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Kinosaki International Arts Center (KIAC) is an Artist-in-Residence center focused on perform-
ing arts. The center has a main hall, 6 studios, and 7 residences. It offers residencies and facilities
for artists who wish to concentrate on their creative activities as well as to present their works.

KIAC is situated in Kinosaki, one of the main hot spring towns in Japan. Historically Kino-
saki has hosted and celebrated writers and artists, and many works have been put out into the
world. To carry over the tradition into the future, the center offers an Artist-in-Residence pro-
gram for artists and companies selected once a year from among applicants.

Artists can stay at the center for a minimum of 3 days and for a maximum of 3 months, with
no facility charges and accommodation fees. The facilities are available for 24 hours a day. The
center supports both creative activities for and presentation of new works in Kinosaki. KIAC
also aims at sharing artistic experiences with local residents and tourists through workshops,
trial performances, and “Meet the Artist” events, and making an environment where people
meet and find new perspectives of the world.
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Message from the Artistic Director

Artistic Director of Kinosaki International Arts Center
Councilor for Arts and Culture of Toyooka City

Oriza Hirata

In 2019, Kinosaki International Arts Center will mark its 6th year from the opening.

To be honest, none of the initial management team has imagined that this small arts center
had such a great potential.

Now, KIAC receives much attention both nationally and internationally. Each year, we receive
many applications for the residency, and we have suceeded to send out high quality works on a
continuing basis.

Furthermore, in Toyooka City where KIAC resides, the communication education program
with theatrical technique is incorporated in the curriculum of all the 38 elementary and middle
schools. Starting in April 2019, this program will also get to the lower grades of elementary
schools, kindergartens and nursery schools. In addition, theater education program has been
introduced in many high schools in Tajima area, spreading out from Toyooka.

In September 2019, Toyooka International Theater Festival (tentatively named) will begin.
It will be counted as the 0th edition, aiming to become the first fringe-centered international
theater festival in Japan.

In April 2020, as a base of the theater festival, Ebara Riverfront Theater will open in front of
the JR Ebara station.

Then in April 2021, the prefectural professional university, the first Japanese public university
where students can learn theater and dance thoroughly, will open in front of JR Toyooka station.

KIAC has earned prominence from here and abroad as a world’s leading artist-in-residence.
From now on, it will receive even more attention and expectation as a main facility for the city’s
regeneration project through performing arts. It will be worth keeping your eyes on how KIAC
and Toyooka City will confront the challenges.
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Artist-in-Residence Program
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01

2018 1.5(Fri.) = 1.12/(Fri.)
HHE x NRDRE
FEOoVT—>ay

Shu MatsuixSayaka Murata
New Creation

02

2018 1.15(Mon.) = 1.21(Sun.)
#WiRS»2aL>a> 2018

Aokid x HEZFIE Pwe are son of sunly &
SEMAME TSank you very muchy

Yokohama Dance Collection 2018
AokidxTakumi Hashimoto “we are son of sun!” &
Junpei Hamada “Sank you very much”

03

2018 1.24(wed.) - 2.10¢(sat.)
RAELwATF

Living Room

Shumpei Nemoto
Living Room

04

2018 2.19(Mon.) - 3.4(Sun.)

#MFE + No Collective + HIBE—
BEXRRTT (Past Future Perfect)
Megumi Kamimura + No collective +
Shinichi Takashima
Past Future Perfect

05
2018 3.7 (Wed.) = 3.21 (Wed.)

[::Ep a1
7AYok TEK,

Yuichiro Tamura
Project “REI-SUI”

Photo: igaki photo studio (P06-13,15)
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06
2018 3.24 (sat.) — 4.29(Sun.)

BERER
RAE #15 THiE

Kaori Nishio
Bird Park #15 “New Cration”

07

2018 3.26(Mon.) - 4.16 (Mon.)

AR / WRAZ
KREZOWKEIOSz o+

Yuri Yamada / ZEITAKU BINBOU
ZEITAKU BINBOU’s MEAT SAUCE PROJECT

08

2018 4.19(Thu.) — 4.29(Sun.)

INZAL « SR—L+EEH
EEREREARR7AS I+ 2018
FGHOSTsa

Pascal Rambert + Seinendan
Seinendan International Theater
Exchange Project 2018 “GHOSTs”

09

2018 5.2 (Wed.) - 5.14 (Mon.)

V=hY e Fry xEFz IS Fzv
518

Wu-Kang Chen x Pichet Klunchun
BEHALF

10

2018 5.19(sat.) — 6.3 (Sun.)
FHEAVY /| FEH

BEME 79 AR
FHAXRHERSE, sVI—vav
Oriza Hirata / Seinendan

Seinendan “Nihon bungaku seisui shi

(The Rise and Fall of Japnanese Literature)”
Creation




1
2018 6.8(Fri.) —6.17 (Sun.)

#EM7EEA / Somatic Field Project
1-resonance

Hiroaki Umeda / Somatic Field Project
1-resonance

12

2018 6.20(wed.) - 7.2(Mon.)

BAEE
BEAMEIN—T7—o7OYI+ 2018
Naoya Aoki

Aoki Naoya Group Work Project 2018

13
2018 7.7 (sat.) — 7.23(Mon.)

BRKE /| RUTKREE
KEEM de KESa— 1!

Daiji Meguro / Ebisu Daikokuza
Yokai Show at the Yokai House!!

14

2018 7.25(wed.) — 8.10(Fri.)

1 FavYy | IVIATF14T - T7¥F
Love Story

Kyung-Sung Lee / Creative VaQi
Love Story

15

2018 8.13(Mon.) — 8.27 (Mon.)
IWEEF, EEXE BFR
YTP—INT+—I VR
FKawalala-rhapsodya

Shimpei Yamada,

Mika Masuda and Takeshi Toyohira
TOUR PERFORMANCE
“Kawalala-rhapsody”
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2018 9.3(Mon.) = 9.17 (Mon.)
AEEF

WAEX FEEDNE) B

Saiko Kino

Re-Rereading

“Shisha no Sho (The Book of The Dead)”
by Shinobu Orikuchi

17

2018 9.19(Wed.) = 10.5(Fri.)
SRy RS54y TUHYTI
[e]o]:3%:{\[e]

Sipat Lawin Ensemble
GOBYERNO

18

2018 10.8(Mon.) — 10.22 (Mon.)
BREA+FNEHHILETF /
BFREEMEHEMRERSR (JACSHA)
ARS TWE, VY —F&IVI—>ay
Sachiyo Tsurumi + Makoto Nomura +

Tomoko Momiy JRETELY: iation of
Composers for Sumo Hearing Arts (JACSHA)

Research and Creation for Opera “Futabayama”

19
2018 11.5(Mon.) — 11.26 (Mon.)

y=/oA7 | ERE~R=/
FXEAD4%E. RE-CREATION
Kuro Tanino / Niwa Gekidan Penino

“Egao no toride (Fortress of Smile)” RE-
CREATION

20

2018 12.1(sat.) — 12.22 (sat.)

NPO EAS v/Sy « AV FyRFY—

Y YR+ %y k7—2 (JCDN)

Dance Camp / ¥ ¥ —D7-H DEEMN
AVE o S B D2 P

NPO Japan Contemporary Dance
Network (JCDN)

Dance Camp / Practical Performance
Workshop for Dancers
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In 2018, 20 groups of artists in total
have held the residency. Artists are re-
quired to open their creation process to
the local citizens and tourists through
work-in-progress performances and
workshops. Moreover, KIAC has pro-
duced 3 performances with the artists
in resid Ebisu Daikokuza’s “Yokai
Show at the Yokai House!!”, a tour per-
formance “Kawalala-rhapsody” (details
in pp. 68-69) and “Fortress of Smile”
of Niwa Gekidan Penino (details in pp.
70-71).

Aside from that, according to the ne-
cessity and interests of the companies,
KIAC supported artists to organize
performances in the city museum in
lzushi area or to do some research on

sumo songs and dances passed along
in Takeno area so that artists’ activities
can be spread widely in all the areas of
Toyooka City.
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2018 2.10(sat.), 3.24(sat.)
ERER. WERE

KIAC 7—%2%ay7 - 2Y—X2018
=i, & TEARN. -

Naoki Sugawara and Osamu Jareo

KIAC Workoshop Series 2018 “Care” and
“Performing arts”

22

2018 5.10,6.14,7.12,8.30,9.17,
10.11,11.1,11.29, 12.23
PREHT

KIAC fEdli - Y —2L
THHT Y YT,

Kumiko Yabu

KIAC Music Club “Mokumoku Ensemble”

Outreach and Training Program

23
2018 January - November

— MR EEA
Danstork (¥~ X k—2)
BBA—T 5V RI52

Danstork
KINOSAKI OPEN DANCE CLASS
24

2018 July, August,
September and November

Avy—=roy T TATSL

Internship Program

ERBEXLLTE BAZWOAERE
BLT"AE P TEL VLo EENY
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VRIAV I EERTHIRELEETHD
BOLIYT Y 2ZHMHBPICEIFAN, 7—
DRFTOHMHPERLEHRT S 125
=YYy T TATS L ERBELTUWET,

As a part of outreach programs, we
held the “KIAC Workshop Series” in
welfare facilities in the city, where par-
ticipants can reflect upon the subjects
such as “nursing-care” and “welfare”
using the methodology of performing
arts, and we also have participatory
programs such as forming a compo-
sition and music group “Mokumoku
Ensemble” which those who haven’t
had the professional education of
music can also join. In addition, we reg-
ularly co-organize a community dance
program for any age, “KINOSAKI OPEN
DANCE CLASS”, with the general incor-
porated association Danstork.

As a training program, KIAC holds
the “Internship Program” and accepts
young professionals and students who
study arts management during the res-
idency for the performances produced
by KIAC, in order to provide on-site

ki ledge and experi
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Five years till now and the next five years of
Kinosaki International Arts Center

Director of KIAC

Mikiya Taguchi

Inaugurated in spring 2014 as an artist-in-residence specializing in the performing arts,
Kinosaki International Arts Center (KIAC) marks its fifth year this year. KIAC has welcomed
many artists from the beginning, and it has been running almost at its full capacity. For the open
call for the season 2018-19, we have received applications from 68 companies of 20 countries,
demonstrating that the name of “Kinosaki” is widely known by the colleagues in the field of
performing arts in the world.

Initially, KIAC has started with an idea that “creating a new information hub will bring a new
flow of people in Toyooka and Kinosaki; thus the entire city may be enriched.” Then, since its
second year, it has been run with more explicit missions as a strategic center of Toyooka City,
which commits to the regional revitalization through the arts and culture. To become a“Local &
Global City”, to which the world gives respect and esteem, even if the population size is small. To
achieve that goal, we have to brush up our own “local” strengths that appeal to the world. We
need to have the strength to decide and create new values. Arts may have the clue to obtain that
strength; and the arts shall help us nurture the land where these strengths can be exercised.

As a result, the activities in these five years have called an unexpected development into
existence. A plan to found a professional university “to train artists and professionals of
tourism, linking to Kinosaki International Arts Center”. Designed as the first full-scale national
and public university to learn theater, the Hyogo prefecture is leading the preparation for the
opening of International Tourism and Arts Professional University (tentatively named) in 2021.
In parallel to that, as a place of learning for the university students (and of course, not only for
that purpose), an international theater festival is scheduled to take place. For the next five years,
KIAC will cooperate with this professional university and the international theater festival, so
that they can become the drive force of the further regional vitalization.

This is a city where storks are able to live with us, where the rich natural environment
brings biodiversity, and where, what is more, artists are to live; that is, we want the city to grow
to be vibrant and affluent so that the citizens accept each other's diversified values and support
new challenges together.

With the power of the arts, Toyooka is rapidly turning into a “Local & Global City”.

