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Kinosaki International Arts Center (KIAC) is a residential facility for creation of
performing arts, located in the onsen district of Toyooka City in Hyogo Prefecture.
Inaugurated in 2014 after the renovation of the former Kinosaki Convention Hall,
the center is structured with a main hall, six studios, residence facility where
maximum of 22 people can be accommodated, a shared kitchen and other spaces.
Since its opening, KIAC has been highly acclaimed for the fact that artists can stay
as if living in Kinosaki, while fully concentrating on their creation.

Throughout the year, the center offers an Artist-in-Residence program for
artists and companies selected among applicants to the annual open call and
supports their creation. Artists can stay at the center for a minimum of three days
and a maximum of three months, with no facility charges and accommodation fees.
The facilities are available for 24 hours a day. The mission of the center is to send
out excellent performances to the world and to create an environment where the
local community can access to the diverse artistic activities through the “Meet
the Artist” programs like work-in-progress presentation and workshops. On top
of that, since 2016, the center actively pursues to enhance its function as a theater
and art center, by producing and presenting two or three performances a year,
organizing outreach workshops at schools and nursing homes and offering the
training program of internship.
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Message from the Artistic Director — Towards the New Uncultivated Land

Artistic Director of Kinosaki International Arts Center
Councilor for Arts and Culture of Toyooka City
Oriza Hirata

Last September,| have moved to Ebara district in former Hidaka-cho,now a part
of Toyooka City.l live in a small house at riverside of upper reaches of Maruyama
River that leads to Kinosaki.A deer family visits our garden in the first hours of
the morning. Hidaka-cho is where adventurer Naomi Uemura was born;and even
now, Uemura Naomi Memorial Museum is visited by many people from all over the
world. | was also an adventurer at my teen years. So, naturally, Mr. Uemura was
someone | respected the most. For me, it's more than a pleasure to be able to live
in his hometown.

Adventurers and artists are those who leave the first footprints on the uninhabited
uncultivated land or the snowfield without any traces of a man. Like thorny paths
or crevasse hidden behind the snow cornices, challenges and solitudes of the one
that leads at front can only be imagined by those who have experienced them.Both
adventures and arts are regularly exposed to the incomprehension by others until
they establish their own form (and occasionally even for a while after they do). But
the footprints on the uncultivated land will be trodden down by many followers;
and one day, we will find a great path.

People may forget about those who have left the first footprints.
And again, someone else will seek for the new uncultivated land.

In 2020, Kinosaki International Arts Center and Toyooka City will take the first
step towards the new uncultivated land where no one else in the world have ever
walked on. The first Toyooka Theater Festival is linked with the community design
of the city, further integration of the theater education into the public school
system, and preparation for inauguration of the Hyogo prefectural Professional and
Vocational University of International Tourism and Art Management (provisional
name) in 2021.Each project is counted as its first case in Japan; and the facts that
these projects cooperate with each other and are actively involved in the operation
of a municipality are an unprecedented challenge in the world.

Towards the new uncultivated land.
Kinosaki International Arts Center will be the base camp for that adventure.
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Artist-in-Residence Program

01

HWiRY 2L 523> 2019:

I35 -KRFILF

FFuturistic SpaceJ Y T—> 3>
Yokohama Dance Collection 2019:
Ella Rothschild

“Futuristic Space"” Creation

02
HRIEERF / Q
[Ny AZRDER —KRILRTA > D]
JYIr—>ar
- Satoko Ichihara / Q
- “The Bacchae — Holstein Milk Cows"
Creation
- P60 03
RERF
Fshuffleyamambal Y T—> 3>
Yasuko Yokoshi
Feb. “shuffleyamamba” Creation
— P72
04

TP V=&Y TL-E—HY
vl 7eezs b

Val Lee & Liam Morgan

‘VX' Project

03
01

04
02

Photo: igaki photo studio (P06-13)
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FlvA 41 YYT—va>
FAIFAI

“Louie Louie" Creation

06

HFRYUF

FR—p—Jz o EHE 9 F
LREEWHD)

J)xz—>ar

Morishita Stand

“Dancing All Movements -
Beethoven's Symphony No. 9
Creation

07

EHBA
[Ta—YhALDIVI—ar]
Hideto lwai

‘Creation for Musical’

05 08
06

09
07

un.

08

VE—V1EER Y Y —TRERER

FA#o$%aan) 4VT—va>

FEHAERERARRIOC I+ 2019 TZ0OHRNE] yYT—> 3>
L'Académie de I'Union - Ecole Supérieure

Professionnelle de Théatre du Limousin

“The Scientifically Minded" Creation

Seinendan International Theater Exchange Project 2019

“In the Heart of a Forest" Creation

09

SRR, BIER

IXHIASMA- ¥7ZX%] 7avz /b
Ema Yuasa, Tamae Hirokawa
‘XHIASMA' Project
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FThA-A2TAT4—IX BT+ —
7729274901 WeEhLI
BRNE (RN

Teatro allimprovviso X Cie Sémaphore
“Fantastic!”

Toyooka Performance (World Premiere)
— P66

1

FEETLETAT2—R I ER
fhiz=LOEIsVT—>a>

Yukio Shiba

“My Planet” Creation

(Produced by Yomiuri Telecasting Corp.)

Sep.

Oct.

12

B oEEMENR  FFHAERERARZRTOS U b 2019
FTRR/—b - Av5—Farn—Uar] (HRTE
Toyooka Theater Festival:

Seinendan International Theater Exchange Project 2019
“Tokyo Notes" - International ver.

Toyooka Performance (World Premiere)
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REBRF

Fshuffleyamambal ZRENE (HRY)®E)
Yasuko Yokoshi “shuffleyamamba”
Toyooka Performance (World Premiere)
— P72
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BAE#5

MEHYICTE. —AE—ARE]
g)r—var

Bird Park #15

“To end, One, and One"
Creation

15

RRIEH
IRBEELTOS I
TOKYO SHIOKOUJI
‘Fermented Music Project’

16

[ SRAEB
TEMILIFv—INTr—<2R]
g)r—>ar

Kumotaro Mukai

“Lecture performance'Butoh?""
Creation

\\[e}A

Dec.

17

NREX X TILT1yT41
REMERH

Kenta Kojiri X Arditti Quartet

18

Bhzto—sovy
r£EsE0R) BAHETOS I b
Karasuma Stroke Rock,
Re-creation project of
“Landscape of Mahoroba”

19

NPO EAS /N> -
AVTURIV=I VR Ry bT—Y
(JCDN)

Dance Campvol.3 7T a2 &
Y4T7a—9 - T—9vayF

by F4—> + ER & KRR TFI

NPO Japan

Contemporary Dance Network
(JCDN)

‘Dance Camp vol.3 Creation &
Dialogue Workshop

by Dean Moss & Yasuko Yokoshi’
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Outreach and Training Program

20

KIAC 7—%9¥avy7++Y—XVol.03
THFHF
[EELHR(CH DY > ADATHEM |

KIAC Workshop Series Vol.03

Yuuki Aoki

‘Possibilities of Dance in the Aging Society’

21

KIAC 7—%9 ¥ av7 -+ Y—X Vol.04
RAMF+ib EE—
[YoLMEBEBFYOH] BRR

KIAC Workshop Series Vol.04
Masako Yasumoto & Keiichi lkegami
‘Seriously? An Open Conversation
About Sex Education’in Toyooka

20

22

23

22
A09—>y T -TRTS4
Internship Program

23

[HEEE] —BHEREAI =2
Mg A—T 2952
[Co-organized Program] Danstork
'KINOSAKI OPEN DANCE CLASS'
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2020

Apr.

May.

Jun.

Jul.

Aug.
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4.1(Wed.)—4.13 (Mon.)
RU=-TIvH—-
Marie Brassard

— P18

5.1 (Fri.)—5.20 (Wed.)
A+ E—ER

Koichiro Tamura

— p22

6.15 (Mon.)—7.2 (Thu.)
YL-ZTMLyD/
ToIyEY - NRy b TH—
Sam Routledge /

Terrapin Puppet Theatre

— P26

7.19 (Sun.)—7.27 (Mon.)
VeFa—-ITF7r/
fyh—%-25>F
Ng Chor Guan /
Toccata Studio

— P30

8.17 (Mon.)—8.24 (Mon.)
XA

BEBERICA theatre company
— P34

Q 4.18 (sat)—5.3 (Sun.)
ILABE / BREZ

Yuri Yamada / ZEITAKU BINBOU
— P20

o

Q 513 (Wed.)—6.10 (Wed.)
FTESH

Maki Morishita

— P24

9 6.17 (Wed.) —7.2 (Thu.)

EKEM, SHAE—H

Miho Shimizu and Ryuichiro Suzuki
o — P28

7.9 (Thu.)—7.12 (Sun.)
I AI1z=T49 >R
7PV T—9—EHMRY—IL 2020
Community Dance Practitioner Training School 2020
— P53

8.1(Sat.)—8.10 (Mon.)
BFUPLA. ZREB. BERN
Pijin Neji, Ai Mieda and

Taisuke Shimanuki

— P32

Sep.

10
Oct.

1
Now.

12
Dec.

2021

Jan.

Feb.

Mar.

9.9 (Wed.)—9.22 (Tue.) (TBD)
F1EERERRR

The 1st Toyooka Theater Festival
— P54

10.16 (Fri.)—10.31(Sat.)
7ravz—7
Aerowaves

— P38

11.30 (Mon.)—12.7 (Mon.)
TYFRTF4ZXALIT4T
ANTIBODIES Collective

— P42

1.7 (Thu.)—1.17 (Sun.)

AVTURIV=I LR - TSy Ix—LEFRLE
RATRBEMBE Y >RTWLIS 1] Dance Camp
Dance Camp of “Dance it is”

- Training program for choreographers to benefit

the contemporary dance platform

— P55

2.10 (Wed.)—2.27 (Sat.)

BIE/ v bL, KEZHEE,

RTELAY TV & T4 L NTY—
Nottle Theatre Company, Naomi Ota, Madeleine
Flynn and Tim Humphrey

— P46

3.18 (Thu.)—3.31 (Wed.)
JLErDR

marebito theater company
— P50

9.28 (Mon.)—10.12 (Mon.)
BAEEFEEMESRIFES JACSHA)
Japan Association of Composers for Sumo
Hearing Arts (JACSHA)

— P36

11.7 (Sat.) —11.26 (Thu.)
REs}

Hokuto Kodama

— P40

12.11 (Fri.)—12.25 (Fri.)
R¥F

Tabaimo

— P44

1.21(Thu.)—2.3 (Wed.)
Fravz—7
Aerowaves

— P38

3.3 (Wed.)—3.14 (Sun.)
BIEREE

Theatre SOKUDO

— P48
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2020 4.1(wed.)—4.13(Mon.)
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Marie Brassard

Violence

hF T OHBTEEROYY —- TSy —ILH FELORDEL &R
BHhET—=IC. BRDHEED LHE(CRIET 2E B 1E& [Violencel @
BIERHIE, BRLBMBAMET D F—ITY1—LBAADLHO—E
DI1—YHLT HAEETERETDIRY v 7ICMA., ¥ —DRFER,
HFEOMHET. DIERFATSHHEELLTSMT 2,

BIETDBER. KAV TDIYVIT—2 a3 %R T, 202045 BICHEE
-BAEBERATTYI— TT-J 12020 (FavEILKILT) THRY
BEN, 6 AICILE-BERERP 7 AT AN NSV RTAY—5 (£
F)A—IL) TEEEHZ(EN, I—0O v /PR ERLICHRE DR
BRT AT A NILTORBERFEINTWNS,

A Canadian actress and director, Marie Brassard will work on the
creation of the performance “Violence” with Japanese performers.
Under the theme of the grace of childrens’ soul and their imagina-
tion, Brassard integrates music and video into a kind of musical with
dark and surreal taste for adults. Accompanied by the experienced
staff assembled from all over the world, Miwa Okuno (dancer), Kyoko
Takenaka (actress) and Eriko Hatsune (actress) will commit to the
production.

After the residency in Kinosaki, they will continue their creation
in Germany. The world premiere of the English-Japanese version is
scheduled in May 2020 at the Theater der Welt 2020 in Diisseldorf,
followed by the premiere of French-Japanese version at the Festival
TransAmériques in Montreal in June. It will also tour in festivals and
theaters mainly in Europe and North America.
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Syt =L TRy IDEHRIIL =T«
~ADBEN-BEHIECE SN 3 Ordre des
arts et des lettres du Québec (5 Xv ¥

EMXALBME) ERES T

Marie Brassard

Marie Brassard is an actress, director
and author. In 2001, after working in
close collaboration with Robert Lepage
for fifteen years, she created her first
solo show, Jimmy, at the Festival de
théatre des Amériques (now FTA). The
success of this work prompted her to
start her own production company,
Infrarouge, and to begin a solo career.
Since then, in collaboration with guest
artists from different disciplines and
origins, she goes on creating surreal
performances with virtuoso acting skills
and innovative videos, music, lighting
and visual installations.

