsen, Mikiya Ryokan,
Kinosaki International Arts Center

WER SRR - I EE
Kinosaki Onsen Ghost Stories Festival /
Kinosaki Kaidan

AREEEEORERREL LIRImEREESIC L
BHA RV b $5RTOHRRRCERS/ L — Foft,
KIAC Dt Fh 11T BRI S LTz,

Directed by Shiro Maeda (Gotanndadan), the town of
Kinosaki turned into the stage of the Ghost Stories
Festival. Other than scary stories told in the middle of the
town, the Ghost Stories Festival Parade took place, and
the basement of the KIAC transformed into a haunted
house.
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Teatro Musik Improvviso
“A beautiful town”
Report on Creation and Premiere

@ HTEHIR | Period of Stay
2017 6.26 (Mon.) — 7.18 (Tue.)

@ A& | Performancein lzushi
2017 7.15 (sat)

lzushi Eirakukan

@5 22 F | Performance in Kinosaki
2017 7.17 (Mon.)

Kinosaki International Arts Center
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Teatro Musik Improvviso “A beautiful town”

Co-direction and Art: Dario Moretti
Co-direction and Music: Makoto Nomura and Kumiko Yabu

Presented by: Kinosaki International Arts Center
Supported by: the Agency for Cultural Affairs
Government of Japan in the fiscal 2017
Produced by: Kinosaki International Arts Center
Concept and Coordination by: konjac LLC
In Co-operation with: Izushi Eirakukan, Toyooka City Museum of Art
-Itoh Kiyonaga Memorial Hall-
Endorsement by: Institution of Italian Culture - Osaka

HAXKKETOAEDIKTF From the performance at Izushi Eirakukan ©igaki photo studio

©igaki photo studio
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“Teatro Musik Improvviso” Dario Moretti, Italian
visual artist, director and performer for his own theater
company for young audience, and Makoto Nomura and
Kumiko Yabu, Japanese musicians and composers
whose expression is not limited to the conventional
music making. The group stayed at Kinosaki Interna-
tional Arts Center for three weeks in June and July. They
created and premiered “A beautiful town”, an ambitious
performance for both children and adults audience, with
the elements of visual arts, music and theater.

During the residency, they were willing to incorpo-
rate the local cultural resources in their project; and the
artists often went outside of the Arts Center, visiting
Takenohama Beach, town of Izushi with its castle, Hyogo
Park of the Oriental White Stork, conducting workshops
for children at a museum and attending the viewing of
their documentary film at a movie theater. As its title
suggests, the performance was created with much
inspiration from Toyooka-Tajima Region’s rich natural
environment and the exchange with the local children.

Not only at Kinosaki International Arts Center, did they
perform also at Izushi Eirakukan, the oldest theater in Kinki
Region with its history over hundred years. After the perfor-
mances at the both venues, the audience and the artists
exchanged their curiosity by questioning and explaining
about the instruments and painting techniques used.

The performance will be presented in different the-
aters and festivals both in Japan and abroad for the next
years.



6.28 (Wed.)
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Fieldwork at Takenohama Beach and Genbudo Park
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Painting workshop “Let’s paint with Dario!”

(Venue: Toyooka City Museum of Art -ltoh Kiyonaga

Memorial Hall-)

BRI—0vav7 "BREAPIEALERED(SS .,
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Composition workshop “Let’s make music with Mr.

Nomura and Ms. Yabu!” (Venue: KIAC)

BREERDO LERKBIZESZFF 2 X5 —RI&ED
RS (215 EFEBE k- 0L)

Viewing of documentary film by the filmmaker
Kentaroh Ueda (Venue: Toyooka Theater - Small Hall)
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7.10 (Mon.)

BIBEE7— b y—TOYN—HL
Rehearsal at Kinosaki International Arts Center

Teatro Musik Improvviso

Teatro Musik Improvviso was formed in 2016, the year of 150th anniversary of Japan-Italy
7.14 (Fri.) diplomatic relations. They have held short residency periods in Awaiji Island (Japan) and
Mantova (Italy) and performed for the local audience.