17



2019
2020

Resident
Artists

18

P20
2019 3.20(Wed.) — 3.31(Sun.)
el —

Val Lee

P22
2019 4.3(Wed.) — 4.12(Fri.)

RiR

FAIFAI

P24

2019 4.15(Mon.) — 4.29 (Mon.)
ATEH/HFTRYVF

Maki Morishita / Morishita Stand

P26
2019 5.2(Thu.) - 5.12(Sun.)
EHFA

Hideto Iwai

P28
2019 5.15(Wed.) — 6.19 (Wed.)
FEAVY | BER

Oriza Hirata / Seinendan

P30
2019 6.24(Mon.) - 7.1(Mon.)
mEKE BIER | F7RATRITEESR

Ema Yuasa, Tamae Hirokawa /
XHIASMA Executive Committee

P32
2019 7.4(Thu.) — 7.25(Thu.)
FPRAAYTAT 4= x €I 75—

Teatro all'improvviso x Cie Sémaphore

P34
2019 7.29(Mon.) - 8.7 (Wed.)
k=B

Yukio Shiba

P36
2019 8.14(Wed.) — 9.9(Mon.)
FHRAVY | EFEH

Oriza Hirata / Seinendan

P38
2019 9.15(Sun.) - 10.6(Sun.)
RERF

Yasuko Yokoshi

P40

2019 10.9(Wed.) - 10.21 (Mon.)
BAEER / RAE

Kaori Nishio / Bird Park

P42

2019 10.24(Thu) - 10.31(Thu.
RRIEH

TOKYO SHIOKOUJI

P44
2019 11.7(Thu) - 11.17 (Sun.)
Al EAER

Kumotaro Mukai

P46
2019 11.20(wed.) — 11.29 (Fri.)
INREEX x

PLTF 4y T4 ZEMEEF

Kenta Kojiri x Arditti Quartet

P48
2019 12.2(Mon.) — 12.15(Sun.)
YIBMBE / BAXka—s0y 2

Akinori Yaginuma / Karasuma Stroke Rock

P50

2019 12.19(Thu.) — 12.27 (Fri.)
NPOEAS v Ry aAVTF YRS Y—
YV R2y k7—2(JCDN)

NPO Japan Contemporary Dance Network
(JCDN)

P52

2020 1.8(Wed.) - 1.27 (Mon.)

R—b—Y— | BRIREMEIS+
BERLYHEE1SE

Sue Healey / Aichi Prefectual Art Theater +
Yokohama Red Brick Warehouse No.1

P54
2020 2.1(sat) - 2.15(Sat)
TITEDY—HZR

circo de sastre

P56

2020 2.23(Sun.) - 3.8(Sun.)

BEARMSE /
BAERKIN—TI7—2 TOY Ik
Naoya Aoki /

Aoki Naoya Group Work Project

P58
2020 3.11(Wed.) - 3.30 (Mon.)
B+ & —EB

Yuichiro Tamura

19



2019 3.20(Wed.) = 3.31(Sun.)
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Val Lee
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VX
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R7TRF 1 /NIL2020IC CHEEFEL T3,

An international coproduction project with the director of Taiwanese
performance art group “Ghost Mountain Ghost Shovel Art Collective” Val
Lee, Bangkok-based sound artist Koichi Shimizu and Canadian visual and
lighting artist Liam Morgan. They will create the performance art work
“VX” which focuses on the hidden violence in the modern society and
the human psychology.

During the residency, they will work on the integration of dancers’
performance, mechanism of censors, stage design, lightings and sounds;
and they will present the work-in-progress performance at Taipei Arts
Festival 2019. The premiere is scheduled at Taipei Arts Festival 2020.

20
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Val Lee

Val Lee has been the director of Ghost
Mountain Ghost Shovel Art Collective
(2009-Now) and creates live art works
that build constructed ephemeral
situations where the audience enters
a poetic constellation of action script,
installation, sound, hypnotic rhetoric,
composite structure, mise-en-scéne,
and space. Their works currently
focus on urban violence, political tur-
moil, body memories of the unusual
state, and the diversified modes of
psychological absorption and partici-
pation for public audiences.

Through the continuous collabo-
rations of friends from visual arts,
performing arts, experimental music
and activism, their interdisciplinary
yet site-responsive works form some
dialogue and resistance in a dream.

photo: Etang Chen

[¥r & XEEEE] Charting the Contours of Time, 2018
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2019 4.3(Wed.) - 4.12(Fri.)

RAR

FAIFAI

MENEIVT—> 3>

New Creation

RREHAIC, BEE Z X & N—T 1. ARV IE BREFEOY
T VP REFXICEESLWVRBEDEESEREATZ /N 74— X
BN —  RRICEBHFED DD IUI -3, [100EHREE
BETBE] BT RRIRNERKOHKICOVWT, BRETHT
A=K7 =R AI =T 1 EDXH AN—FBTDT 1 XA
v alEBLTERT 3,

ELWREEZXIT377/00-IC&-T[EME] §2050 b1
S5TRRIBEILZDD, RIRPVBEELTIEEELHFAE. BELER
P EEEBMEREREL CRIBERICLE L2 0. LY T
ZRRRRTOBEENISDT 1 — KNy VBT A THALEETS
CEEEDHIF B, HEHIEER. RFEITOUN—HILERT, 2019
FMICHETRABEEZFEL TV 3,

Creation by FAIFAI, a Tokyo-based performance company developing
their unique, unconventional and multidisciplinary activities in theater,
dance, video, parties and events. With a theme of “imagining 100 years
after”, they will examine the future society to come, through the field
work in the town of hot springs, exchanges with the local community and
discussion among the members.

How will the future be in the “unmanned” society led by the significant
evolution of technology? In order to construct their universe where the
ordinary and extraordinary or the reality and fiction are connected from
one to the other in a theatrical venue, they will complete the script and
direction plan based on the feedback from the audience at the showing
during the residency. In autumn 2019, the performance will be presented
in Yokohama, after some rehearsals in Tokyo area.

22
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&18%, 2009FE LW 7 I T, EUICHIE
B0FZELIF. 201059 A, K=RME My
name is |LOVE YOU] TFa1—YkE >
TR— ARTBZIWITT ST AID
1B H [ZKB Patronage Prize 2010]
ERE EE NI NTDEHFAKRE
IS A 7 [B4] (2015) 120008
EBABHBERLHATIDIA — ML—
LT LEEL 7 [CATFISH] (2017) H3%
BEFRAL,

FAIFAI

Founded in 2008, the company per-
forms mainly in Tokyo, updating what
“theater” may be by accessing the ev-
er-changing media and cutting-edge
arts. With their social aspects and
pop and tender humor, they have
been supported from a wide range of
audiences. In 2009, they have started
to perform in Asia and Europe as well.
At the Zurcher Theater Spektakel,
where the company has performed
their representative work “My name is
| LOVE YOU”, they have won the first
prize, “ZKB Patronage Prize 2010” for
the first time as Asian artists. For the
recent performance “Rebirth” (2015),
the company welcomed Hideto Iwai
from hi-bye as a director, which had
recorded more than 2,000 people
as audience. In addition, “CATFISH”
(2017), a work performed in a suite of
a hotel, also caught much attention of
the public.

photo: Kazuya Kato

L :[CATFISH] 2017 ©Kazuya Kato T :[B4] Rebirth, 2015 ©Kazuya Kato
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2019 4.15(Mon.) - 4.29(Mon.)

HRTEHB/FTRYVE
Maki Morishita / Morishita Stand

R—b;=—TzoXEHMFIE LXEZHD
Dancing All Movements
- Beethoven’s Symphony No. 9
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Known for her transversal collaborations with artists of various
genres, such as “Sabi kara deta mi (Fruits borne out of rust)” with a
contemporary visual artist Tabaimo, or the recent solo work “Dancing
all movements of Beethoven’s ‘Destiny’ Symphony No. 5” where each
movement was choreographed by MIKIKO, Mirai Moriyama, Naoki
Ishikawa and Akira Kasai who had totally different backgrounds, Maki
Morishita, choreographer and dancer will bring her company Morishita
Stand to the residence. Since 2016, Morishita works with unique young
dancers selected by the audition.

In May 2017, all the members performed solo works choreographed
by Morishita, and they had presented their first company work as a trial
performance in March 2018. During the residency, Morishita will direct
and choreograph all the movements of Beethoven’s Symphony No. 9 as
a group performance, which will be premiered in autumn 2019, in Yoko-
hama.
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Maki Morishita

Choreographer and dancer. Mor-
ishita’s dance has its roots in a play
she invented to make friends in her
childhood when she had to change
schools due to her father’s job. She
has performed solo works in more
than thirty cities in ten countries.
Freely crossing the genres, she has
collaborated with artists of theater,
music, visual arts or manga. With the
work “Sabi kara deta mi (Fruits borne
out of rust)” with the contemporary
visual artist Tabaimo, she won the 8th
Japan Dance Forum Award. In 2017,
she has produced and performed her
solo work “Dancing all movements
of Beethoven’s ‘Destiny’ Symphony
No. 5”. Morishita also conducts work-
shops and creates performances with
participants of different generations,
in accordance with her motto: “One
hundred people, one hundred colors.”
Seeking for the place to experiment,
Morishita founded a new company,
Morishita Stand, with young dancers.
Her unpredictable and magical world
emerges from a unique “Ma (break)”,
instantly capturing everyone who
surrounds her.

photo: 427FOTO

LIHRTRERBIN- =T XBHESE EH] 2EE£HH3] 2017 Obozzo
TIHRTR2ZCF BB MTA TIVRE #HERE[HT X422 K] 2018 Obozzo
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2019 5.2(Thu.) - 5.12(Sun.)

EHBA

Hideto Iwai

Ta—-YAhALDIYI— YV
(#41 FILEKRTE)

Creation for Musical (title to be determined)
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Hideto Iwai, playwright, director, performer and leader of hi-bye,
will work on recreation of his past performance as a musical. Iwai has
already demonstrated his productive musical talent beyond theater in
songwriting for the Kids Launch Project “namuhamudahamu” (2017),
created in collaboration with a dancer Mirai Moriyama and a sing-
er-songwriter Kenta Maeno to present inspiration and ideas of children
on stage. He also writes and directs his first music theater performance
“The world, all alone” scheduled to be premiered in spring 2019 at Tokyo
Metropolitan Theatre.

For the performance to take place in Tokyo in and after 2020, Iwai
will work with the composers, musicians and performers. During the
residency, they will hold workshops on “Music and Story” and compose
music with the participants assembled by the open call, with which he
searches for original ways of expression in musical.
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Hideto Iwai

Born in Tokyo in 1974. Playwright,
stage director and actor. Leader of
the theater company “hi-bye”. lwai
received the 30th Mukouda Kuniko
Award in 2011 with the NHK BS TV
drama “Umu to umareru sorekara
no koto” and the 57th Kishida Kunio
Drama Award in 2013 with “A Certain
Woman”. In 2018, he created “The
Hand” and “The Husband and Wife”
at the occasion of the 15th anniver-
sary of the company hi-bye, and he
also had the first experience of inter-
national coproduction at the Festival
d’Automne a Paris with “Wareware
no moromoro (Our stories...)". In
2019, lwai will create a musical “the
World, all alone”, produced by PAR-
co.

photo: Toru Hiraiwa

ARERFTOY 7 b HEEIEE 713 E] Kids Launch Project “namuhamudahamu,” 2017 ©Hikiji Nobuhiko
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2019 5.15(Wed.) - 6.19(Wed.)