Her pieces, in which she continues her
technological experiments, have been
presented and acclaimed in many coun-
tries in the Americas, Europe as well as
in Japan and Australia.

In 2016, she was awarded the Ordre
des arts et des lettres du Québec, an
honorary distinction highlighting her
exceptional contribution to the Quebec
artistic community.

photo: ©Minelly Kamemura

> Introduction to Violence ©Marléne Gélineau-Payette T : The Fury of my Thoughts ©Michael Slobodian
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2020 4.18(sat.)—5.3(Sun.)

IWHBH / HREZ
Yuri Yamada / ZEITAKU BINBOU

B5YWFzv 7 (I0AEY vy—=—([CAITT)

Checking Belongings
(Towards the 10th Anniversary Journey)

2022 F(CHEBIT1I0AFE L LR 2RH - BREZH, FEXLEBEED
V.oV —> a0l RRETS -HOFESE. BEOEREZS
EROBHOFRAEGHOELFELT 5 OERBRETVLARAS, 2. 1LHE
ARDODBEZDORNEEROEEERYIED,

%72 2018 EDOWIBERT — >y —TOTAKE IO/ ] T
AU TAKE ] (BBRDXYMIL- 4y K) #5F{L. B0 &
EOBRMIEHAATOLLEELZLITLTITS, ZOBEME F75v>a
Ty TENBEO) —T Ao IRPERR. T—T1+ AN =0k E%EE
LTAREHh S,

Ahead of 2022 marking the 10th anniversary of its foundation, the
company ZEITAKU BINBOU holds residency in the aim of starting to
create a new performance or re-working on the past performances.
While conducting the reading of all the past plays of the company
and trying out the new direction plans, the company reviews the his-
tory of its works and follows the track of thoughts of the leader Yuri
Yamada.

In addition,”niku miso”(meat sauce), the original method devel-
oped in the “Meat Sauce Project”at Kinosaki International Arts Cen-
ter in 2018, will be verbalized, in order to be embedded in the stage
direction of the play. The public may access to this process at the
occasions such as the reading of the updated plays, a tea party and
the artist’s talk.

20
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201245, AR (RIERRER
HEE) EE BRLER. RELRHRA,
ERLERDERBRES —LL RITITER
Lizhs, RROBFHSN AL 2REE
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REHHET D, 14FLV—FHRPOT/—
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FNR—rD—ZET35s ABICREAY TS
v EREERT 2L, BREO LEEHIC
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EFEBRT B REEHC/ Ix—b,
R, [H AT & BB THVIREY 7 — (i
MR RE) 228, 18FICEFEAL
BLLHICHEMRIAABEIZNAIDL]
ZRMET 22 E. BRS TEBIDIEZLT
w3,

Yuri Yamada / ZEITAKU BINBOU

Founded in 2012,led by Yuri Yamada
(playwright,director and actress).Seam-
lessly interconnecting the stage and
seats,reality and parallel world, normality
and insanity,Yamada highlights the prob-
lems of modern Japanese society in her
witty and pop style.Since 2014, she has
been developing “Uchi-project”,where
she rents a house or an apartment for
a long period to create,rehearse and
present the performance.Her open and
experimental research on unconven-
tional performing style has brought the
ensemble performance”Heisei Apart-
ment”,where the audience moved in an
entire house, as well as the three-month
long-run performance in an apartment.
In 2017, “Fiction City” was nominated
for the 62nd Kishida Prize for Drama.
Not only active in Japan, the company
toured in China (Hangzhou, Nanjing and
Wuhan) with “Everyone Fears the Night"
in 2017; and in 2018, its Chinese version
was created with Chinese actors.

photo: ©Kengo Kawatsura

Lifbha5 &ldEd>TWBIFED I'm Trying to Understand You, But (20194 BUKATSUDO HALL) ©Kengo Kawatsura
T:FIY2F 271 mixture (2019F RREMBIS T Y —4 — R b) OHideto Maezawa

Joleay] / ueder
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2020 5.1(Fri.)—5.20(Wed.)

FE# B — BB

Koichiro Tamura

FF/BRIDGEJ
A—O0y/NTOYT—REDHDY)T—>a>
Creation for European tour of “F/BRIDGE"

DANCE PJ REVO2EX%¥ 349 > X7 —T 1 A b RFHER O AR E—ER
IC& ZHERIE, BREDICEZZIERLTOFBEREET—<I(C, 2015
FORPELINETREL, 2018 FICIFERY > 2O I a>DaVR
T 4 a» | [CTHVWIFM %S () /=R E& FF/BRIDGEI D) - 7Y =—
Tar,

BWEY 2L 72 a > TOIEFIRGROIHDIERT 5> AKELE
BITYEVERERIRE IZE%%(),. 20205 A~6 An3a—ny/¥(A
VRUW—=TZT)TOYT—REDLDIC. Fifchd o H—bmaf7
WAT=V T ERELTHAET 2, BEHREORBICEMRRRER
RIGAERSEERL. BELISD T — Ny IV EBEATERET Sy
a7y 7L YT —RECED D,

Residency by a dance artist and choreographer Koichiro Tamura,
founder of DANCE PJ REVO, to rework on the performance “F/
BRIDGE", which he choreographed and presented as a graduation
performance of the university in 2015. In 2018, the performance was
praised at Yokohama Dance Collection - Competition I, winning the
French Embassy Prize for Young Choreographer and FITS Prize.

Looking ahead to the European tour in London and Romania, Ta-
mura intends to develop it into a full-length performance along with
new dancers. Towards the end of the residency, they will present a
work-in-progress performance. The feedbacks received from the
audience serves to develop the performance before their going on to
the tour.

22

AR E—ER

RAHER 5> X7 —F 1 A+ -DANCE P)
REVO (NPO;%XA DANCEBOX 7V T
AbhrnR=—) T8 HE-HEEMAR
(2558, BEWYT S X THESIE LF
EFHIF 2R EENTHERB, 20204F
[EAY R EL—=FDYT—LDBEFE.
§ o 2R EL TO/BRMBA N & 2R
B HACERBSER >RV CTHES
TW3, EETIIVEDIEDBICT VR
ERZDIBE BWUALY U RERITEHD
ToTW2, MARKLE "#THRER
[Eehd7—0>ay 7" THEERE]
BN 2 RIBAT TRER. —RTRS
MEDY > ZBEICHHDY, FRT—
TARAMELTEYDOHDEEEEL TN,
#EY RO 3 VICTERRE (2015)
REFHFAR (2016). L EVEREHIS
H HEFREROHOERT 7> AKfE
SEE (2018) BH,

Koichiro Tamura

Choreographer, Dance Artist and Found-
er of the Company DANCE PJ REVO - As-
sociate Company of NPO DANCE BOX.
Based in Yokohama and Kobe, Tamura
works internationally; he has held res-
idencies and performed in Korea and
France and is scheduled to tour in Lon-
don, UK and Sibiu, Romania in 2020. As
a choreographer, Tamura is recognized
for his capacity of realizing detailed
composition and designing the perfor-
mance space, as well as his attitude to
challenge the society and its stereo-
types. Not only has he been engaged
in the participatory dance projects for
local citizens, he continues to hold his
unique “Anyone-can-be-a-choreogra-
pher-workshop” in Japan and abroad. In
Hong Kong, he has worked with children
with Down'’s syndrome. Tamura seeks to
be involved with the society through the
dance. Winner of French Embassy Prize
for Young Choreographers and FITS
Prize (both 2018), Outstanding New Artist
Prize (2016) and Encouragement Prize
(2015) of Yokohama Dance Collection.

photo: ©Koh Shinji

:FF/BRIDGEJ ©Yoichi Tsukada F:FSTUMP PUMPJ ©Junpei lwamoto
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2020 5.13(wed.)—6.10 (Wed.)

A T E#H
Maki Morishita

[R= b= o REMESBEERI2EELZFS
-oVxz—>a>

Re-creation of

“Dancing Symphony No.5 by Beethoven'Fate

m

Sy ILEBLIEASKRL—a ESHFATIRAR- -0
ATEBICIDIR— Tz o REMESBEMERI2EEERHD IO
SHOFIEHIE. MIKIKO, FILKE. RIIES. EHMEVWSERZ/Ny Y
TS5V RERDT—T 1 AMDERBEDIRMZEL L, 2017FICHTOD
vaELTRERLEREY - V) T—>a>TF 3,

FHIEHAREPIC (&, 2020 FEAR— =Tz o DEFE250FAF LB L
ERL. [CELEEAERTHRLEASSFTEK L LTE@/HT2014
EHLBEFRBIN TV [HAIDRM | O—BTLET3, 75>,
YRIABET/VDELTRILE: BRI 2. SARORBOTEEET
E7 = OBHBBICLDERET. Y REDATRL—Y 3 v (CHT.

Choreographer and dancer Maki Morishita, who regularly collabo-
rates with artists of different genres, will work on her project “Dancing
Symphony No.5 by Beethoven'Fate' once again. In 2017, the work
was presented as her solo work, with choreography by artists of dif-
ferent backgrounds, MIKIKO, Mirai Moriyama, Naoki Ishikawa and
Akira Kasai for each movement.

At the occasion of the 250th anniversary of the birth of Beethoven
in 2020, the performance is programmed for the “Music Note Festival
- Children of Toyooka meet with music from all over the world" orga-
nized annually since 2014 in Toyooka. Morishita will dance along the
solo piano version of “Fate”, arranged by Franz Liszt and performed
by pianist Toshiki Usui, the artistic director of Festival of Musical
Notes.
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Maki Morishita

Choreographer and dancer. Morishita's
dance has its roots in a play she invent-
ed to make friends in her childhood
when she had to change schools due to
her father’s job. She has performed solo
works in more than thirty cities in ten
countries. Freely crossing the genres,
she has collaborated with artists of
theater, music, visual arts or manga.
With the work “Sabi kara deta mi (Fruits
borne out of rust)” with the contem-
porary visual artist Tabaimo, she won
the 8th Japan Dance Forum Award. In
2017, she has produced and performed
her solo work “Dancing Symphony
No.5 by Beethoven'Fate'”. Morishita
also conducts workshops and creates
performances with participants of dif-
ferent generations, in accordance with
her motto: “One hundred people, one
hundred colors.” Seeking for the place
to experiment, Morishita founded a new
company, Morishita Stand, with young
dancers. Her unpredictable and mag-
ical world emerges from a unique “Ma
(break)”, instantly capturing everyone
who surrounds her.

photo: ©Ryo Ohwada
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2020 6.15(Mon.)—7.2(Thu.)

YL- TNy /TIvEY - INRy b2 T H—
Sam Routledge / Terrapin Puppet Theatre

How We Found What We Had Lost.
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An internationally acclaimed contemporary puppetry theater compa-
ny based in Tasmania, Australia, Terrapin Puppet Theatre will work
on the creation of new performance on the “decline and extinction of
humankind”.

Originally written by Finegan Kruckemeyer, the Australia’s lead-
ing playwright for children, the story about the last human left on the
Earth will be told, using the converted kitchen appliances, simple
robotics or puppetries. The artistic direction by Terrapin's Sam Rout-
ledge is reinforced with the co-direction by Dainanagekijo's Kohei
Narumi, the scenography by Ayami Sasaki of faifai and the music by
an Australian composer Dylan Sheridan. The performance will be
developed at this residency to be premiered in the 2021/22 season in
Australia and Japan.
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Terrapin Puppet Theatre

Terrapin is a contemporary puppetry
company based in Hobart, Tasmania,
creating work for children, families
and multigenerational audiences. The
company makes work for theaters and
interactive installations for public spac-
es with overseas works developed to be
presented internationally through pro-
cesses that engage local artists in key
roles in the performance and delivery of
the work.

In the last four years Terrapin has toured
its work to Japan, China, Taiwan, Hong
Kong, Canada, the USA and the UK,
with the invitations from the Aichi Arts
Center (Japan), Taipei Children’s Art
Festival, Art Space for Kids (China),
LCSD (Hong Kong), Vancouver Interna-
tional Children’s Festival, De Betovering
Festival (the Netherlands), the Lincoln
Center, the Kennedy Center (both the
USA) and the Royal Shakespeare Com-
pany (the UK).

photo: Sam Routledge
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2020 6.17 (Wed.)—7.2(Thu.)

HKEW., FHARE—BA
Miho Shimizu and Ryuichiro Suzuki

NI FEERXTHREZM

Baku Eat Dreams and Keep Diaries
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Visual artist Miho Shimizu and artist photographer Ryuichiro Suzuki,
will develop a collaboration over several years, themed around the
landscape of Kinosaki which is reminiscent of theatre scenery.

The artists will set up a website where tourists, local people, and
artists who stay at KIAC can post fragments of noctumal dreams,
and will archive them. In parallel, through on-site research, they will
collect old photographs from the Kinosaki hot spring district and
memories associated with them. Their aim is to extract performative
elements such as text, images, scenes and objects, which can be
translated into an interactive installation in the hot spring district.
The project will develop gradually, and a workshop on dreams will be
organized during the residency in 2020.