Dario Moretti is an Italian artist who has been creating performances for children for
more than 30 years. A composer and pianist Makoto Nomura is a pioneer of collabora-
tive composition in the world and has played with various artists from both Asian and
European countries. Kumiko Yabu is a young composer and percussionist. She is as well
an expert of sound design in theater.

For this occasion, they asked for collaboration of a documentary filmmaker Kentaroh
Ueda, who had documented their creation process in Italy. In addition, Saya Namikawa, a
collaborator of Dario Moretti in Italy, joined as a producer of Teatro Musik Improvviso.
HAXKEKETOREAE

Final adjustment at Izushi Eirakukan

HAKXKEETOAE Oigaki photo studio

Performance at Izushi Eirakukan

717 (Mon.)

BIBERT7— >y —TORNE
Performance at Kinosaki International Arts Center

BIBER7— > ¥ —TORBHOBEF After performance at Kinosaki International Arts Center
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Toyooka, the city of storks
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Toyooka city is an area lush with nature, located in the
northern region of Hyogo Prefecture. From the center
runs the Maruyama River all the way to the Sea of Japan.
The river hosts a variety of animals such as the Japanese
stork. The stork, which was once gone from the skies of
Toyooka, are now back, and the city puts effort into re-
storing ancient structures such as lzushi-Eirakukan, and
Toyooka 1925. Thus, the key phrase to understanding
Toyooka City is “revive and restore”. Appreciation for the
wealth of culture and nature that the ancestors left for
us runs deep in the people of Toyooka, and so does the
sense of duty to pass it on. The people of Toyooka live

a peaceful and comfortable life together with the four
seasons and love for the land. Nature, history, tradition,
and culture are the riches of the city, filling people with
vitality and allowing for big dreams and aspirations to
develop. Such is the city Toyooka aspires to be.
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Toyooka Map
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Kinosaki, the town springing with richness Kinosaki, KIAC Map
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= JR Kinosaki Onsen
3 Station

Kinosaki is a town renowned for its onsen and as the
setting for the masterpiece, “At Cape Kinosaki”. The
legendary author, Naoya Shiga, as well as authors of

the Shirakaba-ha, and many more, visited the springs of
Kinosaki. There, they experienced the 7 hot springs, live-
ly hot spring district full of delicacies like crab, and the
beauty of the surrounding nature, such as the Maruyama
River and Genbudo, which is said to have formed over
160,000 years ago due to volcanic activity. Now, artists
have taken the place of writers who came to relax their

bodies and minds and to arouse their imaginations. FoRZR/BRVEY ACCESS / INFORMATION
T669-6101 1062 Yushima, Kinosaki-cho Toyooka-shi,

The springs are clear and good for health; the surround- EERERATHIKEISE 1062 Hyogo, JAPAN 669-6101

ing mountains are beautifully green. Everyday they serve TEL : 0796-32-3888 TEL : +81-796-32-3888

and delight me with fish from the Sea of Japan. The peo- info @ kiac.jp info @ kiac.jp

ple are warm and match well with the wooden buildings.
—— Naoya Shiga

JREBIBERERRD S €204 20 min walk from Kinosaki Onsen Station
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[TRAIN]

@ JR KINOSAKI ONSEN STATION
2h30m from Osaka Station
2h30m from Sannomiya Station
2h20m from Kyoto Station
1h40m from Himeji Station

[ HIGHWAY BUS 1
@ ZENTAN BUS KINOSAKI ONSEN STATION
3h30m from Osaka, Kobe

[CAR]
@ 3h from Osaka, Kobe

* Route 1

[Chugoku Expressway] — Yokawa JCT — [Maizuru-
Wakasa Expressway] — Kasuga IC — [Kitakinki-Toyooka
Expressway] — Hidaka Kannnabe Kogen IC — Local
road