FHFA VY | FFEH

Oriza Hirata / Seinendan

YE—YaEIEEE Y Y —HEBEEPR
FhAH-d 3300,
FEFERERRR 7027 2019 T2 DHDE,

L'Académie de I'Union - Ecole Supérieure Professionnelle
de Théatre du Limousin “The Scientifically Minded”
Seinendan International Theater Exchange Project 2019
“In the Heart of a Forest”

EFEH BE - BEEZHRAER. 770X - VE-Y1EEEE
L —BBERERICL ZEBEREE, 2 /EREHESE
[##73%5320) : BEABICERSEZ3 7OV 7 MERRELT
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WIS h3ch 5% B KBICL3BHRE BELEHLABA
BRI ERT 2, BROBEZEDER &R /21990 FEDERE. U
E-VLEREROFEENEEL Y - JUI -3l BRIS
AR EEZDEEDEHBREHTLLICH
[ZDOHOR]: R THRDNCH B, BEDOT 5 AELEREMR
FREEAIC. BRASHEOGEN HET 3. FHRL U ORHE
CERRETIJRIGEMEFRAF T LER. BE 75 28K,

International collaboration project among Seinendan, Korea National
University of Arts and L'Académie de I'Union - Ecole Supérieure Profes-
sionnelle du Théatre du Limousin. The two performances will be worked
on simultaneously during the residency.

“The Scientifically Minded” : At a biology laboratory of some nation-
al university, where they are researching for making monkeys evolve
into humans. While they talk about genetic manipulation and molecu-
lar chemistry, the relationships among them evolve with love, getting
employed, failed suicide attempt for lost love and getting married. Pre-
miered in 1990, this work depicted the modern young people, and now
it will be reworked for a graduation performance of Ecole SUPERIEURE
professionnelle de THEATRE du Limousin, which would vividly portray
the group of young people in the contemporary French society.

“In the Heart of a Forest™ The newest work of Oriza Hirata, set in the
imaginary French national laboratory of primates in Madagascar. The
actors from the three countries Japan, Korea and France will perform.

Both works will be performed at Komaba Agora Theater and Shikoku
Gakuin University, and they will tour in Korea and France.
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Oriza Hirata

Born in Tokyo in 1962. Playwright,
director, leader of Seinendan, artistic
director of Komaba Agora Theater
and artistic director of Kinosaki Inter-
national Arts Center. Hirata is special-
ly appointed professor of Osaka Uni-
versity’s Center for the Study of Co*
Design, project professor of the COI
Research Promotion Office at the To-
kyo University of the Arts and visiting
professor and special advisor to the
president at Shikoku Gakuin Univer-
sity. His plays is translated into and
published in different languages in
the world, mostly in French. Since his
workshop methodology was included
in one of the official national Japa-
nese textbooks for junior high school
(in 2002) and elementary school (in
2011), a lot of students have been cre-
ating drama in the classroom.

photo: Tsukasa Aoki

L EFEE 2FE7 D7 ERIFEK ERSR” (5479 %3230] The Scientifically Minded, 2016
T EILT T RIVEIG (KVS) & kT2 Xh 2 hF IV [FDR] In the Heart of a Forest, 2008 ©Hans Roels
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2019 6.24(Mon.) - 7.1(Mon.)

HEXK BIIER /| FT7ATRITERER

Ema Yuasa, Tamae Hirokawa /
XHIASMA Executive Committee

XHIASMA-*7 X<
XHIASMA
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Residency of a performing arts project “XHIASMA”, which presents
the innovative potential of the collaboration among dance, fashion, mu-
sic and technology. “XHIASMA” is a biological term that means “a point
where exchanges of chromosomes occur out of some points at which
paired chromosomes remain in contact during the late prophase to
metaphase of meiosis”.

Tamae Hirokawa, designer of a fashion brand “XHIASMA”, has pro-
duced, planned, directed and designed costumes for the dance perfor-
mance of Ema Yuasa, dancer and choreographer, at Roppongi Art Night
2018. With a perspective to develop the potential to present the work in
and outside of Japan, they will experiment the means to combine dance,
costume, stage design, music and lighting.
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Ema Yuasa

Dancer and choreographer. After
working at Nederlands Dans Theater
for 11 years, she works as a freelance
dancer. She has performed for Mats
Ek, Sasha Waltz, Tomoko Mukaiyama
and others nationally and interna-
tionally. A member of Opto with Rei
Watanabe and Kenta Kojiri, she also
belongs to Eastman led by Sidi Larbi
Cherkaoui.

Tamae Hirokawa

Fashion designer. After working at
ISSEY MIYAKE, she founded “SOMAR-
TA” and presented in Tokyo Collection.
Recipient of the Young Designer
Award and Shiseido Encouragement
Award of the 25th Mainichi Fashion
Grand Prix. MoMA'’s purchase of
SOMARTA's signature item “Skin Se-
ries” for collection became big news
in 2017.

photo:
L: Isao Tsuge
R: Benjamin Taguemount & Sarvenaz Dezvareh

[XHIASMA- % 77 2 %] 2018 ©Takeshi Fukui
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2019 7.4(Thu.) - 7.25(Thu.)

F7Z A1 >»7A9 44— xE€I 75—

Teatro all'improvviso x Cie Sémaphore

7792574921 (R)

Fantastic! (tentative title)
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International coproduction of two theater companies for young au-
diences: Teatro allimprovviso from Mantova, Italy and Cie Sémaphore
from Strasbourg in Alsace, France.

Inspired by the word “fantastic”, which has various meanings such
as “imaginative”, “extraordinary” or “eccentric”, they will create a perfor-
mance for children. During the residency, they will conduct some local
field work to find fantastic beings and research on fables, literature,
paintings, film and music of various culture of all times and places. They
will also work with local children in workshops. Dario Moretti’s theatrical
arts performance, music of Saya Namikawa and Sémaphore’s actress
Sandra Denis’ approach towards the texts and theatrical presence will
be coordinated and directed by Denis Woelffel, in order to create an uni-
versal performance for young audience without borders of language or
culture.
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Teatro all'improvviso

Founded in 1978, Teatro all'improvvi-
so tours all over the world with per-
formances with few words but much
focus on images, poetic sensibilities
and gestures. Specialized in creating
performances for children from 3 to
8 years old, its aim is to captivate and
provoke them with unexpected and
evocative performances. This is their
second stay at KIAC.

Cie Sémaphore

A recognized theater company for
young audiences in Alsace, the Com-
pagnie Sémaphore is committed to
offering young audiences a demand-
ing theater where the narrative and
the actor are placed at the center of
the artistic project. It will be the first
time to visit Japan.
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L : Teatro all'improvviso “La in alto / La-haut” ©Philippe Pache T : Compagnie Sémaphore “Au fil des mots...” ©Daniel Perrot
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2019 7.29(Mon.) - 8.7(Wed.)

k=5

Yukio Shiba

T lLeEZOTFa—XThi-LoE,
“My Planet” produced by Yomiuri Telecasting Corp.
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Yukio Shiba’s theater operates without limits of place or form-whether
it be a contemporary Japanese drama or school play performed in a tra-
ditional theater or onboard a ship. Playwright, director and founder of the
Mamagoto theater company, Shiba will recreate one of his masterpieces
“My Planet”. Formerly staged with high school students in Tokyo in 2014
and 2017, here it will be produced by Yomiuri Telecasting Corp. with high
school students from Kansai selected by audition.

During the ten-day residency in Kinosaki, Shiba will meet with the
performers and crew for the first time. He is committed to reimagining
the play, while also forming new staging and blocking. In addition, the
entire creative process and residency will be filmed and broadcast in
order to give a wide range of viewers a behind-the-scenes glimpse of the
joy and potential of theater. The resulting production of “My Planet” will
be staged as the inaugural performance at the new Yomiuri Telecasting
Corp in-house theater in August 2019.
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Yukio Shiba

Born in 1982 in Aichi prefecture.
Playwright, director and founder of
Mamagoto theater company. Mem-
ber of the stage direction department
of Seinendan theater company. Artist
in Residence at Steep Slope Studio.
Lecturer in the Department of Sce-
nography Design, Drama, and Dance
at Tama Art University. Adjunct Lec-
turer at Shikoku Gakuin University.
While a student at Nihon University’s
College of Art, won the 2nd Sendai
Theater Town Playwriting Award with
“Dodomino”. Won the 54th Kishida Ku-
nio Drama Award in 2010 with “Waga-
hoshi (Our Planet)”. After participating
in the Setouchi Triennale, stayed in
Shodoshima to create other works.
Traveled to Taiwan for international
co-production in 2018. Spends signifi-
cant time in various locales where his
work “can only be performed at the
time and place and by the performers
of that location.” Since 2014, Shiba’s
playscripts can be downloaded via
the Open Theater Project.

photo: Katsumi Minamoto

LT & [bzLNE] My Planet, 2017 ©Hideaki Hamada TF: % Z & [h7-LME] My Planet, 2014 ©Tsukasa Aoki
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2019 8.14(Wed.) = 9.9(Mon.)

FHFA VY | FFEH

Oriza Hirata / Seinendan

EEFERERRR7AS 7 2019
FRR/— b4y —F>arn—Yarv,
Seinendan International Theater

Exchange Project 2019
“Tokyo Notes” - International ver.
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International version of Oriza Hirata’s representative work “Tokyo
Notes” which won the 39th Kishida Kunio Drama Award. Since its pre-
miere in 1994, it has been translated and performed all over the world,
not to mention in Japan. It was also adapted and re-created in Asian
countries, such as “Seoul Notes” in 2004, “Taipei Notes” and “Bangkok
Notes” in 2017 and “Manila Notes” in 2018. This internationally acclaimed
and popular work will be re-created as an international version with per-
formers from different countries and region: Japan, Taiwan, Thailand,
Philippines, Korea and the USA.

In summer 2019, it will be performed at the 9th Theatre Olympics, an
international performing arts festival founded in Greece in 1993 by ac-
claimed directors and playwrights in the world, which is scheduled to be
held in Toga village of Nanto City and Kurobe City in Toyama prefecture.
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Oriza Hirata

Born in Tokyo in 1962. Playwright,
director, leader of Seinendan, artistic
director of Komaba Agora Theater
and artistic director of Kinosaki Inter-
national Arts Center. Hirata is special-
ly appointed professor of Osaka Uni-
versity’s Center for the Study of Co*
Design, project professor of the COI
Research Promotion Office at the To-
kyo University of the Arts and visiting
professor and special advisor to the
president at Shikoku Gakuin Univer-
sity. His plays is translated into and
published in different languages in
the world, mostly in French. Since his
workshop methodology was included
in one of the official national Japa-
nese textbooks for junior high school
(in 2002) and elementary school (in
2011), a lot of students have been cre-
ating drama in the classroom.

photo: Tsukasa Aoki

L8817 EBeSeTo RAIS 4RI B [RR/ — b —BhagEELE - 3 HEFEMR — Tokyo Noptes, 2010 ©Tsukasa Aoki
T EBEEEMI—T 127 inHE 2017 TPAMT 1L 723> FEAVY + BAEIE [&4L/ — k] Taipei Notes, 2017 ©Hideto Maezawa
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2019 9.15(Sun.) - 10.6(Sun.)

REERTF

Yasuko Yokoshi

shuffleyamamba

shuffleyamamba
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Choreographer and video artist Yasuko Yokoshi’s project to reflect on
the inheritance of female artists’ artistic skill. Inspired by the Noh title
“Yamamba (old mountain witch)”, she will create a dance piece. The old
mountain which whom the young female artist encounters in the Noh
play implies the touring in the mountains of Kugutsushi which is said to
be: ancestors of the female performing arts and can be seen as a model
of female dancers. With this title, Yokoshi tries to dismantle the female
figure as an icon in the history of both western and eastern traditional
performances and to give a thought on the inheritance of artistic skills
from the perspective of contemporary female artist.