(Website: https://bakudreamarchive.tumblr.com/)
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Miho Shimizu

Artist. Working mainly with textile,
Shimizu creates scenography for the
live events and film works, as well as
costumes and props for performers and
dancers. In 2018, she presented a per-
formance “xhe" in collaboration with a
dancer and choreographer Daniel Kok.

Ryuichiro Suzuki

Photographer. Born in 1984 in Shizuoka
prefecture. Interested in biology and
folklore studies, Suzuki travels to differ-
ent places to shoot his photography. In
recent years, he has utilized a technique
in which he applies a special treatment
to Peel-apart Polaroids. His works recall
imagined scenery by focusing on dis-
tance, boundary and similarities.

photo:
L: ©Hiromi Osada
R: ©Annemarijn Vlinder
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2020 7.19(Sun.)—7.27 (Mon.)

YoFa—ITF72 ] by h=5-R5DF
Ng Chor Guan / Toccata Studio

ENANT A2 F—T AT
MOVING SPACES VICE VERSA ({R)

Mobile Phone Orchestra:
MOVING SPACES VICE VERSA (working title)
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Based in Petaling Jaya, Malaysia, internationally active arts collec-
tive Toccata Studio will stay in Kinosaki with their “Mobile Phone
Orchestra” project. It is an interactive performance where audience
can participate actively by using their own mobile phone as a music
device.

As a three-year international co-production project initiated by
producers Tan E-Jan (Toccata Studio, Malaysia) and Cordelia Yang
(AYE Studio, Taiwan) that started in 2019, the composer, creator,
sound artist and the artistic director of Toccata Studio, Ng Chor
Guan collaborates with Chi-Hsuan Lo, Taiwanese artist, music ar-
ranger, director whose background range in genres.

The project research on contrast in imaginery and reality, explore
multiple realities rooted in multiverse theory. They will continue to
work on the project after the residency, and it is scheduled to be pre-
sented in Malaysia and Taiwan.
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Toccata Studio

Toccata Studio is a registered not-for-
profit organization, a performing arts
collective and an incubator for the cre-
ative and the multidisciplinary.

Freely crossing over the boundaries of
performing arts, visual arts and litera-
ture, they create innovative works that
centers arts as a future-shaping force.
Their focus is on the themes of time
and change, and they approach these
concepts by using the languages of
contemporary artistic innovation and
technology. In addition, the Studio is
eager to perform research on the arts as
methodology.

The Studio is also a space for the meet-
ing of minds and innovation. It is a place
to challenge the conventional concept
of the genres and disciplinary to in-
crease the possibilities of the creation.
Toccata Studio is where the synthesis
of tradition and modernity happens, a
place for collaborators to meet, connect,
and synergize - creating new pathways
to understand and speak to the world.

photo: ©Lee Hsin-Che

Mobile Phone Orchestra ©Toccata Studio
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2020 8.1(sat.)—8.10 (Mon.)

BFULA. ZKE, BERN
Pijin Neji, Ai Mieda and Taisuke Shimanuki

I7>7 4 I3 — R IFIMEICHIT fo. ZBXRLL -
EMERSEHEELWHICEODD ) —FLEK

Research and practice on funeral rituals and
remains of graves, as well as historic sites of
High Treason Incident for creation of
“Antigone” (working title)
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Collective research project by Pijin Neji, Ai Mieda and Taisuke Shi-
manuki for the creation of performance “Antigone” (working title).
Revolving around the Greek tragedy by Sophocles and High Treason
Incident that took place in Japan between 1910 and 1911, they have
been conducting research on the subjects such as nations, family,
individual, land and ceremony for the dead. It is an attempt to reframe
the contemporary relationship between the “land” and “ceremony for
the death” by connecting a masterpiece of Greek tragedy and the real
event that happened during the process of Japanese modernization.

The members have conducted research on the remains of graves
and historic sites and organized seminars with the experts on con-
tinuing basis since 2019. At this residency, they will put the results
of their past research in order and experiment to find the best form
of presentation, aiming to realize it in 2020 or later. Neji and Mieda
will hold workshop and talk session about the burial, where they will
share the results of their research and vision for the future with par-
ticipants.
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Pijin Neji, Ai Mieda and

Taisuke Shimanuki

An artistic collective with Pijin Neji
(dancer and founder of “neji&co.”-born
in 1980), Ai Mieda (artist-born in 1991)
and Taisuke Shimanuki (writer and ed-
itor-born in 1980). Neji's performance
has its basis in the embodiment fostered
by Butoh. Mieda's art work seeks for
a means of re-connecting us with the
forgotten objects through the historical
trail and the concreteness of them. By
intertwining both, the collective pursues
a new creation in both forms of perfor-
mance and exhibition.Recent works by
the members of the collective include,
“City " (Kyoto Art Center, January
2019) directed and performed by Neji,
where Mieda contributed with the art
works and as a performer, and Noriyuki
Kiguchi's solo exhibition “Off the Dra-
matic Passions” (Kanzan Gallery, July
2016) curated by Shimanuki, where Neji
contributed with the performance of the
same title as the exhibition.

photo (Left): © BIESTuv—
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2020 8.17 (Mon.)— 8.24 (Mon.)

A 7

BEBERICA theatre company

FOTRAE—STI—3I—F 429
Asian Baby Theater Meeting
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International meeting to found an Asian baby theater network. Artists
and practitioners of baby theater from Japan, Korea,Taiwan,Thailand
and Vietnam will be invited to share their own practices and chal-
lenges among themselves. Moreover, the participants will show the
work after workshops and hold talks by developmental psychologists
and lectures on the safety management by nursery school teachers.
They will be practical and experience-based occasions.

During the residency, the artists will go out to the child center in
the Toyooka City. Small performances and workshops will be orga-
nized for babies and infants and their parents in the town to receive
the feedback from them.
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BEBERICA theatre company

Founded in 2016 by actress and theater
educator Mana Yumii. Based in Kyoto
and Tokyo, the company produces per-
formances for babies and adults with
the aim to create a world together.
Theater performance “What's Heaven
Like?" was presented in ASIA TYA Festi-
val Japan 2018 and at Kichijoji Theatre in
2018 for its “theater program for babies
and adults”. The company was invited
to lead workshops at Setagaya Public
Theatre in 2017 for the program “Theater
Workshop for Babies-Let's jump into
the stories!” and at Ibaraki City Create
Center in 2019 for “Theater Workshop
for Babies and Adults".
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2020 9.28 (Mon.)—10.12 (Mon.)

BABEEE=MERFZES (JACSHA)

Japan Association of Composers for
Sumo Hearing Arts (JACSHA)

ARIBRELTTEFDE

Opera Futabayama “Act - Takeno"
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Japan Association of Composers for Sumo Hearing Arts (JACSHA),
formed by three composers, Sachiyo Tsurumi, Makoto Nomura, and
Tomoko Momiyama, will work on their project “Opera Futabayama”
to create a new piece of performing arts based on the research on
various sumo cultures from different parts of Japan.

In 2018, the Association conducted research on some of the sumo
related traditions still present in the Tajima region of northern Hyogo
prefecture, in particular, “Takeno Sumo Jinku” in Takeno, Toyooka
City and “Nettei Sumo” in Okumeiji, Yabu City. Through their resi-
dency period, they composed and performed new pieces of music,
such as “Takeno Sumo Jinku Fanfareggae.”

During their second residency in 2020, they will collaborate with
Takeno Sumo Jinku Preservation Society and children from the brass
band of Takeno elementary school. They will also study and inte-
grate two different traditions of Sumo Jinku singing, one from the
professional sumo world and another from Takeno's folk practices.
By incorporating encounters and discoveries from this process into
multi-layered narratives and music, the Association will work on the
creation of the act “Takeno” of “Opera Futabayama.”
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Japan Association of Composers for
Sumo Hearing Arts (JACSHA)

Japan Association of Composers for
Sumo Hearing Arts (JACSHA) is an as-
sociation of composers who attempt to
create new traditions of performing arts
by “listening” to sumo and studying var-
ious cultures and practices associated
with it. Founded in 2008 by three board
members - Sachiyo Tsurumi, Makoto
Nomura, and Tomoko Momiyama - JAC-
SHA believes that sumo is simultane-
ously a sacred ritual, an entertainment,
a performing art, a sport, and a body
of wisdom that reflects the traditional
as well as the contemporary culture of
Japan. Their works have been presented
in various festivals and institutions in-
cluding Saitama Triennale 2016 and Wa-
ter and Land Niigata Art Festival 2018.
Resident Artist at Kinosaki International
Arts Center in 2018,

photo: ©Toru Kitahara
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2020 10.16 (Fri.) —10.31(sat.) and
2021 1.21(Thu.)—2.3 (Wed.)

TIravz—7

Aerowaves

Spring Forward Exchange
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Exchange program for the young dance artists in Europe and Japan,
in collaboration with Aerowaves, the Europe-based network for
young choreographers and KIAC. Japanese artists selected during
TPAM in Yokohama in February 2020 will participate in the residen-
cy offered by the Greek Aerowaves Partner’s studio in Athens and
perform during Spring Forward in neighboring Elefsina in April 2020,
as a part of its program of European Capital of Culture. European
artists will be selected from participating artists in Spring Forward in
Paris in 2019 and in Rijeka, Croatia in April 2020. They will participate
in the residency offered by KIAC and perform at TPAM in February
2021.
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Aerowaves

Aerowaves is a European network
of 44 dance experts representing 33
countries. Each autumn they all meet to
consider 600 applications from emerg-
ing artists. These applications are in the
form of one-take video documents of
the short dance pieces they present, 15
to 40 minutes long. The Aerowaves net-
work agrees on a selection of 20 based
on an assessment of these videos,
personal reports of the works on seeing
those, and discussions at the meeting.
These 20 works are then shown live in
an annual festival called Spring For-
ward, a promotional platform over a long
weekend in April. About 200 producers
mingle with the local audience, and 25
Aerowaves presenters make individual
choices to invite three of these pieces to
their own venues. Many further oppor-
tunities beyond the network and beyond
Europe arise during the festival. Aero-
waves has developed exchange agree-
ments with dance presenters in Taiwan
and South Korea, and is now happy to
extend its network to Japan.

_t : Muyte Maker, by Flora Détraz. ©Bruno Simdo T : The Twenty19 Aerowaves artists.

aoueq / wopBury payun

39



2020 11.7(Sat.)—11.26 (Thu.)

RE}

Hokuto Kodama

HEDIHDI Y T— 3>

New Creation

kP I—O v NTREF O H—ELTEREL. BEIEHBEHARICES
TRIRMR - Yo —DRFERHC KD THHOBR 2EBLT 5>
ZERDIVIT—Yar, BHRICAREMBHOHEBERIT Y. HERE
NBEEZHN VLN O E IRBRNBERERIET 2,

T—9ayTERTCRMECSMYT 2BBEBOY > —3&CmA. X

BEWolo, BANORIBMEBINENERERIT—T1AMELT
BEATY M F—OBARET. BEROFHEHEVHISM, T4RAyda
VERIOAT—UEBLTERENLS LIFTOL, BEHEOREICE
HESP M-I %7V, ZOREBREELAMT 2,

##ETR. 12 AICTHEATRE E9 KYOTO[CTH#EL., Y H—F LAIEEE
R T2021EEDERNIN TORKEZETEL TV,

After an active career as a dancer in North America and Europe,
currently based in Kyoto, choreographer and dancer Hokuto Kodama
will create a dance performance on the “politics of the body”. This
experimental work will shed light on the complex power structure
that influences the body externally and internally.

In addition to three Kansai-based dancers selected from the
workshop, lighting designer Takayuki Fujimoto and musician Midori
Hirano will participate in the project, as the artists who deal with
the stimulative external elements to the body. The creation will be
brought into shape through discussions and studio works. Towards
the end of the residency, they will organize trial performance and
talk session to open their creation process to the public. The perfor-
mance will be premiered at THEATRE E9 KYOTO in December; and
they intend to present the work in Japan and abroad in fiscal year
2021 after further research and creative processes.
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[CARABL. REEMAELTHR-BEE
BCERYED,

Hokuto Kodama

Since 2001, Hokuto has been dancing
internationally with renowned dance
companies such as GoteborgsOperans
Danskompani and The Royal Swedish
Ballet. With his own background as a
dans born in a ballet family in Japan and
active internationally, he creates works
on the relationship of choreography to
power, body and subjectivity, inquiring
into his awareness of surrounding is-
sues as a person concerned in the craft.
He has presented his first full length
solo work “Trace(s)" at the Institute of
Contemporary Art Tokyo in March 2017,
and successively created two solos in
the following year. He completed MFA
in Choreography from the University of
Arts Stockholm (DOCH) in 2018, and
is currently working on research and
dance in a PhD program at the Ritsu-
meikan University, Kyoto.
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2020 11.30(Mon.)—12.7 (Mon.)