* Route 2

[Chugoku Expressway] — Fukuzaki IC — [Bantan
Renraku Toll Road] —Wadayama IC — [Kitakinki-

Toyooka Expressway] — Hidaka Kannnabe Kogen
IC—Local road

@ 3h from Kyoto
[Kyoto Jukan Expressway] — Tamba IC — Local road

@ 2h from Himeji
[Bantan Renraku Toll Road] —Wadayama IC —
[Kitakinki-Toyooka Expressway] — Hidaka-Kannabe
Kogen IC — Local road

[AIRPLANE]

@ KOUNOTORI TAJIMA AIRPORT
35 min from Osaka International Airport (Itami
Airport)

@ 2 hours from Haneda Airport
(via Osaka International Airport)
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Creative environment of Kinosaki International Arts Center
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A Rehearsal Space of Grand Proportions
with A Focus on Creation

We created Kinosaki International Arts Center after renovating a former training facil-
ity and assembly hall into an artist residency, and at 27.5m by 24m, it is an expansive
and free space for artists to live. Every year we hold a application to invite artists to
stay in and use the hall, 6 studios, and residences that house up to 22 people. All of
these facilities are free and open 24 hours a day to the resident artists, and we invite
you to come and relax as you immerse yourself in the act of creation.
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Photo by Madoka Nishimiya
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[ Halll

We have renovated the main hall to
accommodate up to 1,000 people. 500 mobile
seats are usually arranged in a theatrical style
best suited for small productions or dance
pieces, but can be moved and rearranged to
suit any type of performance.

— Capacity
100-1,000 seats depending on the size
of the stage area. 500 mobile seats are
available for any rearrangement.

- Equipment
Lighting
1 row of ceiling lights
3 rows of suspension lights
Front side lights
House lights above the seats
Digital controls for lighting and sound

[ Studios 1

Six studios are available for rehearsals and trial
performances, dance, music, and visual art.
Studios may also be used as a small theater
for presentations, small performances, set
construction, prop design, and more.

@ Wi-Fi available

@ Air conditioned
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[ Residences ]

Seven residences accommodate up to 22

people.

@ Wi-Fi available

@ Printers and copy machines

@ Kitchen and dining room available Small
kitchenettes also available on each floor

@ Two bathtub and shower units for artists to
share

@ Laundry machines on each floor

P Y o N e e

F—JL Hall %4 =% Dinning Room

[ Others ]

@ The entrance hall, gallery, cafe and outdoor
stage are available for use

@ The hall and the studios are available to the
public for rent

[ Support by Staff ]

@ Staff at KIAC will support to facilitate
the residency and coordinate the exchange
program with the local community.

@ Two technical staff are always at the theater
to support the technical part of the creation,
such as sound and lighting.

R%¥#*1 Studiol R&T#*5 Studios

[Seven hot springs of Kinosakil
Resident artists can use the 7 hot springs in
Kinosaki with 100 YEN like the citizens.

#¥E Wester-style room = Japanese-style room
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Kinosaki International Arts Center (KIAC)

Artistic Director: Oriza Hirata

Advisor: Norikazu Sato

Director: Mikiya Taguchi

Assistant Director: Takayuki Fujiwara

Program Director: Yuichiro Yoshida

Art Coordinator: Maki Hashimoto

Technical Chief: Yuji Kobayashi (NPO Platz)

Technical Staff: Mika Tomomatsu (NPO Platz)

General Affairs Manager: Yumiko Tanibe

Toyooka-city Community-Reactivating Cooperator Squad: Yurie Tanaka
Environmental Maintenance Staff: Kenya Tamura

Nighttime Security Staff: Takashi Kawahara, Mitsuo Takeshita
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Artists will have the opportunity to present their creation at Kino-
saki. Further more, KIAC will help coordinate activities to share
artistic experiences with local people and tourists by holding work-
shops, open rehearsals, and artist talks. For more: Information,
please check our website.

http://kiac.jp/
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