The NY-based musician Gelsey Bell will join as a co-director and com-
pose a new piece “Yamamba” based on the music of Noh, along with
Jun Tsutsui as a dramaturg and Noriko Sunayama as a guest artist. The
performers are Narumi Ueno, Haruna Shibuya, Juri Nishioka, Sawami
Fukuoka and Terunobu Osaki. They will prepare for the performances at
Izushi Eirakukan -the oldest theater in Kinki region- and in Kobe City and
Tottori prefecture.
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Yasuko Yokoshi

Choreographer and video artist. Born
in Hiroshima prefecture. After hav-
ing worked in New York since 1996,
Yokoshi moved her base to Kyoto in
2013. In 2003 and 2006, she received
New York Dance and Performance
“Bessie” Award. Active in incorporat-
ing different genres in her creative
works, she has worked on the Japa-
nese and American literature, history,
pop culture and traditional arts in her
dance pieces. In addition, she has
coproduced a work with teenagers,
published a book and produced
independent films. In 2014, she has
presented her dance piece “ZERO
ONE” for JCDN'’s “We're Gonna Go
Dancing!” Il. After the tour in Japan
and residency at KIAC, its English
version was presented in Danspace
Project in New York and by the critics
in the New York Times’ “The Best
Dance of 2015". Later, it was invited to
the direction program at TPAM 2017.

photo: Miana Jun
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2019 10.9(Wed.) - 10.21(Mon.)

BEER / RAE

Kaori Nishio / Bird Park

RRAE#15TEDLYIZT S, —AEt— AN Es

Bird Park #15 “To end, One, and One”
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Residency for creation of new performance of Bird Park, led by the
playwright and director Kaori Nishio, who is based in Tokyo but works
often in Japan and overseas.

In 2018, Nishio had residency at KIAC by herself to write a play, where
she held open studio for three times and a reading performance. By
showing the play in progress and its creation process to the public, she
has received some feedback from the participants. At this residency,
she will create a performance using the completed play with the actors
selected by auditions and staff. In search of a form of performance unre-
stricted to fixed spaces or theatrical spaces, she will use more than one
studio or space simultaneously for the trial performance. After the resi-
dency, the performance will tour in venues with different characteristics
such as gallery or theater in Aichi, Shizuoka and Tokyo.
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Bird Park

Founded in 2007 by a playwright and
director, Kaori Nishio. In a bit humor-
ous and innocent way, she attempts
to cast gentle light on what is off from
being “correct” but is certainly pres-
ent. Barbarously collaging the words
and situations, the play demonstrates
the physiological sensation like some
physical substances, exposing the
sense of discomfort to live on this
world. Her direction persistently goes
along with the fact that “they must
exist”, incorporating the character-
istics of spaces such as Japanese
traditional house, seaside warehouse
or old factory site. Her plays “Kanro”
which portrays people in Tokyo in the
near future without any hopes for be-
ing rewarded and “Yobu yonderuyo
(Job is calling)” where she depicted
the present-day Japan without gods,
setting the tone based on the “Book
of Job” from the Old Testament, were
nominated for the 58th and 62th
Kishida Kunio Drama Award respec-
tively.

photo: Nobuhiko Hikiji

KIAC TD# —7' > 24 ¥4 D#F / Open Studio at KIAC, 2018 ©igaki photo studio
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2019 10.24(Thu.) - 10.31(Thu.)

RRIEH
TOKYO SHIOKOUJI

REBEXITOS b

Fermented Music Project
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Residency of a minimal music band “TOKYO SHIOKOUJI”, led by the
composer, playwright and director Masashi Nukata. He is known for his
borderless creative activities around music and theater, including com-
positions for performances and coproduction with dancers. Entitling this
as “Fermented Music Project”, they will invite a dancer Aokid as a guest
to construct a new method for music with approaches used in perform-
ing arts such as theater and dance.

To introduce the concepts of “theater” and “body” to the band, they
will work on playing the original play written by Nukata, and Aokid will
work on a performance focused on the physicality of musicians. Through
these activities the band searches for the way that not only Nukata but
also other members with diverse musical backgrounds may create piec-

es. Towards the end of the residency, they will have a presentation and
an artist talk of the music or the methods created at the residency.

42

VRS

RRIEH

2013 FICHABHL A28 AN N, 327
WIa1-VyIENR=RII, 77/, by
TRy THEEEMY AN, BBEPDOT

TARNZ T MY Fr4E#, 20165,

FARIAZF L EEDIM. A —F 1 >3
>2016) (ICEH SO, BFEICIst TN
L [FACTORY] £ 1) — X, RfEIENY
ORI T =7 - F1end [RHES
LWEN K] EFFE N7z, 2018 FICIE
FUJI ROCK FESTIVAL 18 \Hii#, T4
TEBOAEST. NOFBICBEAL
[EL#EDER] ORFEY. KEFELF
NFB, -4 —ORBARE SRR
HEN=Z—[X Iy T EERL MR-
HEHRE L THERF,

TOKYO SHIOKOUJI

An eight-piece musical band formed
in 2013. Their precise but abstract
sound is characteristic with the
minimal music and some influence
of techno and hip-hop. In 2016, they
were selected at the “DIM. Audition
2016” by Disc Union to release their
first album “FACTORY” in the follow-
ing year. This alboum caught ears of
Steve Reich who praised them as a
“great live band”. In 2018, the band
performed at FUJI ROCK FESTIVAL
’18. In addition to giving live perfor-
mances, they also make and sell “bot-
tled music” after their band name and
produce music for commercials. Its
leader Masashi Nukata also leads the
theater company “Nuthmique”, where
he works as writer and director.

photo: ALT YA /| 2HhTFTNY
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2019 11.7(Thu.) - 11.17(Sun.)

L= N1

Kumotaro Mukai

FEILIFr—NT+x—2 YR

Lecture performance “Butoh?”
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“Nothing is prohibited on stage. That is what has been demonstrated
by the founding father of Butoh, Tatsumi Hijikata in 1959 with his work
‘Kinjiki (Forbidden Colors). In its roots, there are attitudes of always be-
ing skeptical about one’s own assumption and the preconceptions in the
society, as well as the mind of ‘who cares about the common sense!””

Kumotaro Mukai, Butoh artist who had long developed his artistic
career with Dairakudakan and founder of the company “Butoh Tribe ‘Deux
Shrines’ will examine the question of “What is Butoh?” in this lecture
performance. He will create one piece where he invites audience to think
along with him by “explaining” and “performing” Butoh’s history, meth-
odology, texts, videos and body.

During the residency, in order to develop and improve his perfor-
mance, he will share his creation process with the audience through the
open studio, a showing of work-in-progress and an artist-talk session.

44

A EXER

1994 FAFRELME (C A, EER - BER
SRICETZE. 2001 F & VIR - BHEROD
RERERB. ChETIC18ERERRK
ER8 s RDIEN, BHASHEN ST
fEm% L8, 2012 F AEREERE £ RE A
o 2014 [ Sz DDABIC T F 24"

EHB T 2015 F 7 1 AE[FOHA

2016 FVOARIBEH? TLE>T—Va
evagl FaAEIUEr 0ER]
1750 2018FEAF 2T [57:2D
AB3) e BiE, BREQMI?2HLVE
ARBLRIEIVWIBOL? ERMVED
5. HEWVEWVWIZEICZEDIERE

BRI TVWB, £AKERIRDELN,

HAZWTHLH AL LT TO—F
ERBBT—T2ay TEREL TV,

Kumotaro Mukai

Mukai joined Dairakudakan in 1994,
where he studied under Maro Akaji.
In 2001, he started to present his own
works. Since then, he has presented
18 performances in 8 cities in Japan as
well as 11 cities in 5 countries abroad.
In 2012, Mukai left from Dairakuda-
kan, and he founded his own com-
pany “Butoh Tribe ‘Deux Shrines’”
with the performance “Two Suns” in
2014. He presented “Rite of Spring” as
Duex Shrines in 2015, the solo perfor-
mance “Butoh? Presentation Show”
and “Pichigai Saiban (Pichigai Trial)”
as Duex Shrines in 2016. In 2018, the
“Two Suns” was invited to Mexico.
What is Butoh? What can be new
in performing arts? Asking himself
these questions and being particular
about what he thinks “interesting”,
Mukai continues to create his works.
He also holds workshops where he
experiments various approaches to
the body both in Japan and overseas.

photo: bozzo
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“He who would learn to fly one day must
first learn to stand and walk and run and

and dance; one cannot fly into flying.”
~Zarathvrtra

[#\p? JLE>F—3 3>+ 37 /ALaMaison De M. MEROVEC] Butoh? Presentation Show / A La Maison De M. MUROVECI, 2016 ©bozzo
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2019 11.20(wed.) = 11.29(Fri.)
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Kenta Kojiri x Arditti Quartet

Y41 FILKRE

Title to be determined
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Creation of a collaboration work of music and dance by the world-re-
nowned Arditti Quartet, specialist of contemporary music and 20th
century music, and Kenta Kojiri, dancer and choreographer who not only
works on his solo and improvisation but also collaborates with artists
of other genres and choreographs musicals and operas in Japan and
abroad.

In the first half of the residency, Kojiri will do some research and ex-
periments on movements, lighting design and performance space with
stage director Satoshi Ozaki and lighting designer Masakazu Ito under
the name of his project “Surface and Destroy” where Kojiri works with
artists of other genres. The Arditti Quartet will join in the second half to
start with the adjustment of the interpretation on music, using the pieces
of Wolfgang Rihm which they will perform as subject, and proceed to re-
hearse. After the trial performance toward the end of the residency, they
will perform in Kanagawa and Aichi.
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Kenta Kojiri

Dancer and choreographer, Kenta
Kojiri moved to Europe after receiv-
ing the Apprentice Scholarship at the
27th Prix de Lausanne. He joined Jifi
Kylian’s Nederlands Dans Theater 1
as the first Japanese male dancer. Re-
cently, he presented “Study for Self/
portrait” at Hara Museum. Since 2012,
he leads the company Opto with Rei
Watanabe and others.

Arditti Quartet

Formed in 1974, the Arditti Quartet
are one of the leaders in the world of
modern music. They have premiered
several hundreds of contemporary
pieces all over the world. They won
the Ernst von Siemens Music Prize in
1999 and the Gramophone Classical
Music Award in 1999 and 2002. Their
discography includes over 200 CDs.
The Arditti Quartet regularly visit Ja-
pan since their first visit in 1988 when
Toru Takemitsu invited them.

photo(L): Carl Thorborg
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2019 12.2(Mon.) - 12.15(Sun.)
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Akinori Yaginuma / Karasuma Stroke Rock

Tz R BRAMEZ7OY 22 b

Re-creation project of “Landscape of Mahoroba”
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Kyoto-based theater company Karasuma Stroke Rock will re-create
their work “Landscape of Mahoroba” premiered in Rohm Theatre Kyoto
in February and performed in Tokyo Metropolitan Theatre in March 2018
with a great success. It was presented after their residency in Sendai
and creation of short pieces, dealing with the subjects of the Great East
Japan Earthquake in 2011 and the mountain worship that seems to have
largely influenced the Japanese concept of nature. After its premiere,
they have repeated the local research of kagura, sacred music and dance,
and religious practice of shugendo in Tohoku region. They have worked
with local actors of Sendai in November 2018 and of Hiroshima in Jan-
uary 2019 and presented a new work “Celebration of feast day” with a
subject of “festivity” that have had roles of commemoration and repose
of souls.