TYoFRT4+XALIT47T
ANTIBODIES Collective

HEDIHDI Y T— 3>

New Creation

RHEWNRLTIERR - IRARORFHEFLERER BHROHDTS
o FEFIDC BN TEE TS /N7 +—~< > ZEFH ANTIBODIES
Collective,

20184, 19 (C(F, MRFABORELEEER(C. BARFICERESh
feNT 3=V ARA LV RIL—2 a2 BEHK S, HREEROLAEIT
Y hOE—DXBEI ZRIhE EEEEFAL,

BB TOFERNETRE. HMABRIPBOT—T 1« A ML EHMICEDLY H
537K —Ya v OFEEREERT 20, 2EICHESEZIALI T4
TDAIN—HED, FEDI YT — 3 VICRYBD, ARERERD
BlfEw®, B, ERENT+—~—0ELYHOEREEBEL THEROLA
EVETS, BEHFEEE T 2021FEBRICERNS TOLEESEL TV S,

With over 100 artists and staff members on board, ANTIBODIES Col-
lective's latest production entitled “Entropical Paradise” attempted
to creatively occupy in its entirety a remote island in Setouchi Inland
Sea called Inujima, and has achieved great successes both in 2018
and 2019.

Members of the collective from all corners of Japan with wide
range of focuses will be coming together in Kinosaki to investigate
and to formulate ideas for their new multi-disciplinary performance
piece. All aspects of creative possibilities including scenography,
choreography, sound performance and beyond will be explored
during this residency program. The performance is scheduled to tour
in Japan and abroad from 2021 onwards.
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ANTIBODIES Collective

Founded by Kyoto-based artists Toshio
Kajiwara (musician/director) and Yoko
Higashino (dancer/choreographer) in
2015. At the center of its conception
is the experience of Great East Japan
Earthquake of 2011, where they have
begun developing new inter-disciplinary
work models for social-dynamic collab-
oration across spectrum of disciplines
and boundaries. Collectively it examines
how art and life, memory and history,
individuals and society might relate,
interact and intersect through series of
researches and experiments that are
designed to culminate into performance
events, community workshops and oth-
er practices that contributes to larger
social and educational structures.

photo: ©bozzo
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2020 12.11(Fri.) —12.25 (Fri.)

RF

Tabaimo

Ma Créature / & D 7=7KiE ({R)
Ma Créature / tangled drop (working title)

BREWMRORFETIVRADNT =3 —EDATRL—2avICL D,
2ODFEESRMa Créaturel Fb DM 7kKB URIDI VT —2 a2,
FMa Créaturel (75> XD A /X =—, Anomalie& - HEFL % >T
FET2FEBRITER TR P ITFRREICOVWT, FEBLLBLED
METEITIZ2EMEDONTr—< VR,
Fd 2O 7=KE (R & RFEY—HZR - NT +—<—D Jorg Miller &
ZATHER-EBET D KAMRBKL 2 B 2BHMICLIBE SR,
WERDT-ODFERETIEEB O, NT+—<— T=A—2a,

BREVST BREBHTIERDOAMEERIS LHIC, HEBOFEDL
B5EDT =02 ayTEITWMEREHEY EIFTULL, 2021F([CT IR E
BATOLEEZRFTLTLS,

Creation of two performances “Ma Créature” and “tangled drop”
(working title) by contemporary artist Tabaimo in collaboration with
French performers.

Directed by French company Anomalie &..., “Ma Créature"” is a
performance for children, where Tabaimo will collaborate in the video
work. It will be a participatory performance driven by the conversa-
tion with children on the themes like “resistance” or “disobedience”.
In “tangled drop” (working title), Tabaimo and circus performer Jorg
Mailler will co-write and perform on the “fear” adults feel.

At the residency for both performances, she will work on the in-
tegration of different elements in the theater, such as scenography,
technical equipment, performer, animation and music. She will also
hold workshops for local children. They are considering performing
them in France and Japan in 2021.
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Tabaimo

Tabaimo, an established contemporary
artist, started her career with her in-
stallation work “Japanese Kitchen” that
incorporates animation and video, re-
ceiving the Kirin Contemporary Awards’
grand prize 1999. Ever since, starting
from the 1st Yokohama Triennale in
2001, she has shown her works in vari-
ous international exhibitions, including
the 54th Venice Biennale in 2011, in
which she was the representative artist
of Japan Pavilion. In 2016, a large-scale
solo exhibition “Utsutsushi Utsushi” was
held at Seattle Asian Art Museum. From
January 2017 to May 2018, she provided
illustrations for the serial novel “Kokuho
(National Treasure)” by Shuichi Yoshida,
published on the morning edition of the
newspaper Asahi Shimbun. In the last
few years, she has begun to work on a
variety of stage collaborations including
Pascal Rogé's concert for Hamarikyu
Asahi Hall 20th anniversary in 2012,
and ningyo joruri (traditional Japanese
puppet theater) performance “Sonezaki
Shinju”, written and produced by Hiro-
shi Sugimoto.In 2016, she directed the
performance “Fruits borne out of rust”,
which will tour the USA in 2020.

©Adele Ogier
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2021 2.10 (wWed.)—2.27 (Sat.)

BIF/ v b, KEEHEE.

TTLA TV & T AL NYT)—
Nottle Theatre Company, Naomi Ota,
Madeleine Flynn and Tim Humphrey

CDRT — 0] EIM <in this house>

BEOBIE/ v FIVEAFRAEMER - KAEHE A—XMSFUT0OY
IURT—TFT 4 AN ITFELAL - TUD&T AL N2TY—EWI 3D
T—T4AMI&D, HANICBRSINIHBETHIHMAEHICETDIA
O & @M (C L-ERERFIETOS 2V b,
EETATERICADMEE RSB EREREZREL. ZORDFOE
HPRBEEVSTBEDEMEZAVAEL—2ar(S, THFAM, B =
i, YOV FTEBEINZ D BEMMTYHA P AR T 49 IBINT 54—
T REREEET D, TOLMBEEOMELERL L THBETDILT,
AI2=T 4 LORAANBRREEZEELTWS, /v MLARKET D
T—3AY - NTx—3IVFTTFT—Y -2 —T021FEICREShD T =
AT ANV TORRESTELTWS,

An international collaboration project on the globally ongoing issue of
depopulation in rural cities by an artist and two artists group, Nottle
Theatre Company from Korea, a Japanese visual artist Naomi Ota and
sound artists Madeleine Flynn and Tim Humphrey from Australia.

The artists will research the intimate and highly-specific histories
of unoccupied houses in Toyooka and work to create a multidisci-
plinary site-specific performance constructed with texts, performers,
sets and sounds, using research findings as inspiration. The indige-
nous stories will be reassembled into a performance with the intent
of achieving the two-way communication with the local community.
The performance will be presented at a festival organized at Hooy-
ong Performing Arts Center, where Nottle works as a resident com-
pany, in summer 2021.
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Nottle <nottle.kr>

Naomi Ota <naomiota.com>
Madeleine Flynn and Tim Humphrey
<madeleineandtim.net>

Won Young-oh

(Nottle Theatre Company),

Naomi Ota,

Madeleine Flynn and Tim Humphrey

Since 2007, this creative group of artists
has created nine works andpresented
their works in four different countries.
The cross-art form collaboration is
marked by the artists' shared practice
of immersion with respective cultures,
grown through the process of living
and learning together. This allows us
to develop the intercultural fluency and
depth of trust to provoke the conceptual
frames for an evolving contemporary
and Asian-based practice. Each artist
brings their particular expertise into
deep social engagement that serves
ethical awareness, and commitment to
work for long-term impact.

photo: ©Naomi Ota ©Victor Frankowski

“Enshrined time - in empty house"”, 2017, Hooyong Festival, Korea ©Naomi Ota
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2021 3.3 (wWed.)—3.14(Sun.)

BIF®E
Theatre SOKUDO

BB E L BICHIBZE®E > TLEEYT %! vol.3
FEEE L LTOEHI RELR-KRLia

Performance with the play and actors!!
vol. 3 - “Stadt als Beute” by René Pollesch

FHMEWNRISFET D7 —F - AL I T4 TRIEREA. 2019FEH, HE
VHEGTHELLBICHMEFE->TLET S ICEOE=4, F—#IE
LicB) T IEeh %, E_HIBEOEFLR I —2 BICW 3 Hiel:
DR T THHE] 2. ZhZhEBEICAIEEIT->C& ., BE=ML DS
Bl B VBB ZRRTIRERL R -RLL 2 REDOTHERELLT
DHEHIZRY LIF, PEOEARELTIEB T/ VLR FETLIIC
SVWT BIFEmBEDEEE L TIAE LTS,

BEFEREQODHPER L LT, B/ RHNCECBROSHE
BICOLWTDTF A RAyarP, AVN—FhZThOEBEDAT 4T T
DHEMICVEE LT, BIFTOLEICATT AT« TROHERERD.
2021 RKICHECTHOLEEETEL TWL S,

The third production of a Kyoto-based art collective Theatre SOKU-
DO's self-producing series "Performance with the play and actors!!”,
where they have focused on the “play” in the first production “Tak-
ing Risks" and on the “actors” in the second production “Theatrical
existance, the screen and your eyes in between them". As the final
production of the series, the company will concentrate on presenting
“"What People Talk in the Theater” as their own performance, using
the play “Stadt als Beute” (Berlin Stories) written by the leading con-
temporary German playwright René Pollesch.

As the first step of the creation, throughout the residency, the
members will hold discussions about the urban environment de-
picted critically in the play and work on producing the materials
with each member’s own media, in order to search for the ideas and
methods for the performance in theater. The performance will be
premiered in Kyoto in autumn, 2021.
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Theatre SOKUDO

Theatre SOKUDO consists of Masato
Nomura, Momo Takeuchi, Yoshiya
Yoshimitsu and Samon Seto; some are
artists of theater and dance and others
are visual artists of ceramics. Founded
in Kyoto in 2016, while being a collective
of artists with diverse media of expres-
sion, they call themselves a theater
company. With close collaboration and
constructive criticism among the artists
from various fields, bodies and audi-
ences, they seek to slide the existing
media into another form in the context
of the theatrical system such as words,
in order to establish expressions of per-
formance which can only be obtained
from doing so. They keep asking “What
is theater?”, the question whose answer
sways when the different artistic disci-
plines meet.

photo: © BIFEE
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2021 3.18(Thu.)—3.31(Wed.)

2LE DS

marebito theater company

HEDIHDI Y T— 3>

New Creation

B0 LR REICE EESBWVMBDERIRE EBRLTLSVYLE MR,
HR (R) ZRBLIBHET—<(C20135FE, 56 E/MIChIz> TRYA
ATELTRIBZLEETZI MEEELET I CH<TOC I b, BR
EVWSEARBHEEF—ZICLAMRMAERCL 2 3R0FH R (FF v F
E—=VJITRERMNTASA M TRRRA M=V =D #@BEM T TLE
LTWKEVEATH 3.
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N=HILETS(ED, LECHESNICER (VYU MIv ) 28T
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HRT 2, W TOFEHEEZRT, 2021ER T2 ICERDEISE®T =
ZAT4/NLTLEEL, 2022FLEHTOD o 7 M EBEESETLS,

Known for their pursuit of original theatrical expression without be-
ing limited to the conventional performance style, marebito theater
company will tackle the three new plays written by Masataka Mat-
suda, “"Good Morning”, "Tokyo Twilight” and “Tokyo Story”, which all
deal with a subject of the megalopolitan Tokyo. This long-term proj-
ect follows the past projects where they have worked on the cities
that had been influenced by the radioactivity, “Performing Nagasaki”
and “Performing Fukushima”, for six years since 2013.

In 2020 fiscal year, the company will select two plays from the
three to work with. They will hold workshops and rehearsals with
actors and try to introduce the sounds in the performance with the
intent to search for the new direction method developed from their
existing one. After the residency in Kinosaki, they will perform it in
theaters and festival in Japan in autumn 2021, and intend to continue
with the project onwards.
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marebito theater company

Founded in 2003, its work includes a
series about Hiroshima and Nagasaki in
2009 and 2010, “Record of a Journey to
Antigone, and Its Performance” (2012)
about the relationship between media
and society in post-Fukushima Japan,
and “Performing Nagasaki"” (2013-2016)
and “Performing Fukushima” (2016-
2018), which created multifaceted por-
traits of the cities through plays written
by multiple playwrights. Exploring this
theme of cities that have experienced
unprecedented events, it continues to
develop new performance formats for
each work while searching for things
overlooked by history. In 2020, the com-
pany starts a new project.

Lt Festival/Tokyo 2018 F#8&% £i#9 %] ©Masanobu Nishino T Festival/Tokyo 2017 [#85&% Li#9 %J ©Masanobu Nishino
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2020 7.9(Thu.)—7.12(Sun.)

AZa2a=FT49 R TPV T—9—FERRAI—IL2020

Community Dance Practitioner Training School 2020

AFYRDAI2=T 15> RGEH. BEE(CEFEL TL3 'Summer School] #EFILICL

CABEROT 7YV T—9—BRRI -, Y2—RI—ILBEOEIT -2 T7—L >,
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vy a T =T R Py a EERBLT 32 =TI VROT 7o Y T—5—(TK
HONDEFIMEFICOIFDI L EBIET. 2020 FFKIAC ZRIFICERET .

