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Re-interpreting “The Book of the Dead”

The Book of the Dead—An explanation: The poet and outstand-
ing ethnologist’s Shinobu Orikuchi’s autobiographical novel
based on the legend of €hujo-hime, who, according to legend

wove the mandalas at the Taima-dera monastry.

Synopsis: During the period the city of Heijyo-kyo prospered, on

the spring equinox day,the noblewoman of Fujiwara Nanke
(modelled on €hujo-hime) caught sight of a ghost as the sun
went down behind Mount Futagamiyama. After that, guided by
the fulfilment of the 1,000 hand-copied sutras, she kept seeing
Shigatsu-hiko (modelled on Ohtsu-

no-miko), who had come to

a tragic end, and began

weaving the ghostly

shape into the

mandala with

lotuses. By

finishing

weaving

Mandala,

the

maiden

soothed

the

wander-

ing soul

and was

herself

guided to

the Pure

Fand.

What has long

fascinated many of

Orikuchi’s readers

was not only how he

re-created both Shigatsu-hiko’s

and the maiden’s story like a movie collage, but also how he
depicted the unique world in which masculinity and femininity
intersect with this world and the other world. “While writing,
my body was as though in a dream, and at one stage & found
myself lying on €hujo-hime,” [He also wrote in his essay

“The cause of Damagoshi Amida”].

This project is an attempt to seek out the root of a dance that
prays for the beyond of this world and that world, to transcend
time and space, from Orikuchi’s artistic discoveries and once
again looking at his ideal of love.