In residency at Kinosaki, the company will continue their research on
the physicality of kagura and collaborate with Yuki Nakagawa, a contem-
porary musician and cello player for the tour scheduled in spring 2020 in
Japan.
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Karasuma Stroke Rock

Founded in 1999. Based in Kyoto,
the company works all over Japan.
They are acclaimed for their style of
realizing a full-length piece in years
by repeatedly creating short pieces
developed through the research and
fieldwork in the area of work’s model.
Their recent work “Landscape of
Mahoroba” (2018), born from the con-
tacts with kagura, locally descended
sacred music and dance, and festivals
as well as the culture and spirituality
of mountain monks, and “Landscape
of Mahoroba” (2018) received great
responses for invoking the sense of
ancient times of Japan. Furthermore,
they recruit actors and staff in and
outside Kansai area and work with
local citizens and community through
workshops and creating perfor-
mances. Working without borders of
organizations and communities, the
company pursues to be sustainable
in their activities in local cities. The
playwright and director of the compa-
ny, Yaginuma was nominated for the
60th Kishida Kunio Drama Award and
received the Kyoto City Arts Award
for Young Artists.

photo: Yutaka Matsubara

T4 - 3R] Cerebration of feast day, 2018 ©Yusuke Aizawa T :[%I35 D8] Landscape of Mahoroba, 2018 ©Naoko Azuma
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2019 12.19(Thu.) - 12.27(Fri.)
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NPO Japan Contemporary Dance Network (JCDN)
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Laboratories for

Emerging Choreographers and Dancers
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An educational program for choreographers and dancers organized
by the NPO Japan Contemporary Dance Network which bridges dance
with the society.

For the residency in Kinosaki, as a part of this educational programs,
they will invite choreographers with experiences and career as a men-
tor. Under their facilitation, the workshop will be held in an educational
camp style, valuing the discussion among them. During the residency,
showings and a part of workshops will be open to public. Having the
exchanges with the audience and their feedback, the program will give
a chance to reflect upon how dance should be in the society. The final
performance will be scheduled after the residency. The program aims to
identify, and promote the discussion of, the current situation and prob-
lems of contemporary dance in Japan.
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NPO Japan Contemporary
Dance Network (JCDN)

After three years of preliminary pe-
riod, JCDN was founded in 2001 as
a networking NPO to connect dance
with the society. Since its founda-
tion, they have been offering a wide
variety of programs including “We're
Gonna Go Dancing!!” where they
seek to create a nationally estab-
lished environment for contemporary
dance, artists training programs,
“International Artist in Residence”
program for the international ex-
change and collaboration in the field
of dance, “Community Dance Project”
where from children to elderly can
participate, “Communication Educa-
tion Project” where they coordinate
to bring the dance artists to the ele-
mentary and middle schools. Since
2011, they have been organizing
activities such as “We’re Gonna Go
Learning! To Tohoku!!” and “Sanriku
International Arts Festival” as post-
quake reconstruction projects. They
have received the Japan Foundation’s
“Prize for Global Citizenship” in 2006
and “Kyoto City Arts Promotion Prize”
in 2015.

NPOEAY v /N> A F RS Y —F 2 X%y k77— (JCDN) Dance Camp / &> H — DO DEBRM/N T+ —v > X T—7> 3y T
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2020 1.8(wed.) - 1.27(Mon.)
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Sue Healey / Aichi prefectual Art Theater +

Yokohama Red Brick Warehouse No.1 Z—b—Y—
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BI245E EEMICESVEEMES I TV, Sue Healey is a choreographer, film-

AATIRBMEEHEIE S ERL L HRE1SME S DEREET. maker and installation artist, and one

of Australia’s foremost independent

2018 FEFICEMIC TR 2T o =4 > XM G ERAR, FE A —X b dance-makers. Experimenting with

diverse form, perception, spaces and

Z1) 70)9*‘/&—0)5'11(7)\“;{:7;375/\“7 i \/X{‘E&'t LT7uI— contexts, Healey creates dance. Her
Y a ERW. 2020 FICAKRTHRADEL, 7OT7EETHOLEER work has toured to Asia, the USA,
. e — the UK and throughout Australia
CTHLWEARBOREEEERIET 2, and New Zealand. Healey received a
Creative Fellowship in 2014 from the

The final chapter of the dance project “ON VIEW” series (2013-) where Australia Council for the Arts and was

made an Honorary Fellow of the Vic-

the leading Australian choreographer and video artist Sue Healey pur- R ) )
torian College of the Arts, University

sues the new way of body expression using the video. Diverse aspects of Melbourne in 2015. Her films are
of dance captured through the camera will be presented in three differ- widely acclaimed and have screened
ent forms: online streaming, video installation and live performance. A in many major international festivals
N . . L and have won awards including: Aus-
three-time recipient of the Australian Dance Awards and a recipient of the A .
tralian Dance Awards for Outstanding
Hong Kong Dance Awardsin 2018, Healey is internationally recognized. Achievement in Dance on Film or
As a coproduction with Aichi Prefectural Art Theater and Yokohama New Media and for Independent

Dance, winner Reeldance Australia
and Hong Kong Dance Awards - Out-
standing Visual Design 2018.

Red Brick Warehouse No.1, in autumn 2018, she has filmed some dance
video in Aichi, and at the residency she will integrate the video with
performance by the dancers from Japan, Hong Kong and Australia. The
work will be premiered in Japan in 2020 and tour in other Asian countries
to deliver the potential of innovative way of body expression.

[ON - VIEW : Japan] OBMEIRFE T (RHME =i RI45/\k —)) ©Naoshi Hatori
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2020 2.1(sat.) - 2.15(Ssat.)

TIITEDY—HR

circo de sastre

HEDIVIT—>ay (21 FLKRE)

New Creation (title to be determined)

EEROBHAR. 2L MINIEFEOH LY — REAERDEDEZ.
T7voarTHA4F—DIAZXX2HIX5ICEBRAY—HIXTIL—
TTHIZTEDY —H R, 2014 FEDFERLIE. R & HLEICHEE, TR,
2R BRELE AXRSHTOREER T, 2017 FIIF RN, 2018
FILRBTILR ARSI VDEERINEE DL EFBDHZELT TV 3,

B TOBAEFIETIE, 2020 FICEHEIL TWBERNATHOY 7 -4
BICEGEFENT7VI -2 a b CBRUEE, SEREEKIBEL
IMEMEOENMEREREREI LI L0, e T v VIV TERET
352 NEMA, RN EEEEEERLATTO-FERER, > a—
ALIRT =T AN =U%BLT. BIBEPODT 41— KNy T %1F
TE@RET 7927y 7TEE 3,

A contemporary circus group “circo de sastre” with a musician Daiho
Soga, a contrabass player Gandhi, a lighting artist Takashi Watanabe and
a fashion designer Suzuki Takayuki. Since its formation in 2014, though
based in Tokyo, they have performed in Yokohama, Kyoto, Kanazawa, Fu-
kuoka and other cities in Japan. The company had great success in Spain
(2017, 2018) and France (2018), expanding their areas of activity.

At the residency in Kinosaki, they will work on the creation of new
performance that is scheduled to tour in 2020 both in Japan and abroad.
In order to refine their style of narrative performances where sounds,
costumes and lights are merged, they will welcome guests active in dif-
ferent genres and develop their own approaches to pursue physicality
and spatiality. Receiving the feedback from the audience through the
showing and artist talk, they will brush up the work.
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BLAOTREL BZOHEEERED
ceEaACEThEL, DEFEESRSH
3L aBBOBRBEFEIEFLSIEL
i BREY —H XTIV —T o FLRIN
17k —Ib, £IR21HHITEMRE, #1E
NIx0HE BRNEHTORELED
B ARSI L. TR - R EET &
ARDERFE=Ht > 2—TH3 [Naves
Matadero(Matadero Madrid)| (C#B%F
Sh6AMICh BN EERBERICTHE.
2 208F1TAICHT TR RILK—,
AR YNNI F v IRy R
ICTAEREL TV, HahtTA
e, TEHTHIEPSH VR
RAEEEBK LK TV B,

circo de sastre

A modern circus group whose aim
is to create emotionally stirring mo-
ments not by acting, but by showing
the truth of movements. The group
has performed in different venues in
Japan, such as Spiral Hall in Aoyama,
21st Century Museum of Contem-
porary Art, Kanazawa, LUMINE 0 in
Shinjuku and others. Then, they were
invited by the city of Madrid to “Naves
Matadero (Matadero Madrid)”, Ma-
drid’s one of the biggest international
arts centers. They have performed
for six days with great success. Again
in November 2018, the group has
performed in Bordeaux, France, and
in San Sebastian and Madrid, Spain.
Continuing to perform in different
countries, they keep seeking for the
universal but innovative ways of ex-
pression.

photo: Ryo Mitamura

R LUMINEO, 2017 ©Ryo Mitamura T : ®3/VACANT, 2015 ©Ryo Mitamura
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2020 2.23(Sun.) - 3.8(Sun.)

BAE R

Naoya Aoki

BEAEMBEISN—-T7—o70P 27 +2019
Aoki Naoya Group Work Project 2019

EoY—  RAROERBEDP AR TEE 227 LY —ZEHICM
IE [BAREEIIV-—TT7—7 7Oavz 7], £BDOHEKIL —Z
CUESANETTO-FT[EHEEROEDLY | IZDVWTEKRT S
FIW—T7—7ELT 2017 FEHLSFEHL TV 3,

2018 ENHHEFIECIIEAICH 2 EMHILEMEICT/INTA—7
L AEREWM, TDHRRZTAT X2 YDT =T 4 A HYR—k-
7049 5L & LT, Dance New Air 20182 T#HifE [atlas] #REKL 1=
BFEFBENREEL LS 2019 FEEDFEHIMETIE, 2020 F3BICKR
HRELUTEHEL TV AERABICET T, LWBEDRVAIERE
CHRAEFBICLIACN-BOEBEFEENICIVI -3 %8%E
T 2.

In the “Aoki Naoya Group Work Project”, the choreographer and danc-
er Naoya Aoki works with the dancers selected from the open call. Since
its start in 2017, by sharing the common body training and using the
multifaceted approach, the project continues to explore the “relationship
between body and dance”.

During the residency in 2018, they performed in the Toyooka Civic Mu-
seum in lzushi. Later in the year, they premiered the new performance
“atlas” at Dance New Air 2018 as the Artist Support Program of Studio Ar-
chitanz. In 2019-20, for the last year in the three-year plan, the members
will come to work in a rich creation environment and to share the goals
with each other from living together, in order to prepare themselves for
the performance scheduled in Tokyo in March 2020.
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oY — RER ERMHETEIFHE
Fho 16FENE L XEMAD B, NATH
AERTF1—T7—I o BHEDEEEEE
LI-BBDOAYYR[RINT—7] %F
R, BWTT—U> 2y T EBE, HEIR
—MREERSICHID [ XDER] I
RBFLL, NERADIERED, i
BAFER—IEDT—T2av T RELRED
FHU5, 20045FE»52008FET. 18
HLITFoovIVEZXHINZ— Noism
\CFRB. 20125 LW RIMEEB £RTA L.
JCDN[BEWICfF<E 1T vol.2] 12T [4
-sokul EREK, 2017F LV HEIKER
L& BHHNELER 7 [EARME TV
—77—7 70317k %%E, Studio
ARCHITANZ 7—F4 Xk - #K—k - 700
TILHET—T1Zh,

Naoya Aoki

Dancer and choreographer. Born in
Akiruno City of Tokyo, Aoki started to
dance at the age of 16. After his ad-
ditional experiences with bodywork,
he invented his own method “point
work” based on the knowledge about
the body structure. Recently, having
an interest in “how to utilize dance” in
the general society, Aoki often goes
to elementary schools for lessons
and local theaters for workshop
performances. From 2004 to 2008,
he was a member of the residential
dance company Noism in Niigata.
He started to create his own work
in 2012 and presented “4---.soku” at
“We’re Gonna Go Dancing! Il vol.2”
organized by JCDN. In 2017, he start-
ed “Aoki Naoya Group Work Project”
to help changeing the body with col-
lective experience. He is a recipient
of Artist Support Program of Studio
ARCHITANZ.

photo: Taro Hirano

T FAREE T N—TT7—2 7OY 17 k[atlas] 2018 ©Yulia Skogoreva
T BRI ENEE - REE KIS -TD/XT7 +—7 > X, 2018 Oigaki photo studio
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2020 3.11(Wed.) - 3.30(Mon.)