This residential training school is modeled after the “Summer School” that is organized
every summer by the People Dancing in UK. In 2020, the school will be held at KIAC
with 3 courses at the levels of “Introduction”, “Advanced” and "Professional”, inviting
the Summer School lecturers Cecilia Macfarlane and Diane Amans. The participants will
strengthen their expertise as community dance practitioner, through the practical ses-
sions and discussions on the different themes.
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2020 9.9(Wed.)—9.22(Tue) (TBD)

1 EERERIR

The 1st Toyooka Theater Festival

2020 FA HLERMT2E TARREIND 7 ) O OROEARNR, WKERT — b5 —®
HAEKEE, TRANES. ERTMRY SR EORERATERHICR DM TADEEKP
BEEHBREN TV ORNEDORBELTERSNS, THICHASNDER PR LA EDEHE,
202154 BICRA% £ TEL TWBRID IERERZMEPIBAE (RT - BrAIREH) 0%
EFBOBELTHRET D RE XEMERREZEALILTOEIE O VHEOEEEIES,

In 2020, a fringe style performing arts festival will start at its full-scale, covering the en-
tire area of Toyooka City. Whereas the existing facilities such as Kinosaki International
Arts Center, Izushi Eirakukan, Ebara Riverside Theatre and Toyooka Creative Community
Plaza will be the main venues, the vacant houses and stores will turn into the venues of
fringe performances. Furthermore, the Festival will be a place of cooperation with com-
panies and human resources of the city and beyond and an occasion of the field training
for the students of the prefectural Professional and Vocational University of International
Tourism and Art Management (provisional name), which is scheduled to inaugurate in
April 2021. It will be the groundwork of the city’s community design strategy which utiliz-
es culture, arts and tourism.
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2021 1.7(Thu.)—1.17 (Sun.)

AYTUVRIV=F U R-TZy VT r—L%EERLL
REARERBEIT > ZATHI S U]
Dance Camp

“Dance it is” - Training program for choreographers to
make use of the contemporary dance platform
Dance Camp

NPOEAS ¢ /N> - AV TURIY—F >Ry FT—9 (JCDN) L&, ¥ RT7 =T«
ANERT 0T L, BAESMORSPHEGLHBEL. RHROER LEROBIEREE V-
T REDBEDY > 22— BYE R PREDHEE(LEEROIEZBIE Y. WMKTIE,
7077 LD—RELT, BREEBEOHDIRMAKEBMICLR, TDT72UT—PDBHET
MEEEBERLIABERADT -2 ay T2EET D,

Training program for dance artists, organized by NPO Japan Contemporary Dance
Network (JCDN). Cooperating with theaters and organizations from all over Japan, the
program is aims to make apparent the condition and challenges of the contemporary
Japanese dance scene and to promote the discussion among the dance artists and
practitioners. As a part of the program, they will have well-established and experienced
choreographers as lecturers to facilitate the residential workshops in Kinosaki with the
emphasis on the dialogues.
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T—T4ARM A2 LT TAT 542020220 T
About Artist-in-Residence Program 2020

/NSEHARS | Period of open call

2019 4A4B(KX)~6A9H (A
Thursday, April 4th, 2019 —Sunday, June 9th, 2019

ICE#% | Total number of applications received
8014 (237ED

80 (from 23 countries)
FIREE | Number of selected projects

174
17

WBEERT7— >y — LT REEEE | Members of the selection committee

FHF YUY Oriza Hirata

BMER. BER. FFEHE= Playwright, Director, Artistic Director of Seinendan Theater Company
ERE— Norikazu Sato

NPO £ A Japan Contemporary Dance Network f{Z& Executive Director of NPO Japan Contemporary Dance Network
A/ TERF Chieko Kinoshita

T—hTATa—%—
AR A PRI SRR

Art Producer, Associate Professor at Office for Industry-University
Co-Creation, Co-Creation Bureau, Osaka University

BT Chiaki Soma

T—h7BT2—H— NPOEAEMAH AKRES Art Producer, Representative Director of Arts Commons Tokyo
HOgt Mikiya Taguchi

WBERT7 — b2> 5 — BR Director of KIAC

HHE—ER Yuichiro Yoshida

WHEERT— by — TS L-TaLI5— Program Director of KIAC
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Guidebook to share the Arts Center

THE—B BBEERT7— 2>y —Tad 5L - FTaLIF—-)
Yuichiro Yoshida (Program Director of Kinosaki International Arts Center)
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FREETHHVET,
SEOMFTIEZEDNDID>OEZLLT, 2019507
A2z bOFEMS, KIACHHERIRMEL, XEEIT-

I would like to introduce this brochure as a guide-
book to enjoy KIAC, consisting of reports of the
events in 2019, a program of the season 2020-2021
and simple presentation of Toyooka and Kinosaki.

While this is my personal opinion, at a so-called
Artist-in-Residence facility, that supports the pro-
cess of creation, what is really interesting and valu-
able is not only in the spectacular part which artists
share with many people, like the work-in-progress
presentation or performance, but also in the un-
spectacular part of their steady day-and-night ef-
fort to create performances and their daily lives.
New ideas and inspiration that arrive during re-
hearsals, indescribable groovy feelings shared
among the artists at the discussions, artists in their
natural state after being refreshed by walking in
the onsen streets, welcoming smell of the meals
in the air and casual conversations from the dining
room: scenes that you may not encounter normally
at theater venues. | continue to search for the way
to share these aspects of artists’ living and the raw,
core part of the performance born from it that we
staff have a privilege to see every day, with the au-
dience and the local community. This is, for KIAC as
an Artist-in-Residence facility, a great potential not
yet explored as well as a challenge.

As one way of explanation, here in the bro-
chure, some projects from 2019 are given more
light: two projects co-produced and premiered by
KIAC - “Fantastic!” by Teatro all'improvviso and Cie
Sémaphore and “shuffleyamamba” by Yasuko Yo-
koshi - and a project by Satoko Ichihara (Q), “The
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Bacchae - Holstein Milk Cows". Artists, dramaturg,
researcher, photographer, editor and director of
KIAC, have contributed to cut out the part of these
projects from their own perspective. This will nev-
er cover everything of each project, for sure; but |
am certain that you can sense the excitement of the
daily happening and the values created every day at
the experimental space of KIAC.

The season 2020-2021 is the seventh season
for Kinosaki International Arts Center. For the open
call of “Artist-in-Residence Program”, we received
80 applications from 23 countries. The selection
committee and staff of KIAC have gathered, and
decided to receive 17 artists and projects, based
on the five criteria: diffusibility, internationality, re-
gionality, innovativeness and potential, and also re-
specting the balance of the program and the sched-
ule as a whole.

Canadian actress and director Marie Brassard
will work on her new creation in collaboration with
Japanese actresses and dancer. After the residen-
cy, it will be premiered at Theater der Welt 2020 in
Disseldorf and is scheduled to tour theaters and
festivals all over the world.

“Asian Baby Theater Meeting” organized by
Kyoto-based BEBERICA theatre company under
the aim of establishing a network among the art-
ists who practice baby theater in Asia, an exchange
program “Spring Forward Exchange” co-operated
by European choreographers network Aerowaves
and KIAC, and the project that Australian contem-
porary puppetry theater company, Terrapin Puppet
Theatre, invite Japanese artists to, are the programs
to promote the exchange among the Japanese and
overseas artists and producers, and to develop and
strengthen their relationships.

Following groups will link their creative efforts
to the cultural resources and social challenges of
Toyooka City: Maki Morishita will collaborate with
“Music Note Festival” held annually in Toyooka
since 2014; Japan Association of Composers for
Sumo Hearing Arts (JACSHA) continues to research
the Sumo Jinku which still remains in Takeno area in
the city with its local preservation society;and the
artists collective of Nottle Theatre Company and
others will involve the city’s measures on the unoc-
cupied houses.

Toccata Studio from Malaysia will invite Tai-

RI28HA/ v bbsnaLy 747, ThblEHH
ATINILERYPERT 2HSREL. ThThOE
EESZEY VS BLBMYVBAETVET,
RL—CTDhyHh—% - RYCFHIEESMEME
MIENANT x> A= ANSIEZBEDT—T4
A b BREMERORFRE IS VADIX—R—2
WIDNTx—3—EDATKRL—>a %BLT £
MhZThORREEFTILEBELTVWET, [HEF
DBUE] X LT IEBRUBIERZRIET DIRMAR
DOREIS RREWSEHEEF — 7 (CHEDRIE
7157 ErDOR BHEEERADOERERESE
P77 FRT4X ALIT4THICH, WBBTORE
FlERZNZThOEEBICH - EREZ LT LE
HIFELTLET,

200D ST TICEDNEEPZTEERZED
IHSAMOEREZ, ANE—R, FNEADBBHZE
ELORBEARIE. KEBLLTOREHMEREEZE
BL, SEROABMECOVTORERY 12 ashiR
LohadbDTLR, . 7—T 4 AMDFEKENRL
BERDHBAB—ALWVWS28DOEDaTFILT—T 4
ZMBNT =3I T T —YDORBICEYBLE A,
oY —DRFELA. T—T1 AMDZHEE, 544
—DEERNOELRZFEMMER AL IT 4TI
LBRHERPAEICIF. ZOTOC 7 bDIZ— I T
Th{. SHEORERELHHTLTLET,
BE17HOLST M7 —T 4 XA MIMA T, 7RIC
JCONE#DIAI2=T IR - T7PUT—9—5&
MR —I, 9BI(CIFE AL B2 EMBERIREHET
3, 2ENSEREZWERENERMEHINIEX
HFELTULET,
CNLORTHLTHELDHZDTBT 5 LAED
MhiE, €O COMFEH A RIS EBRICKIAC 35N
THTLEETWL, Fh7=B(E KIACHAT—T 1 A DT
HETOFRBIBATE L £EHHEThBERPT
AY 7 b EEL T SETERMEBPEAHESLS
DANEHEET 21004 —T > RigLidL%BE
LTWEY, b TLEEDZTRTOALLB E—HEIC,
ZEDESBT— by —%2BIEL. HBFLTLELL
EEZTVLET,

wanese artist to create participatory performance
“Mobile Phone Orchestra”, and contemporary vi-
sual artist Tabaimo will collaborate with French
nouveau cirque artist: both artists groups aspire to
innovate their expression. Likewise, we expect that
the residency in Kinosaki will contribute to new de-
velopment of the artistic careers of Hokuto Koda-
ma, choreographer who will work on the creation of
experimental performance on “politics of the body”,
marebito theater company, which works on new
creation under the subject of the megalopolitan
Tokyo and ANTIBODIES Collective, which develops
their free-excursion style performance.

The contents of applications from artists with
promising career in their 20s, Yuri Yamada (ZEITA-
KU BINBOU), Koichiro Tamura and Masato Nomu-
ra (Theatre SOKUDO), show that they are aware
of their current position and challenges as artists
and have clear visions for their future. Alongside of
the young artists, there are other unique projects
with expansible potential: explorative attempt in
the field of performing arts by artist Miho Shimizu
and photographer Ryuichiro Suzuki; and collective
research project by dancer Pijin Neji, artist Ai Mie-
da and writer Taisuke Shimanuki with each bringing
different expertise.

Besides the 17 projects mentioned above, KIAC
will host a training program for community dance
facilitators, organized by JCDN in July and co-pro-
duce the first Toyooka Theater Festival in Septem-
ber, where numerous producers and practitioners
in the field of performing arts are expected to visit
Toyooka from across Japan.

If you find any of these projects interesting,
please come visit KIAC with this brochure as a
guide. Our goal as KIAC is not to limit the access
only for artists, but to offer an open space where
the diverse values and different ways of thinking
can be shared with many people through the per-
formance and projects to be born. With all who con-
tribute to our activities, we would like to create such
an Arts Center and share it.