H 4 & —EB

Yuichiro Tamura

Y41 FILKRE

Title to be determined

BEREME VS IARDEEHICES DM EVWRBDEROE R &
BOWAEREEL T BENERAEROBEANDOX vy -V 2EBH
T3 THEL EBBBEDOH VALK ERELEZ2I2 27—
2arELLESTEILMERERSCRERL VW7 —7 ¢ X b B
R—EBIC & % EHIE,

20185, AR RHAHLEMAZF + 7Y —@KCUATHEES -
Bk —BB [ U~ Hell Scream| D70 DIRE 2 EMTOEE -
IBDOmEMIE TEEL 2o SEDFEFETIE. ZOTOEITHES
RMPOFEETOAT IV MNELE LT3 -0ICRE R . HA
(2 & 2 BRI XM EE — REE KT ZE— SR O KIAC DEEEE %
FBAL. ZMEBAEMEVIPTFOEREHMZ. RESICH IS LEE
e EEENORRDAIREMEZ/NT LIVICERS,

A residency of Yuichiro Tamura, an artist who not only addresses a
message towards the privileged contemporary arts audience, but also
triggers an unconventional way of communication with the audience,
through the works that utilize his unique form of reflection which is un-
constrained by the conventional division among the categories such as
video or visual arts.

In 2018, Tamura conducted some research in lzushi and Kinosaki areas
in Toyooka City for his exhibition “Hell Scream” at Kyoto City University
of Arts Art Gallery @KCUA. At this residency, he will continue his re-
search to set up a new project with the materials that he has encountered
through the research process. Utilizing both the Toyooka City Museum-
Kiyonaga Ito Memorial Hall in Izushi and KIAC in Kinosaki and crossing
the border of the fields of visual arts and performing arts, Tamura will
search for the potential of performability at exhibition and an display of
performing arts in parallel.
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1977 EBLRE T h, ARAZEHP
BEAFMEE, RREMAZAZR
MG R RHE LR R E T, NV
CEMAZERRBRATAESR (2013 -
2014), RE HBEHHSURHBHERLS
(9
RENELRESIC[EMBOLE] (K
BHBRAEME. 2019). [bLIEES
W32 (BIWREMEE 2019). [X
AAR7OY 27| (FREMEE 2019).
[The Fabric of Felicity] (GARAGE 3R
fCEMTEE. EX 7, 2018). MU/
Hell Scream] (R#BALEMAZF +
51 —@KCUA, 2018). EllET>F—
L 2018, HE7 - k77— K2017%4 &
B[ PAE 28

Yuichiro Tamura

Born in Toyoma prefecture in 1977,
Tamura holds a doctoral degree from
the Graduate School of Film and New
Media, Tokyo University of the Arts,
and a Bachelor’s degree of Photog-
raphy from Nihon University. He was
a guest researcher for the Institut fur
Raumexperimente at the Berlin Uni-
versity of the Arts (2013-14). Currently
he lives and works in Atami and Kyo-
to, Japan.

Selected recent exhibitions in Japan
and overseas are: “The Seven Lamps
of The Art Museum” (Hiroshima City
Museum of Contemporary Art, 2019),
“Where am | ?” (Toyama Prefectural
Museum of Art and Design, 2019),
“Roppongi Crossing” (Mori Art Muse-
um, 2019), “The Fabric of Felicity” (Ga-
rage Museum of Contemporary Art,
Moscow, 2019), “Hell Scream” (Kyoto
City University of Arts Art Gallery @
KCUA, 2018), Busan Biennale 2018,
Nissan Art Award 2017.

LT USRS Hell Scream]. RERFIL EMTAFEF + 5 ') —@KCUA. 2018 Hell Scream, Kyoto City University of Arts Art Gallery @KCUA, 2018
T :[E4)Y) O], [BODY/PLAY/POLITICS]. #REifigE. 2016 & Milky Bay, BODY/PLAY/POLITICS, Yokohama Museum of Art, 2016
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20196E7TRAI 5 L—8
Program 2019 - 2020 line-up

3 2019 3.20(Wed.) - 3.31(Sun.)
G )—
Mar. Val Lee
VX
VX
2019
2019 4.3(Wed.) — 4.12 (Fri.)
TRiIR
FAIFAI
4 HEARIVI—Va>
Apr. New Creation 2019 4.15(Mon.) - 4.29 (Mon.)

2019 5.2(Thu.) - 5.12(Sun.)
I EHFA
Hideto Iwai
5 I1-YHNDIYI-Ya (21 MLRE)
May. Creation for Musical (title to be determined)

Jun. 2019 6.24(Mon.) - 7.1(Mon.)
BiRKRR. EIER / X7 AXETEES
Ema Yuasa, Tamae Hirokawa /
XHIASMA Executive Committee
XHIASMA- %7 2%
XHIASMA

Jul.
2019 7.29 (Mon.) — 8.7 (Wed.)
k=5
Yukio Shiba
FETLETOF1—X [hizLDE]

8 “My Planet” produced by

Yomiuri Telecasting Corp.

Aug.
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O

HTREB/HRTREF
Maki Morishita / Morishita Stand
N—h—Jr B F 9 E LRBEENRES

Dancing All Movements - Beethoven’s
Symphony No. 9

2019 5.15(Wed.) — 6.19 (Wed.)

FHEAVY / EFEH

Oriza Hirata / Seinendan
VE-V2ELRR 4 —BERFR (147 95000)
HFEFREBRERZATOS T b 2019 [Z0FHOR]

L'Académie de I'Union - Ecole Supérieure
Professionnelle de Théatre du Limousin

“The Scientifically Minded”

Seinendan International Theater Exchange Project 2019
“In the Heart of a Forest”

2019 7.4(Thu.) - 7.25(Thu.)
FTA-A2TOT=J X 23T+~
Teatro all’improvviso X Cie Sémaphore
TrrEAT1y 7! ({R)

Fantastic! (tentative title)

2019 8.14(Wed.) — 9.9 (Mon.)

FEAVY /FEH

Oriza Hirata / Seinendan
FEAERERZ AT O b 2019
[RR/—b-A>82—F2aFinN-T3>]

Seinendan International Theater Exchange Project 2019
“Tokyo Notes” — International ver.

Sep.

10

Oct.

11

Nov.

12

Dec.

2020

Feb.

2019 9.15(Sun.) - 10.6(Sun.)
RUERTF
Yasuko Yokoshi

shuffleyamamba
shuffleyamamba

2019 10.24(Thu.) - 10.31(Thu.)
RRIEH

TOKYO SHIOKOUJI
RBEXEIOIII

Fermented Music Project

2019 11.20(Wed.) — 11.29(Fri.)
NRER X PIVT 1y T REMEEH
Kenta Kojiri X Arditti Quartet

24 FVRTE
Title to be determined

2019 12.19(Thu.) - 12.27 (Fri.)

2019 10.9 (Wed.) — 10.21 (Mon.)
ERER/ BAR

Kaori Nishio / Bird Park

BAE#15 #bYICTE. —AE—ANE]
Bird Park #15 “To end, One, and One”

2019 11.7(Thu.) = 11.17(Sun.)
6] BAER

Kumotaro Mukai
BHRILIFv—INT+—< 22X
Lecture performance “Butoh?”

2019 12.2(Mon.) - 12.15(Sun.)
HIBRREE / BAX hA—s0y T
Akinori Yaginuma / Karasuma Stroke Rock

[£E2ENT] BREIOS o
Re-creation project of “Landscape of Mahoroba”

NPO EAD v/S> « AL TFLRF) =42 2y bT—2 (JCDN)

NPO Japan Contemporary Dance Network (JCDN)

EFRAK - LY —DrdpDERTOT 4

Laboratories for Emerging Choreographers and Dancers

2020 1.8(Wed.) - 1.27 (Mon.)

2—-k=U—/
BHMEZMRSHERALHRE 1SR

Sue Healey / Aichi Prefectural Art Theater +
Yokohama Red Brick Warehouse No.1
[BH—#E] BEARRETOS LI

[ON VIEW: Panorama

[Aichi-Yokohama] International Co-production
Project “ON VIEW: Panorama”

2020 2.23(Sun.) — 3.8(Sun.)
FARME

Naoya Aoki

BEARMEIN—TT—9 7O 17 k2019
Aoki Naoya Group Work Project 2019

2020 2.1(Sat.) - 2.15(Sat.)
I TEDY—HZ
circo de sastre

FEDIVI—> 3> (21 MURE)
New Creation (title to be determined)

2020 3.11(Wed.) — 3.30(Mon.)
B &k—BR
Yuichiro Tamura

24 MURE
title to be determined
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About Artist-in-Residence Program 2019

ABEHAR | Period of open call
Erk305F4H6H(£) ~684H(RA)

Friday, April 6th, 2018 to Monday, June 4th, 2018

B % | Total number of applications received

68§ (20 HEH)
68 (from 20 countries)

BRRH2 | Number of selected projects
174 (+EZWEE - 7 KNI F—#34)

17 (plus projects produced by the Artistic Director and Advisors)

BIBEER7— b5 — LTV REERR

Members of the selection committee

FHEHAYY
BIER. MHR. SEREE

ERE—

NPO 7% A Japan Contemporary Dance Network {t#

K/ TEEF
T—hr7AF2-H%—,
KERA S RIEIE 4T A H AR AR

HEF#
T—h7AF 1%
NPO A At AREE

HAO%tH
BURERT — bt 5 — BBR
& H i —Ep

WIBERT7 - ht> 82— TOTIL-FT1LIE—
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Oriza Hirata

Playwright, Director, Artistic Director of Seinendan theater company

Norikazu Sato

Executive Director of NPO Japan Contemporary Dance Network

Chieko Kinoshita

Art Producer, Associate Professor at Office for Community-University
Co-Creation, Co-Creation Bureau, Osaka University

Chiaki Soma

Art Producer,
Representative Director of Arts Commons Tokyo

Mikiya Taguchi
Director of KIAC

Yuichiro Yoshida
Program Director of KIAC

& HElE—ER
WEERT— ey y— TAISL-FLIY—

SERD2014EIC [HALEES] &L THEL
IS ERE 7 — bt 2 — (KIAC) &, BEETIC
10042825707 7 bORERIEEZR T AL,
AFRIEICRETHRAIEAEMOERICSEV T,
RUTNEIEWEE 2R AL TEAEBEALTVET,
MAT. SFEENER - BEHRADBEP I &
BXIHE L ABPIRAZORLICH T 28 & 25
RIS D SDEBBLRLAICTE>TETVET,

FE3FEEN2016 FE» 5 1. FRE3FRREED
- BETOAERE ZROBUBETHT -
I2ayvTHEDERBE 1224—-2Y9TI2ED
AMBREZCHBMWAE A E, FEMNG [EHE]
EWHEEIEBA T, BEEBMMEDH S [BIF] ® [7—
Pl s—] &L TOHBERIEICED TEE LA &
NODR AL, HIBBREECHETIELLEN
XItEREETIEMMICRELET—bEL 22—
ELT. ZDORT I vIIVEFRT 32 ET, g

BEMOBMEICRS T+ THEbES D25
THRHATT,

ZORNIEIET BH T [7—F1 X122 L
JFLR TOTI L] OEEHISEML, 20195 E
I$20 HEI68FDICEN HE L1, ZDE L5, i
K7, EREME, I, B IREOESED, 5F
EEERL. 7OV LOZSHEESEDNT X
EERL 17THO7—T74 b/ TOV 7 bEE
HUELA ZhiZ, EFEHENPOZEAJICDNICE
332070V MEMA . 52007 — 7 1
Z2N/TATVIIRETAF Yy TULTVET,

Yuichiro Yoshida
Program Director of KIAC

Five years ago in April 2014, Kinosaki International
Arts Cenrter was inaugurated as a “grandiose re-
hearsal space”. Till today, we have accepted nearly
100 projects for residency. Knowing the difficulties
and challenges in the creation environment that the
performing arts field is facing, we are confident that
we have contributed not too little. Besides, the local
interest and support are gradually increasing with the
news that Seinendan is transferring to the Hidaka area
in Toyooka City and that the professional university
specialized in the arts and tourism will be founded.