59



TRIEHF

BIfER - BWHR. ABMOTEHP
BFCEODIER, ZDEMB
EWEOEBELCREGHEBR
THRACRIfE RHZITS. 201
£, [h) SB11E AAF BB E 2 H,
20174, TEXRFAEHRE] H61H

FHEETEHEERE RS 20195,

HWBIY T F—L2019(CTHR
#FECNY ARDER —KILRY
1> Olf) EiE, FEZ202057
TY— - FF7-TzIb(FA4U)T
b LEFE, AB/MEAZEAEY
XALMEY 2 =77 z0—F—T«
Z b

ANERE:
mREERF/Q
FNyaAZRDER
—RILRT A DI ]

HTEHIERAR :
20194
1A25H (&) ~2H28A (k)

NERAE:
20194
10ANB @ ~148A)

25!
BHREMWRS NE—I

60

MR DICT] 2019

HREEF (Q

HVBMYTUF—12019 UBEHWN) NTx—3I>FT7—Y 70T 54
TLEELf. TNy ARDER —HRILRY A > D] DEIMEDT=8(15 A(F
ERIBERET — >y —CHIELT
SEETIVETZEDQERI /Ny ARDOERI OMBEETHE(C, HRF
Vo vRIOEREEBYEER, TELEEZECIHEOMIOINRI EWVS
AIEEEREAV, oL, HEEELE XM, L AHBXTHIER
ANDBMEE THR] DEBTHYUIERNRE -, TR LIFFEBFDOLE
L. DEVHEETILEEY. THEDOEREFELEL MR] LERHEHN
TWEhof, RABRHEEETHEEREIEEL A HLINIYEY 25 —F
ZEBIFTHEY, HaRFV L RO THATOLHEC L > TRFEERRR
NERHBILIFEER, bBDAKEIFTT—a>THELTWS, LAL,
HEDRRITEIRLE L, MEEZEHTOLICERYIY EDFZHI LD, [Fo&
YEEWYIB T LLLEZICHET, TARRET, BHfEAFY > v RBIDHE
HzEV-><KVELZEREL LTz, WIKERRET — b2y —FERE. AEP
BB L D H D, ERRCBIF THRS ABEEMTOACHK > THS S WS(T
—9vav?) #RELL. aRFYSrBICHRSVLWIR2ZDINREEFIH
BFER T R THF, HEE2~3ADERH KTV THYHEE10
ZUEDEREEMELIERRbERL, ¥Ialb—yavELich o, HIBT
DEELLTHEREE LT, 2L —2a DD, FLEFDIEELL
HMSWHTTDOH LM, hDTFRAMIEABRRRTHEES LT TR ED
DEXFERLE, ORI, BE L TOARDOE P ERRDOIZEICDOL
ThE, RRHBEPECOVTIHWTS, ZDHEEDIAALZEDREH
PHEEEF S TVWBITENTFRAMNIRHET D, BHfELbEDND, T
Z31EMHYT v I RLTREICRITER>THHWV WL, HEICL>TEEND
Ty v—FESLTHRET DN,
FT—ATHEODICHDAN—LUHBRLIIFBAY LT, ETBENT
EoEICTHADS] ~, ShEFRECERT D EERAIICALLRLEDERA
HIHEICA>TETS L, BEMYEHEYLIECHT, [ThhbEL
| ERE, AT TRICHBERDH-TEEDhTWS, Y v ERBID
ERIEBHBRICA>TE oY LI BO5FESHOMA E S TRIERM A
BIZEVTW DL LhRL, ROE.EFLETLELETHESTHLRY,
—ATHELTLSHE, BRICITHT, HEVENT, XIZ>-DTEETN

[EAYAY, BALEOAEHT, BOEFBREKJTHIL> TLV e, Z0DE. ftt
DAVN—DHIBFEAY L, RIERT— > F—ADS + T—E2B/VDLS(C
W) REODHDIFHEE D> THHL, HOERYVERELAE, LALERICK
IERIEDOVTDELAVWEZRRICE > THRDBEFLETTECLLHY
Wl ofe, 5L TRAEMBINTZEWVEVEMRL. ALRYITERICA -
b, BRROEVLW L HYSHIYERBI LEKRETHNTEZO Y H—(CR
DI TCHEEY -, BRETIREDED HTTNY—TOETEVE
SHEDLEZANRADIKICRZ S, FFMERLAEHSK > TV, *
BEMNMITOLIDICE>TLES DRABEL, & RESOLENSLWVLSY
FIEETICHTT Nz, BTHEREZONBICEZWIERD LI T [H
REFREERIV] LLBSARGZOLEICEDN, /K-> TLE D,
CHBESNILTCHLRHYE A, BRAIC, HTTDH L (SHIBEERET —
Moy —[CHETIERLDILET—FEAIEBRATWVDEZSR, [7—
FEADBBEINIZDE~] THLHL, T—FESA>TcBH~] LRFEEETEIL
2D%MWBLTLES, CORTIEHIT—M Z2EES LTS, [ERITF
alf, HEBICEIBERE,AH > THAL, FRRICTLE BATIE
5%, T—hTHIELFDLSICLTW e TREFT—FTTIRATES#
LEFWBETLLEL, ZELT. [ESF]LEBITEREIN D, KR,

BEE D SIERDBRBE~N, (FRIFEEAESA (RREB /XMy Y
F5%), BEDEPHFRICEEOLTVS, HIFETHESLL, SERK
HO=FEB, WSTHIN—K(V TS5/ -XJYTS5/-TILM) CHhh
TH->THD o7, HIFIT, D LIERPIEAC OV THAT 28 ED< -
feo BEDHLTLRFY S vBIOERICOVT, SERANZhE L SEER
RO REEFE LT, SEFREATERBMEL THVLTOW X OF
LTYESTIL—LA, BLRICL>TO(ObNEABERILRY A > DEICE
FhicMEAEE (EPERNICELKBVWHAEROFE) AHRTLZIET
MEARRL TV, JARETHRILZRIM > OMEDESR | &L S3ZFTHR-
VBTV RDFNWCEEE -7V T 5, TAMIATFLO TERGRADE
fElFER R L 7c,

KIACTMD7—% < 3y 7D#F / Workshop at KIAC, 2019 ©igaki photo studio



62

ErDELIEEF
T2 DI I3
FEFEFE > TRDAENHHH TS
43 75> THEL

T ChEWSTH-> THL > 7 RIBHOIKFAD—AREA, ChEFRALL
[FTALARVWARWESS, LAL, AAT—HD2& XHILEOEHER
D ZLWN—FE=—HA4%EFhd e BEEEZCADDERESRZDE, WS
SIMED—AD O ERW DB TRV LW e, FAFEE. [F
Ll 1ER ST L LBV NIDEEFETHIAVTLEAAELIES, LT,
HHBENCAFTRIV, ROBHRETIV., BEEHSIA (BLEES) &
FRAAICHFEL TOWTWS ZRIFTNIEDEEN. TC50WSTI N Ty biEd
ROWAREBRZZIEVWSLSIBRCLEEE > TN, NS, $TKRVLTF
AFEDHEWHT, £fc. WSIREARBEZ DRV EAZ L., ZhiICE
HREEROEL BLLBLNhEILbHD. LHLSEIFKERMER.
HENIEREWSIHIEDEANDHY., K5, K5 LVSTARICIETHSH 2,
ZLDADBDIFTICE2 %> THRVLICITLDRE, £fc. ADEICTEZER
BRHDICHMNDBENTER, FEOABMAISML TSI, BR
50REDRALEBERARVEBZRLRALSS. BEMAITHEI(RLHM
W, ERULES EB->THTERL,

WS [FEHHICABEIABREL. Ko7cBREERERABEFEENLRHD
DLERY L, TRFBZLENSKRVE L ITEDQRH TRV A SFEE L]
ERRIBDEFNMERNRELTWBEEZRLELM T,

RREICERRRRSEFAEL. BIKERTY — bt 5 —DFR—ILTHE
DEFZEWSSIMEDRBEELETRL THIc, RRERAIE $2560
ROZEETEEDHERSALHOTREADERBFOMSBNER > TEITFE,
FEICK > THD LD o e L SBRRBEALA LI LT > TN EhDDITHE ST,
TEEDHERETAL EVWSEREICHET O Thhbiz ] EWSEE, fMECh
LTRBEIICBEN SN TOUBARXMUMBEFICLTETEY, BAHNB-TW
U EICHDIEGRIZHEMNCE Thh bRV ERDEZHDRDIESS, KIF
EZDREICHFRMEMIC O 27 L SBRBUMNLII EE->THDRT £
NEBLEMA BB LARMORRE, FREL THEICHEREY
SERERMFT B LIEHBHALN. TDOBHDIFRICERER > TH DL,
BEICERLTHLIBNEb L TOEWEERLL,

HUOMIDOEFEROOE—T. WSSMEOKZEEA, EEEHICE T AL
DM T—REICHWE L] L& > TN, WSERIF TSI IEBIC
SEHLIEREBRTHELVEVWER > TWDT, —ATHZEND M > THY
[CELM o7, DDBMEEDTECHL THR> TLhNhE I, >7=DIC,

Artist's Essay

Satoko Ichihara

Playwright, director. She writes and
directs plays that deal with human
behavior, the physiology of the body,
and the unease surrounding these
themes, using her unique sense of
language and physical sensitivity.

In 201, Ichihara received the Aichi
Arts Foundation Drama Award with
the play Insects. In 2017, she was
nominated as one of the finalists of
the 61st Kishida Kunio Playwrit-

ing Prize for Favonia'’s Fruitless
Fable. The most recent work The
Bacchae — Holstein Milk Cows was
premiered at Aichi Triennale 2019
and is scheduled to be presented

at Theater der Welt in Germany in
2020. Junior Fellow Artist of the
Saison Foundation.

Satoko Ichihara / Q
The Bacchae
— Holstein Milk Cows

Period of Stay:
2019 1.25(Fri.)—2.28(Thu.)

Date of Performance:
2019.10.11(Fri.)—14(Mon.)

Venue:
Aichi Prefectural
Art Theater / Mini Theater

At Kinosaki 2019

Satoko Ichihara / Q

| stayed at Kinosaki International Arts Center for about a month, for the
creation of The Bacchae — Holstein Milk Cows, which was premiered in
the performing arts program of Aichi Triennale 2019.

Based on the tragedy of The Bacchae by Euripides, this musical
work borrows the form of Greek theater. Other than the main actors, |
featured the "khoros (Greek chorus)” group for singing and dancing; and
all the performers were female. Back in the ancient Greece, participation
in the theater as a public project was the responsibility and the right for
a “citizen”. The “citizen” meant only adult males, thus, only men were
the performers. The position of women in the society was still consid-
ered too low to be “citizen"”. The Aichi Triennale has set up the gender
equality as one of its themes, even though it is not too obvious now due
to the various controversies concerning the event. In fact, not only in the
ancient Greek times, but in the present society, there are numerous un-
equal circumstances because of the gender. Certainly, the gender exists
in a gradational scale. On the other hand, the social condition at this mo-
ment is at its extreme. And at times, it is necessary to find some closures
or state things firmly, in order to go on. That was the reason | chose to
work only with women, simply reversing the conventional composition
of the Greek tragedy. During the residency at Kinosaki International Arts
Center, besides writing the texts and rehearsing with performers, | also
held workshops where | had the local citizens sing the chorus that | use
in the play. Following the traditional Greek play, | had planned to appoint
a chorus of 12 members; however, in these past years, | have only worked
with two or three performers for a work and never created a work with
10 or more performers. So | wanted to see how it was like, and | asked
for women only to participate in the workshops as well, not only because
| wanted to have a simulation, but also because | evaluated what would
be the best way to meet with my text, for the local people who are not
familiar with my work yet. | write about the fundamental sex and life in
my play, through the description of the sex of human as an animal or the
mating between the different species. Thus, the text is strongly influ-
enced by the fact that I, the author, have female mentality and body. Too
extreme and radical, some say. | want the local citizens to be as relaxed
and honest as possible when they meet my play. The pressure caused by
the gender difference can never be eliminated.

To start the residency, | arrived Kinosaki earlier than any other mem-
bers in order to write on my own. As the first thing, | went to “Goshono-Yu".
When | concentrate on writing, | tend not to take a bath. So | went, before
doing anything else. Once out from the bath, totally refreshed, | was de-
termined to write. They say that there were hot springs in ancient Greece
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as well. The authors of Greek tragedies may also have been to the bath
and refreshed before they soaked themselves into writing those bloody
antisocial plays to their heart's content. As expected, once | started to
concentrate on writing, nothing else mattered: all alone, without going to
the bath or eating much, my skin was totally dried out, lips were chapped,
and hair was standing with static electricity because it was winter. Then,
once all the members arrived at Kinosaki, | started to at least take a
shower in the arts center and they made me nutrient meals, and | got
some moisture back. Besides all that, | was grateful that we could have a
discussion about the work as much as we want till late at night.

Having almost finished writing the play, | went to onsen for the first
time in a while. Then, in the changing room after the bath, | fell down
from a long bath and partly due to lack of sleep. Hitting my face against
the locker, | cut my right eye lid. With a hazy consciousness, | see out
of the corner of my eye the producer Ms. Yamasato running around
hastily only with her underwear on. | was laughing while bleeding. How
strange that | laugh even though I'm causing trouble. A female staff
member at onsen has put me a cold towel on my neck. | could only leave
myself to her care, all naked. “You must wear your clothes”, she said to
Ms. Yamasato. | laugh again. I'm really sorry to cause you trouble. For
your information, it seems local people call artists who stay at Kinosaki
International Arts Center “Mr./Ms. Art". “Ms. Art has fallen.” “Oh my,
that happened with Ms. Art?” | can imagine this kind of conversation
in the staff room. In this town, you carry all the responsibilities of “Art".

I have to be careful. Nicknames are funny with love and bias. | usually
introduced myself saying “Hello, I'm Art,” at the reception of the onsen.
I will never have a chance to say “I'm Art,” other than in Kinosaki. And
they answer, "welcome,” without any hesitation. What a fun!