The city has decided to manage directly KIAC from
the fiscal year 2015. Since 2016, its third year from the
opening, we have been putting an effort to strengthen
the function as an active “theater” and “art center”,
beyond the role as a passive “rehearsal space”. For ex-
ample, KIAC produces and presents about three per-
formances a year, and organizes outreach programs
in schools and welfare facilities and training programs
by accepting interns. These projects are long-term
endeavor for the art center locally rooted in Toyooka
to deliver positive changes to both worlds of perform-
ing arts and the local society, taking advantage of the
potential of the city with a rich variety of touristic and
cultural resources, such as the Kinosaki onsen.

In line with that tide, the number of applications for
“Artist-In-Residence program” continued to increase.
For the season 2019-20, we have received 68 appli-
cations from 20 countries. Among them, we selected
17 artists and projects for their diffusibility, interna-
tionality, regional characteristics, innovativeness and
potential of the projects, respecting also the diversity
and the balance of the program as a whole. On top of
that, three projects by Seinendan and NPO JCDN are
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BRADBEATIE. #—Z M5 U7 OIRM R T
BIERNDA—-E—U—I2&3 [ONVIEW] 7AY
7 M (BRHEEMASEHERL CHEE1SE
ICL2EBRERRME) RRAROKURFICLD
T—T1 ANDEDOMAET —<IC L4 > IR
[shuffleyamambal) # (& U &, 1Rk, 55, R
FE NRBAXTIVT v T« REMEEH. B
AZAPOA=70v 750, EISHEREEDAEP
RREBELA7OD 7 M EFIRLTVET,
BEDT—T 1A MVal Lee 5IC&B/XT -7 X
7—hIVX. 12U 7O 77 O-12707
(—=J]ETIAORERE [~ 7 +—] ODEE
HEHNECLZFEOMUIERMERIT 72X T
1y 7! (R)] &nw-=7O 7 b eRIFAN,
BBRAEL S F AR E L TOREER/ZLTVE
S

HTER. SBRAEEKEV -/ TTI—EDRER
CRBEOHIRMARI AR TEE A Y- &
HICMWBT [FTRE2 K] X [EREHK JIV—7
T7—=278Y T M, fEHIR - BIfER - BHERDER
HAGPEEZTEIZVIANCR[ERER] »E
BEMOT7TO-FO M LETEAY v FOBE
BT 7OV 7 hTIE. KIACTOHRERIELE
LTHNRZ=T7OV 7 DI 5ZRREICH
FLTWET,

BIER - BHEROEHBANBEDBEENI 2
—JHIEICBWHEG R A BEREROREKRERS 8
PP EEILIFv—ISTH—< LA T
—7 1 A MNOBEFR—BPEMNEEEZMOER%
L, LEXWORROESEERT 20T
I I BT —T 1 AP EBFEORBESF ORI
HEBA MEGREAZERLEIDETIEHMED
EEFMEL CVET, ThURAR-Zo—0F%
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added, and consequently 20 artists and projects are
programmed in total.

In terms of the diffusibility, projects that envisage
performance opportunities after the residency are
mainly selected. For example, an Australian chore-
ographer and video artist Sue Healey’s “ON VIEW”
project (coproduction with Aichi Prefectural Art
Theater and Yokohama Red Brick Warehouse No.1);
the choreographer Yasuko Yokoshi’s dance piece
“shuffleyamamba”, where she will work on the artistic
inheritance within female artists and projects of FAI-
FAIl, Yukio Shiba, Kaori Nishio, Kenta Kojiri X Arditti
Quartet and Karasuma Stroke Rock.

As an international residence facility, KIAC accepts
the performance art project “VX” by Taiwanese artist
Val Lee and others and the international coproduction
of a performance for young audiences “Fantastic!
(tentative title)” by Teatro all'improvviso from Italy
and Cie Sémaphore from France.

Experienced choreographers Maki Morishita and
Naoya Aoki will work with the dancers called upon
from the open calls in their projects “Morishita Stand”
and “Aoki Naoya Group Work Project”. Minimal band
“TOKYO SHIOKOUJI” led by composer, playwright
and director Masashi Nukata will commit to construct
a new musical method with the approach used in the
performing arts. We hope that the residency at KIAC
will help the development of these companies and
projects.

The attempt of the playwright and director Hideto
lwai to remake his past work into a musical, lecture
performance by Butoh artist Kumotaro Mukai to ques-
tion “What is Butoh?” and the artist Yuichiro Tamura’s
project to explore the possibilities of exhibiting the
performance arts, crossing the border between the
visual arts and performing arts. We recognize the in-
novativeness of these projects, where each artist will
go beyond the conventional borders of the means of
expression and search for a new way of expression.
KIAC also opens its doors to the multidisciplinary

KRET 7y oaTHAF—DOEINEMICES/Y
TA—=3I27 -7 —Y [XHIASMA-%T7 X 7] %, &
BR TryviarTH¥Har— BEAERICES [T
MTCBOY—HX| P #FLET v DT —T 1 X

FEFZMIDZZ 7OV T 7 b E EHOAEFIC
FANBEBEMNEIIRL -2 a3 ICbMFR %
BLWTWET,

AT ERECS LSBT LFIEZIREL T,
RBRF. ARES. SAEH. AR E—BBE Vo7,
ChETICKIAC TiRERIEETT->A7AY TV M
EHICHRES Y. REGEDRRRERREEADT —
T4 AMIEBHEFEDZHANLFELTVET,

WIBSER7 — hE> 82—, TTICHREN 12
ERPMEEEBEETIOTIRAL £EHBICEL
STVWEWMERPH L WMEiEZEAE L. R
EHRBTZCEEENELAARAETHO7— bt
LE—TT, UM [HALTEES] U THRELE
KIACIE, COSERTEEL R/ TN EE
LT EWERINE (BB [7— b 2] ICEZE
hEh> L EBCERLTVWET, KIACHOIOF KL
—Z—THB20NDT7—FT 1« A/ 7TAT 7D
AAHTEHEMEPEVE, BAbDEEIHS
P EEDL S ICEKT I ENERZIDON. 65F
B2 3 KIACHERWMEHZZHF &V,

collaborations, such as the performing arts project
“XHIASMA” by a choreographer and dancer Ema Yu-
asa and a fashion designer Tamae Hirokawa; and the
project of “circo de sastre” with a musician, a fashion
designer and a lighting artist, where they will bring in
the guest artists from various genres.

In addition, as a continuous support for creation
over the years, we will accept artists who develop
projects created at the residency in KIAC and have
performances scheduled in the near future, such as
Yasuko Yokoshi, Kaori Nishio, Naoya Aoki and Yuichi-
ro Tamura.

Kinosaki International Arts Center is an ongoing art
center to produce works and new set of values which
haven’t formed, and to share widely with the soci-
ety, not to reproduce the already completed works
and values. We strongly believe that KIAC, started
as a “grandiose rehearsal space”, has been newly
born again as a more active “theater” or “art center”
through the experiences and know-hows accumulat-
ed in these five years. How can KIAC link the various
values and questions that 20 artists and projects
would produce with the society or community we live
in? Please don’t miss what will happen at KIAC in its
6th year.
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Message from the selection committee

RFEICEIT 73 L W EEE R

ERE—
BBER7— b2y — 7 KNS H—
NPO %A Japan Contemporary Dance Network f{&

WIBERE7 — b2 — (KIAC) 7 FIsES £ 28 T,
BABEARL T TEL HROBAEM S —2ICH0T,
ERHPREL TERBIEEZITVZVWERS AIRKE
FRELTEBLTEALSIICBOWET, HHDIBVEY.
T—FT14AMIEST. SZETORIEE BRI L H
BPBICIEAEVNENIZEDN, Lodh) ERBMENT
WBZEEELCRVWET, ZU T KIACH E-h U
&), 2021 FERTIC [ERBEXSMEMTEAS (IR
)| PRI SN BB S ICh o122 &3, ATEEINE
ZETT. JWRIZHSKIACEFE I LD LHLWT
—TAAMEFNTLKBZEERELAICLTVET,

fBiCH, 2015 FEKIACICTITbAATI 2 =T«
AP EN EopFERY, EE—REFEA
EoZXb=T] P BIBRREMWSICHEILINE L,
[CROSSROADS %= ] REICZX 2y TRHEE &
LT 2723 NDTMED, [FRXEHABTDDHD]
EEy b=l FELPOEMEETTEADY, F2X
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Creation of new set of values
for the future

Norikazu Sato

Adviser of KIAC, Executive Director of NPO Japan
Contemporary Dance Network

After 5 years since opening, Kinosaki International
Arts Center (KIAC) seems to be broadly recognized as
an artist-in-residence facility where every performing
artist in the world, not only from Japan, wishes to
stay for their creation. I'm glad that, as planned in the
beginning, KIAC is now fully acknowledged as an un-
exceptional facility with great environment for artist.
Furthermore, KIAC has triggered the plan of establish-
ing the “International Tourism and Arts Professional
University (tentatively named)” in Toyooka City in
2021, which is revolutionary. It will be our pleasure to
find the new artists from the university utilize KIAC in
the future.

Likewise, the community dance performance pro-
duced by KIAC in 2015 has stimulated three women
to found a general incorporated association Danstork
in Kinosaki last year. They worked as a staff member
or performer at “CROSSROADS” performance and
established the association to create a community
for everyone, from children to the elderly people to
be able to encounter dance with their motto “dance
is for everyone”. For instance, they organize regularly
a wide variety of open classes from classic ballet to
contemporary dance for all ages at KIAC or stretching
lessons in the town of hot springs, to continuously
bring dance into different areas of the city.

It may have never happened that one art center,
specialized in the artist-in-residence had such a great
impact on the community. This is a creation of a new
set of values for the future. It is globally proven that
growing the local citizens’ capacity of creation leads
the town to transform into a more attractive place.
| am dreaming that this big wave started from KIAC
does not see the end in Kinosaki or Toyooka City, but
continues to expand all over Japan.
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Front-line base for an ambitious
social experiment

Chiaki Soma

Art Producer /
Representative Director of Arts Commons Tokyo

Big cities are getting boring more than ever. Only
the immense frames like Olympics or Expo are
standing out without any physiologic urgencies or
desires of individuals. That’s how | strongly feel. Both
of those who work to create and those who receive
them are integrated into the busy consumerist cycle
constructed by the huge agenda. It’s terrifying, that
without having time to think over, the next cycle will
start. And most likely, we will have time to reflect pro-
foundly upon what has been done when the big event
is over, but it might be too late.

Kinosaki obtains a good distance both physically
and ideologically from this critical circumstance of the
big cities. Transfer of Oriza Hirata with his company
Seinendan, opening of the International Tourism and
Arts Professional University (tentatively named) and
beginning of an international theater festival will start
the unprecedented social experiment with theater,
staged on the Toyooka-Kinosaki-Hidaka area. Well,
actually, it’s already started; and the time will come
when the results emerge in front of us in a more con-
crete form. It is a monumental social work that utilizes
theater.

In that sense, KIAC is the front-line base where this
social experiment was conducted for the very first
time and where its condensed philosophy is embod-
ied. What has been experimented at KIAC and the
results will spread over the entire area of Toyooka,
and little by little, that will become the normal land-
scape. While big cities are worn out and filled with
the sense of stagnation in this day and age, Toyooka
should be able to drive its front-line further ahead
with even more experimental and brisk spirit. There is
only hope: the bodies and desires of the artists should
react to this place truthfully.
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Earnestness everyday matters, that enrich the creation.

AR/ THEEF Chieko Kinoshita
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at Office for Community-University Co-Creation, Co-Creation Bureau, Osaka University
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When the creation environment of Kinosaki Inter-

national Arts Center with its impact and achievement
meet the accumulated delicate everyday matters, they
sublimate into an extraordinary creation. | would like
to mention two performances where | felt so.