The work shifted from writing the play to composition. Composer is
Masashi Nukata (TOKYO SHIOKOUII / Leader of Nuthmique). The mu-
sic of my recent works is created by him. | trust him much. This time, we
have a three-part female chorus. In the workshops, we also asked them
to sing in the three parts (soprano, mezzo-soprano and alto). Before
singing, | took a little time to explain the work and lyrics: | talked about
the original story, the formal structure of Greek play, and how | rewrote it
into this play. The story takes off from the scene where a “therianthrope”,
born from a human and a Holstein created by a “housewife” who worked
as engineer of artificial insemination for livestock, visits the living room
of the "housewife”. Though biologically not correct, the “therianthrope”
is considered as a child of the housewife in the play. The chorus, in a role
of “spirit of the female Holstein", sings, dances and says something clev-
er. Not being eloquent, | was always nervous every time | had to explain.

Human milk is breast milk

Cow milk is just milk

But cow milk comes from the mother's nipple
So cow milk is breast milk too

This is a part of the lyrics of the chorus sung in the workshops. No one
would cry by reading this text. However, once melodies are set and
overlapped female voices create beautiful harmonies, it just moves

people without any logic. One of the workshop participants was crying
after singing this part, saying “what a great song"”. Honestly, | thought,
“No way”. But even at the performance at Aichi Triennale, | saw some
people crying in the audience. And in secret, | also cried during the per-
formance. The effect of music is incredible. The founder of the company
Bird Park, Ms. Nishio was at residency at the same time with us, and
after participating in the workshop, she said something like “the output
like this is comforting, though the text is rather tough”. Indeed. It's a
great way to encounter text. Plus, oftentimes, workshops don't have a
clear goal to start with. That's what makes them enriching, but it can be
difficult as well. However, this time, the goal was so clear. A composed
song is kind of a goal, so we sing. In the act of singing, there is joy. Many
people pay to go to karaoke, to sing. | felt the richness that dwells in the
human voice. Some participants were the elderly, and they have this
indescribable sound to their singing voice. Even at the high notes, they
are round and soft. It's impossible to imitate, even if | want to.

| held several workshops regularly, and we talked a little with some
tea and snacks after singing. "I sang while | was doing housework.” "I
was singing in the car on my way here.” | was happy to hear that, to feel
that the work has been absorbed in their lives.

At the end, as the final presentation of the residency, we have run
through the acting of the performers and singing by the workshop par-
ticipants at the hall in Kinosaki International Arts Center. When it was
finished, a woman in her 60s said, "I thought that | didn't understand
the work of Ms. Ichihara because I'm only a rural elderly woman, but |
felt like I understood something when | actually sang.” This remained in
my heart. The consciousness as “a rural elderly woman” is linked with
the phrase “l don’t understand”. Until then, | had always talked to those
who were used to watch theatrical performances. More than | think, my
works make someone think “I don’t understand”. Still, at last, even she
said "I felt like | understood”. That is a fruit of the time | spent together
with her. As an author, it is certainly important to create works that pose
questions to the society, but | realized that | should put more effort in
making people interested in my work and in making people feel closer
to them. After the performance at Aichi Triennale, at the lobby, a college
student who had participated in the workshops saw the performance
and told me, “I sang together in my mind". | wanted the workshop partic-
ipants to watch the completed work, so | was really happy that one of
them has made it. She could have sung out loud, not only in her mind.

HUWERT2F—L 2019 TOLAREDHETF / World Premiere at Aichi Triennale 2019 ©Shun Sato
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ingredients

Dario: Italian—an instinctive artist

Saya: Japanese—a listener of her instincts
Sandra: French—mom for everyone

Denis: Alsacien—clown and artistic director of a
theater, who could have been a soccer player
Lai: Official mascot of the company - a daughter
of Dario and Saya with transcendent presence
Stefano: Mantovano—Son of Dario and

elder brother of Lai

In summer 2019, at Kinosaki, Fantastic!, a per-
formance for children with visual arts, music and
texts was born where three adults literally play
on stage. | was asked to write a report of the pro-
cess of the project. | am more than honored to be
able to leave our fantastic traces in this presti-
gious program of KIAC.

I'm Japanese, but currently | work for Teatro
all'improvviso, an Italian theater company for chil-
dren. Normally, I'm in Italy for 60% of the year. For
other 40% that I'm not in Italy, we are in tour as a
family. The destination varies, but we often go to
France (and French-speaking part of Switzerland).
As we continued to work in France, we became
friends with Denis and Sandra of the company
Semaphore based in Strasbourg. Denis was fond
of our performances, so he, as artistic director of a
theater, invited us almost every year. Then, we said
to them, “Let’'s make something together!”.

Travel journal for Fantastic! making

In November 2017

As we were invited to the dinner at their home,
this idea came up. In 2018, both companies were
scheduled to work on different creation, so we
decided that we premier our work together in
2019. The next time we met was at Festival in
French Alpes in August 2018. But if | remember
well, we have participated in the open call 2019
of KIAC with the deadline in early June, 2018.
Squeezing out the theme "“Fantastic”, we had
a vague idea that Sandra would work on the
sounds and words, Dario with visual effects and
paintings and myself with instruments and mu-
sic; but we had no idea of what kind of perfor-
mance it would become.
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February 11th to 15th 2019

The creation started at the studio of the theater
in Bischwiller, where Denis worked as artistic di-
rector at that time. Our daughter went to the day-
care program at a Montessori elementary school
nearby, where one of the French teacher spoke
Japanese too! She enjoyed participating in cre-
ative activities and baking Alsacien pizza (Tarte
flambée) and bread, even though she didn't
speak French. On the first day, while we were go-
ing to the theater from her school, we saw a stork
flying above us, which led us the way for a while.
We couldn’t stop smiling. “Oh yes! The storks will
bring us good fortune to this project again!”

The theater was not equipped with the ac-
commodations, so we rented an apartment from
a volunteer of the theater. We cooked and had
lunch together at the theater.

Here, we have discovered, we had to find a
way to organically incorporate the work of San-
dra and her words into the world without words
that Dario and Icreate. Besides, one morning,
thanks to the technician Jerome who followed
our rehearsals, we found Dario’s painting sus-
pended on the black rope, and that became sce-
nography of the performance.

February 17th to 24th 2019

Moving to Italy, the creation continued in the city
called Ravenna, where we had a residency in the
space managed by friends’' company Drammati-
co Vegetale. It used to be a school, but now there
were a studio (similar in size to ST Spot Yokoha-
ma) on the ground floor and a kitchen, two big
bedrooms and an atelier for arts on the second
floor. This was the first time that we actually lived
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in the same place. Our daughter frequented a
public elementary school in Ravenna. On the first
day, we met our friend lighting designer; and not
only that, we found out his son was in the same
class as our daughter. Thanks to this coincidence
and very welcoming teachers, she was more
than happy to stay at this school.

For the creation, it was difficult. We weren't
as energetic as we had been a week ago, get-
ting tired a little bit, and the worst thing was that
we couldn’t come up with any good ideas! Then,
Dario said, "My head is EMPTY!” knocking on the
head. That, became one of the funniest scenes
of the performance. It's amazing to see how an
artist can get everything work... At the end of
the stay, with much effort, we were able to have
some kind of prototype.

From May 20th to June 3rd 2019

The last adjustment before arriving at Kinosaki.
We met again in Bischwiller, France. This time,
we had an apartment in a private horse riding
center. When we arrived, we were impressed by
the smell of the surroundings, but it was nice to
be able to watch and touch the horses and walk
around the huge park they owned in the evenings.

As soon as we arrived, Denis proposed that |
work with Sandra to create a team against Dario,
and we two rehearsed again and again. While |

Photo: igaki photo studio
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was struggling, our daughter had a pleasure to
go to walk on the pony with Dario, who didn't
have anything to do. It was amusing to hear the
story from her that the pony was too hungry and
stopped too often to eat the grass.

One evening, we went to make some record-
ings at a sound engineer’s studio near the house
of Sandra and Denis. | remained breathless when
we had a tour in this strange house turned into
a sound base. The French are crazy, if | may say
so... Inspired by this studio and the sound en-
gineer, | added a track that | improvised at that
moment. And that track contributes to the per-
formance with something special, | think.

At the last day, we were exhausted but sat-
isfied and so as our director Denis. We promised
that everyone prepared their own materials, and
greeted to see each other again in Kinosaki.

July 2019

Finally, we were in Kinosaki. For the members
who had been to Japan, and who never had, we
were all in Japan, in Kinosaki. The first event was
the crepe workshop with Sandra with jet lag.
(Also Dario conducted a painting workshop, but
food is more attractive.) The crepe maker donat-
ed by the Director of KIAC saved us a lot, and
maybe we have more mothers who can prepare
crepes for children in Toyooka now.

After the workshop, we started to set up.
Some materials were difficult to find in Japan,
but we made it somehow to create the struc-
ture. While waiting for the director who was at
Avignon to watch performances, we performed
once to share with the staff at KIAC. Once re-
ceived the good return from them, three artists
were in their glory and didn’t do much in the ab-
sence of the director. | said to myself, oh how im-
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portant it is to have a director who makes them
work more...

Once Denis arrived, we worked every day
on the details and transitions, and every day at
5PM, Dario was out to go to onsen with a bike.
Onsen, festivities in the different temples, soc-
cer, we shared many moments with the staff and
community. At the end, we performed. It was im-
pressing that Japanese audience was so quiet,
but we enjoyed performing for them too.

For us, KIAC was like an anchorage. It was
also good to be able to refresh in onsen, but it
was indeed important to have accompanying
staff who believed in us, even when we didn't
have any idea of what would have come out. We
asked for a lot of things, and they also did. It was
great to have a fair and equal relationship, to live
in the fantastic days. And we hope that the audi-
ence felt that happiness of being together in this
performance.

At last, | end with my best wishes to KIAC, to
continue to be the fantastic place for artists.

Saya Namikawa

musician, producer, interpreter and translator.After seven years
of studies in high school and university in the USA, Namikawa
worked for NPO STspot Yokohama. Since 2011, she is a member
of Teatro all'improvviso, an Italian theater company for children,
where she takes various roles to manage an independent tour-
ing company.Since 2013, she has been introducing one or more
Italian productions every year in different local theaters in Japan,
hoping to provide opportunities for Japanese children to meet
“strange” Italian artists.
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Teatro all'improvviso x Cie Sémaphore Fantastic!

Director: Denis Woelffel

Performers: Sandra Denis, Dario Moretti and Saya Namikawa
lighting: Stefano Moretti

sound: Yuhi Kobayashi (NPO Platz)

Period of Stay: 2019 7.4 (Thu.)—7.27 (Sat.)
Date of Performance: 2019.7.20 (Sat.)—22 (Mon.)
Venue: Kinosaki International Arts Center
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| —— A Review of Yasuko Yokoshi's shuffleyamamba (Toyooka Performance)

Kyoko Iwaki (Theater Performance Studies)

Translated by Rebecca Copeland

Choreographer Yasuko Yokoshi's shuffleyamamba expands its imagination
stemming from the central image that derives from the Japanese folk legend
of the “yamamba."” Generally speaking, the yamamba is an “outcast” who
has been chased deep into the mountains. Noh playwright Zeami depicted
the yamamba as a goddess symbolizing the vastness of nature. Culturally
and socially, the yamamba can be thought to embody the existential fear

of “old age” and “death,” a fear that even our advanced capitalist society
cannot transcend.

If the West created the “witch” as the scapegoat that bears all sins that
deviate from the social disciplines of the white phallocentric system, then,
in contrast, the yamamba was created to transcend the very idea of a binary
axis of good and evil. The yamamba is the ultimate “outsider” who tran-
scends social standards by sometimes being venerated as a god and some-
times reviled as a defilement. Irresistibly drawn to this fictional outcast (un-
touchable), Yokoshi presents her interpretation in this piece as a montage
of nonlinear scenes described in a free and vigorous style. In other words,
shuffleyamamba critically weaves together the conflicted, confounded, and
entangled identity of a female Japanese artist who has spent over a quarter
century in the United States. The performance is critically developed as an
ode to the outsider (yamamba), so to speak, which inevitably resonates with
the choreographer’s own tragicomic cross-cultural experiences.

Before beginning the detailed review of the artwork, it is important to
provide some background information on choreographer Yasuko Yokoshi's
career. In 1981 Yokoshi traveled to the United States to work as a bilingual
secretary. However, her future was taken in an unexpected direction as if
guided by some transcendent power. Deeply impressed by Framework, a
1984 dance piece choreographed by David Gordon, an earlier member of
the 1960s Judson Dance Theater, Yokoshi set her sights on becoming a
choreographer. Subsequently, she began to work in the postmodern dance
idioms, which were free in form, concept, and physicality. That is, it was
overtly different from the elitist and classicist lineage of Western ballet as
well as from those American modern dance which tended to deify founder
Martha Graham. As is often the case for an artist of color working in a
Western country, Yokoshi had no choice but to confront her identity as a
“Japanese.” In the US, she had to develop a set of languages to explain her
Japaneseness that would be persuasive enough to fellow Americans. And
so, as a natural consequence, in order to distinguish her dance expression
from that of ballet or modern dance, from the 2000s, she began to study
with the sixth-generation headmaster of the Fujima School, Fujima Kanjird
and added kabuki to her repertoire. Once she had mastered the basics of
how to bend at the waist (koshi o oru) and how to walk with gliding steps
(suri ashi), she presented a suodori, or unembellished kabuki dance, in a

Kyoko lwaki
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series of choreographic pieces that incorporated the dance histories and
techniques of both Japan and the West: what we when we (2006), Tyler Tyler
(2010), and BELL (2013). Thus, shuffleyamamba can be seen as the culmina-
tion of Yokoshi's eclectic mixing of East and West.