The first one, was the tour performance “Kawala-
la-rhapsody”. The performance was constructed
based on the original novel written under the research
of Toyooka City which has prospered alongside the
transitions of the river, by the video artist Shimpei
Yamada, the dancer and writer Mika Masuda and the
anthropologist Takeshi Toyohira. Works by the dancer
Tsuyoshi Shirai and the local pianist and sculptor,
such as videos and performances, were scattered and
moving around places in the center of Toyooka City,
such as a movie theater with modern architecture, a
schoolyard of an elementary school, a public market
and back-alleys. The facts of the transition of the
water control of the Maruyama River, the bag industry
and the reconstruction from the Northern Tajima

Report_1

W7 —IN7 x#—<3 X FKawalala-rhapsodya
TOUR PERFORMANCE “Kawalala-rhapsody”

FHTEHAR | Period of Stay
2018 3.5(Mon.) - 3.16(Fri.),
6. 6(Wed.) - 6.13(Wed.) and 8. 13(Mon.) - 8.27(Mon.)

2#H | Date of Performance
2018 8. 24 (Fri.), 8.25 (Sat.)

1% | Venue
SR HE AR

Various locations within Toyooka City
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Participating Artists: Mikio Saito, Mikako Saga, Tsuyoshi Shirai,
Yuki Nakajima, Kei Bito, Mika Masuda and Shimpei Yamada

Produced and Presented by

Kinosaki International Arts Center (Toyooka City)
Supported by the Agency for Cultural Affairs
Government of Japan in the fiscal 2018

Planned by torindo

Special Cooperation by kotobuki-sou

Earthquake with the ideas and fantasy of the artists
have generated synergy, which presented moments
with playfulness and gracefulness.

In the experience of walking around the city at night
led by the map, various tricks and artistic direction,
which is different from that of the day, the ordinary
life lurked in the dark doesn’t particularly come into
sight (neither into the consciousness) because the
light cast by the videos altered the expression of
what should be seen (and shown) from its ordinary.
Perhaps, even for many of those who are born in this
city, the familiar landscape and spaces of the everyday
life may have become something beautiful like special
theatrical spaces. And those who have visited the
city for this occasion must have felt something like
that excitement one may have walking around the
town to the local festivals in summer vacation, which
is becoming non-existent in the city life. At least, |
personally spent one night in summer, feeling such
nostalgia and richness.

69



ZOBi. EBIRANZ /D% EDLE] RE-
CREATION T %, #1 MLIZH 3 & 5122007 E4)
HORMEE, MABLIZITLICEESES N, H-bx
v ZARTUIYI—-3>8hTW3, TBEOELI
‘Y, BEREEABEOEBEIICKRES N, EEPXL
v 7EEEAICKRAALZTOD TV RELT (BEFE
BID [#—U<ZX2—2016] (B 7= A2 IN—TC)
BRI TV, BUDEANOERZREVWZEDH
B ERICBYBET WD 2 & 2L TRIK W ARTEIL
ZOEEXELEEIBO CERTEETH S0,
WELEECEAEREBE. 2L BEEEEH
ICTB3REPEHRINA TV,

ERDERIEHV AT /8— b (XEEE) OBV S
22%, FOMBARLOREESDERETE L. 33H
EEBIBEFELHREOBRELOREEZ, AL
TULEN MBI ED /2720, ZDA-DDOEE (BFE)

Report_2
EBIHR=/ FXEEn%E, RE-CREATION

Niwa Gekidan Penino
“Egao no toride (Fortress of Smile)” RE-CREATION

THTEHAR | Period of Stay
2018 11. 5 (Mon.) = 11.26 (Mon.)

2 7%H | Date of Performance
2018 11. 24 (sat.), 11.25 (Sun.)

215 | Venue

BEER7— M5 —

Kinosaki International Arts Center
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Text and Direction: Kuro Tanino

Cast: Kazuya Inoue, Koichiro F.O. Pereira, Susumu Ogata,
Hatsune Sakai, Katsuya Tanabe, Masato Nomura and
Natsue Hyakumoto

Produced and Presented by

Kinosaki International Arts Center (Toyooka City)
Supported by the Agency for Cultural Affairs
Government of Japan in the fiscal 2018

Planned by Arche, LLC.
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The second performance is the re-creation of “For-

tress of Smiles” by Niwa Gekidan Penino. As the title
says, it was a re-creation of the same title premiered
in 2007 with almost completely new script and new
cast. The central subject remained the same, but it is
set in a port town in Kansai and created exclusively by
the performers and staff from Kansai (who were the
members of “Dark Master 2016”). Even though they
worked together before, since the performance was
new to them and the stage setting and direction were
extremely unusual and intricate, it was important for
them to have meticulous rehearsals and time to go
into the depth, and to share their living together.

The performance is set in the two rooms next-door
in an old wooden framed apartment. The life of fisher-
men, a group of complete strangers, and the life of a
mother with dementia along with daughter and father
in a shallow relationship are demonstrated in parallel

in the story, although the walls that should divide
these two rooms (lives) are hollowed. The skeleton
structures allow them to see the next-door if they take
a look. However, they have to sense what'’s going on in
the other part and act as if they don’t see each other.
Furthermore, the timings of the subtle daily actions
like how they cook and prepare for the table or when
they say “bonne appetite” were directed to be phenom-
enally synchronized. Responding to such direction, the
actors communicated using the entire bodies, which is
a result of “innumerable invisible communication” as
Tanino defines.

Eating under the same roof. Preparing to cook.
Folding the laundry. Watching TV while drinking sake.
Preparing the bed to sleep. “A very ordinary life (that
you may think) is where the beauty and richness exist.”
Fulfilled with the happiness to enjoy the extraordinary
to make me earnestly feel so, | left the theater.
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Toyooka and Kinosaki Onsen - where storks can live, and so as artists
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The current city of Toyooka was born in April 2005,
amalgamating 1 city and 5 towns (Toyooka City, Kino-
saki Town, Takeno Town, Hidaka Town, lzushi Town
and Tanto Town) in the north-east part of Hyogo pre-
fecture. Maruyama River flows in the center of the city,
creating a beautiful landscape and rich nature. With a
programs to let storks (registered as Special Natural
Monument) return to the wild, and the restoration proj-
ect for the old buildings including the Kinki region’s
oldest theater lzushi Eirakukan, the city takes over the
inherited resources and culture to the next generation,
and aims to become a place where the people and
nature can co-exist. As a local industry, they produce
bags and lzushi-yaki (porcelain) here.

Kinosaki, where KIAC is located, has 1300 years of his-
tory and is a town of hot springs, known as one of the
best ones in Kansai region. The town with 7 hot springs
to walk around in yukata, rich delicacies like crab and
the beauty of the surrounding nature have welcomed
many writers and intellectuals. Nowadays, artists have
replaced them, but they come to relax their bodies and

minds, in order to ignite their creative energy anew.
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Kinosaki International Arts Center
1062 Yushima, Kinosaki-cho Toyooka-shi,
Hyogo, JAPAN 669-6101

TEL: +81-796-32-3888

info @ kiac.jp

20 min walk from Kinosaki Onsen Station
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Himeji

AIRER (53 228
Osaka international
(Itami)Airport
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Kansai International Airport
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[ TRAIN]
@ JR KINOSAKI ONSEN STATION

2h30m from Osaka Station
2h30m from Sannomiya Station
2h20m from Kyoto Station
Th40m from Himeji Station

[ HIGHWAY BUS ]
@ ZENTAN BUS KINOSAKI ONSEN STATION
3h30m from Osaka, Kobe

[CAR]
3h from Osaka, Kobe

+ Route 1

[Chugoku Expressway] — Yokawa JCT — [Maizuru-
Wakasa Expressway] —Kasuga IC— [Kitakinki-Toyooka
Expressway] —Hidaka Kannnabe Kogen IC— Local road

+ Route 2

[Chugoku Expressway] — Fukuzaki IC— [Bantan
Renraku Toll Road] —Wadayama IC — [Kitakinki-Toyooka
Expressway] — Hidaka Kannnabe Kogen IC— Local road

3h from Kyoto

[Kyoto Jukan Expressway] — Kyotango Omiya IC— Local
road

2h from Himeji

[Bantan Renraku Toll Road] —Wadayama IC— [Kitakinki-
Toyooka Expressway] — Hidaka-Kannabe Kogen IC— Local
road

[ AIRPLANE]
@ KOUNOTORI TAJIMA AIRPORT

35 min from Osaka International Airport (Iltami Airport)
2 hours from Haneda Airport (via Osaka International Airport)
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Creative environment of Kinosaki International Arts Center
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A Rehearsal Space of Grand Proportions
with A Focus on Creation

We created Kinosaki International Arts Center after renovating a former training facility and assembly hall into
an artist residency, and at 27.5m by 24m, it is an expansive and free space for artists to live. Every year we hold a
application to invite artists to stay in and use the hall, 6 studios, and residences that house up to 22 people. All of
these facilities are free and open 24 hours a day to the resident artists, and we invite you to come and relax as you
immerse yourself in the act of creation.

Photo by Madoka Nishiyama
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Hall

Residences

We have renovated the main hall to accommo-
date up to 1,000 people. 500 mobile seats are
usually arranged in a theatrical style best suited
for small productions or dance pieces, but can
be moved and rearranged to suit any type of
performance.

- Capacity
100-1,000 seats depending on the size of the
stage area. 500 mobile seats are available
for any rearrangement.

- Equipment
Lighting
1 row of ceiling lights
3 rows of suspension lights
Front side lights
House lights above the seats
Digital controls for lighting and sound

Studios

Six studios are available for rehearsals and trial
performances, dance, music, and visual art.
Studios may also be used as a small theater for
presentations, small performances, set con-
struction, prop design, and more.

@ Wi-Fi available
@ Air conditioned

78

Seven residences accommodate
up to 22 people.

@ Wi-Fi available

@ Printers and copy machines

@ Kitchen and dining room available Small
kitchenettes also available on each floor

@ Two bathtub and shower units for artists to
share

@ Laundry machines on each floor

Others

@ The entrance hall, gallery, cafe and outdoor
stage are available for use

@ The hall and the studios are available to the
public for rent

Support by Staff

@ Staff at KIAC will support to facilitate the
residency and coordinate the exchange pro-
gram with the local community.

@ Two technical staff are always at the theater
to support the technical part of the creation,
such as sound and lighting.

Seven hot springs of Kinosaki

Resident artists can use the 7 hot springs in
Kinosaki with 100 YEN like the citizens.
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BAmKE (KIAC) Kinosaki International Arts Center (KIAC)

[FP=kF1L2s &F¥A] Artistic Director: Oriza Hirata
- arv >4
71 -3 7 Director: Mikiya Taguchi

SE

HERR Assistant Director: Takayuki Fujiwara

[BR] Program Director: Yuichiro Yoshida

TR (konjac LCC) Art Coordinator: Maki Hashimoto
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’ onlac Technical Staff: Yuhi Kobayashi, Mika Tomomatsu (NPO Platz)

General Affairs Manager: Yumiko Tanibe

[ENR - B2 ] . . . . .
Toyooka-city Coordinator for International Relations: Juliana Kogan

ARGENRI T 5

Toyooka-city Community-Reactivating Cooperator Squad: Yurie Tanaka
Environmental Maintenance Staff: Kenya Tamura
Nighttime Security Staff: Takashi Kawahara, Teruo Takeshita

Kinosaki International Arts Center
Program 2019-2020
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Kinosaki International Arts Center (KIAC) Artists will have the opportunity to present their creation at

Kinosaki. Further more, KIAC will help coordinate activities
to share artistic experiences with local people and tourists by
holding workshops, open rehearsals, and artist talks. For more:
Information, please check our website.
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