Some may think that it is too facile for a Japanese performer to discover
their identity through an exploration of Japanese traditional art forms. And,
indeed, there are Japanese artists working mainly abroad, who create their
own unique dance vocabulary solely by focusing intently on their inner
selves. But the one unavoidable difference between Yokoshi and these oth-
er ‘purist’ choreographers is that the former is one of the very few Japanese
female artists who work transnationally in the field of contemporary dance.
Although some may disagree, | believe that still many Japanese women,
whether consciously or otherwise, develop their personalities by respond-
ing to the gaze of others. In other words, their sense of self is formed as
a result of their often-stultifying encounter with the social pressure. And
this responsiveness, or, more still, passive form of communication, is quite
compatible with the practice of the traditional Japanese arts, which requires
a complete denial of the self rather than the cultivation of an individual
expression. For example, midway through shuffleyamamba, we come to a
scene where we hear a voice transmitted through a transistor radio urging
a student of dance to practice this kind of blind devotion—the kind of
instruction Yokoshi probably received from her suodori teacher: “You don't
possess time for yourself. All the time you have is given to me. Taking a bath
and going to the bathroom is yours. Everything else is mine.” The idea that
the perfection of art is contingent upon this kind of life-defying passivity, or
absolute subjectivity, is antithetical to the modern Western white-male-ori-
ented dance that egotistically regards the true value of art as liberating the
self from social norms without succumbing to anything outside of the self.

The passivity of classical Japanese dance often leads to it being
described as “feminine,” while the autonomy of modern and contempo-
rary western dance leads to the impression of it as more “masculine.”
Specifically, because she appreciates this intrinsic contradiction, Yokoshi
introduces a clear outsider to the stage, a male performer who most likely
has never had any classical dance training and whose body is “too uninhib-
ited.” (This is Mika Kurosawa's disciple, Terunobu Osaki.). He squeezes his
pudgy body into a unitard meant to resemble the costumes used in Merce
Cunningham's Summer Space, and repeats his joyfully random steps that
seem to fall somewhere between a “salaryman’s” efforts at dancing as
a hobby and those of a performer of contemporary dance. His unhinged
routine sharply contrasts the controlled movements of the three women on
stage (Narumi Ueno, Haruna Shibuya, and Juri Nishioka) who perform the
role of a dance class. They execute a combination of movements from ballet,
modern dance, and Japanese classical dance with strict control, their faces
with almost no expression. Additionally, the male performer asserts from
stage about the “freedom” of contemporary dance. "I thinkit's just wonderful
that we can entertain others by making a complete spectacle of ourselves!”
Needless to say, Yokoshi does not herself believe that entertaining others
through self-spectacle is automatically worthy of praise. Rather, she has her
dancer make this announcement as a way to expose the audience to the point-
ed criticism this kind of “naive self-expression” has received and to force the
audience to think about it. It seems as though Yokoshi is even saying as fol-
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lows: Why is it that men can aspire to a self-liberating expression without any
reservation, but a woman can only perform “liberation” after she has mastered
the social rules that have her constantly negotiating with the opposite sex?

Needless to say, Yokoshi also recognizes that when we say “expose
yourself,"” the subject of that exposure is often female. For this reason, we
will turn the attention of this critique to the fact that when women "“expose
themselves” it is often for entertaining men, and, thus in turn results in
the replication of a negative identity. This critique of performed gender is
most clearly revealed in the scene that adopts the song “Rich Man'’s Frug”
from the film Sweet Charity. The scene begins with Narumi Ueno's silent
entrance, wearing a haori on the upper part of her body and fishnet stock-
ings on the lower. As she processes along the hanamichi with exaggerated
coquettishness, it becomes obvious that a woman'’s “audacity” is performed
in response to the masculine gaze. Anyone with knowledge of the American
entertainment industry will automatically think of Bob Fosse's sexy dance
number, with beautiful women in little black dresses and handsome men in
perfectly fitted black suits. The pairing of the sexes, with not so much as a
thread out of place, mesmerizes his audiences. But this concept of sexiness
is born from Fosse's imagination, a macho choreographer and well-known
womanizer. Precisely because she is aware of the way gender is manufac-
tured, the dance that Yokoshi choreographs for these women foregrounds
the comical ridiculousness that ensues when women force themselves to
act sexy rather than just be their natural sexy selves.

The same can be said for Norico Sunayama'’s burlesque dance in the
second portion of the performance. Hiding the nakedness of her upper body
with giant feather fans, Sunayama teases the audience, her dance reveal-
ing her consummate charm while never giving way to a sense of lewdness.
That is, firstly, because Eirakukan is precisely not a burlesque theater, and,
secondly, because the audience is not gathering to be entertained by a
named woman, the outcome of the performance is alienation rather than
absorption. Rather than watching raptly with bated breath, the audience can
engage in a more critical appreciation of the body with eyes now awakened
to the gendered nature of performance. And of course, alienated effects suits
comedy more so than tragedy. Precisely because of her familiarity with this
kind of dramaturgy, Yokoshi was able to subtly objectify the works most rec-
ognized as tragedies in the history of performance in both the East and the
West, namely, the ballet Giselle and the nagauta Ddjgji. In the process, the
choreographer liberates those women from the “tragic curse of forbearance”
to which they have been shackled by their gender.

The clearest expression of this women'’s liberation is demonstrated
by American vocalist Gelsey Bell whose repertoire ranges from Broadway
performances to experimental music and even includes a nagauta that she
has learnt from master Kineya Sanshichiro. Towards the end of shuffleya-
mamba, Bell provides a dignified solo. Seemingly halfway between nagauta
and opera, her voice takes on the tone of a traditional Japanese noh chanter
who subordinates his voice to the overall ensemble; while at other times
her voice explodes with the kind of personal emotion one expects from the
individualism inherent to a traditional Western operatic aria. And when
she demonstrates the latter, the Eirakukan, which prospered in the early
twentieth century with kabuki performances, is suddenly transformed
into a space that merits the cultural capital of opera. To be more precise,
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the “aesthetics of atmosphere” permeating the theater changes from the
democratic structure of kabuki, where members of the audience called out
to the actors, to the formalistic power of opera where the individual actor
reigns on stage separated and secluded from the spectating throngs. The
audience, intuitively sensing this shift in atmosphere, recognizes anew how
the dramaturgy that worships the transcendent individual is closely related
to Western modernity. In a word, the performance attains a focal point only
when Bell is on stage.

Izumo no Okuni was liberated from the gods; white women were liber-
ated from men. Compared to them, Japanese women engaging in contem-
porary dance are still, arguably, trapped by the social order. That inconve-
nient truth is clearly highlighted by the fact that Yokoshi chose to stage her
work at the Eirakukan and in so doing, put women on a kabuki stage which
in the past would only have been accessible to male actors. Why is it that
when a Japanese woman wearing high heels jetés along the hanamichi,
the audience cringes? Why is it that even in a contemporary piece, which
should be exempt from such restrictions, it feels somehow blasphemous
to see a Japanese woman jumps across the kabuki stage? And yet, when a
white American woman stands barefoot on the same stage delivering her
solo, why do we feel so much more tolerant? Because there isn't a single
narrative thread unifying all the scenes, it is difficult to know to what degree
this work was received by audience members who have no recourse but to
view it through the lens of mainstream culture. However, if you have ever
felt the alienation of an outsider, whether a burlesque dancer, a sex worker,
or a choreographer who has traveled to the West, you can see that the main
point of this piece is overtly clear: to demonstrate how women have, and
still are, being forced to enshroud themselves in the distorted identities
provided by others. After all, the yamamba did not name herself “Yamamba.
She became aware of herself as a yamamba only after others called her that
and interpellated (a la Louis Althusser). For all those suppressed people
who have no choice but to survive in the highly stratified cultural discrim-
ination, Yokoshi depicts the tragicomedy of their “yamamba" identity with
sophisticated subtlety, and much affinity.

"

Yasuko Yokoshi
shuffleyamamba

Artistic Direction,
Choreography, Media Concept:
Yasuko Yokoshi

Co-direction, Music, Performance:
Gelsey Bell

Dramaturge:
Jun Tsutsui (dracom)

Choreography, Guest Artist:
Norico Sunayama (dumb type)

Co-choreography, Performance:
Narumi Ueno, Terunobu Osaki,
Haruna Shibuya, Juri Nishioka,
Sawami Fukuoka

Period of Stay:
2019 3.3 (Sun.)—3.17 (Sun.) &
9.14 (Sat.)—10.7 (Mon.)

Date of Performance:
2019.10.5 (Sat.)—6 (Sun.)

Venue:
Izushi Eirakukan
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As the index for its community design, Toyooka City
states “to be respected and esteemed from the world
for being locally rooted and unique, though being a
small city in its population”. Sea, hills and mountains,
castle town and onsen district with 1300 years of
history: the city has different characteristics and func-
tions. At Kinosaki onsen, where KIAC is located, once
stayed many writers and poets. Including the novel “At
Kinosaki”, many works were born here; it may be that
the magnificent nature and baths in the perpetual hot
springs have comforted and inspired them. And now,
the works created by the artists visiting KIAC from Ja-
pan and abroad reach all over the world from Toyooka.

Renovated from the former Kinosaki Convention
Hall, KIAC has a residence facility where maximum of
22 people can be accommodated, and it is equipped
with the kitchen in the communal area. But the most
notable characteristic of KIAC would be that artists
can use the seven onsen in the town with a citizen
price (110JPY). For the rehearsals and creation, KIAC
has a hall with 500 removable seats and six studios
that artists can access freely at any hours they want.
Both production and technical staff take a great care of
making the artists feel at home, at times accompanying
them for the research needed, so that they can con-
centrate and fully commit themselves into the creation.

2 S
Photo by Madoka Nishimiya
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RILAE TEL : 0796-32-3888
Higashiyama info@kiac.jp

TRk JRIFIERRERD SRS 209
@ Kinosaki-Junior High School

Kinosaki International Arts Center

1062 Yushima, Kinosaki-cho Toyooka-shi,
Hyogo, JAPAN 669-6101

TEL : +81-796-32-3888

A info @ kiac.jp

Mardyama River:

\
Kinosaki Oggentow!

[ ]
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Kinosaki Onsen Rope way

20 min walk from Kinosaki Onsen Station
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We have renovated the main hall
to accommodate up to 1,000 peo-
ple. 500 mobile seats are usually
arranged in a theatrical style best
suited for small productions or
dance pieces, but can be moved and
rearranged to suit any type of perfor-
mance.

— Capacity
100-1,000 seats depending on
the size of the stage area. 500
mobile seats are available for
any rearrangement.

- Equipment
Lighting
1row of ceiling lights
3 rows of suspension lights
Front side lights
House lights above the seats
Digital controls for lighting and
sound

Studios

6 studios are available for rehearsals
and trial performances, dance, mu-
sic, and visual art. Studios may also
be used as a small theater for pre-
sentations, small performances, set
construction, prop design, and more.

* Wi-Fiavailable
« Air conditioned

Residences

7 residences accommodate
up to 22 people.

* Wi-Fi available

¢ Printers and copy machines

« Kitchen and dining room available
Small kitchenettes also available
on each floor

* Two bathtub and shower units for
artists to share

¢ Laundry machines on each floor

Others

* The entrance hall, gallery, cafe
and outdoor stage are available
for use

* The hall and the studios are avail-
able to the public for rent

Support by Staff

« Staff at KIAC will support to facili-
tate the residency and coordinate
the exchange program with the
local community.

« 2 technical staff are always at the
theater to support the technical
part of the creation, such as
sound and lighting.

Seven hot springs of Kinosaki

Resident artists can use the 7 hot
springs in Kinosaki with 110 YEN like
the citizens.

1. w—I

2. 2971
3.94=>7
4, ¥E

5. fi=

d

Photo: Madoka Nishimiya

1. Hall

2. Studio1

3. Dinning Room

4, Wester-style room
5. Japanese-style room
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Toyooka and Kinosaki Onsen—Where storks can live,and so artists

Director of Kinosaki International Arts Center
Mikiya Taguchi

Since its opening, in these six years, Kinosaki International Arts Center (KIAC) has received more
than 100 artists groups and projects.It seems that many artists appreciate the comfortableness,
as well as the creation environment. A famous director has stated as “an environment where one
can totally relax but without being reset”.

"“Artistic base where artists can hold a long-term residence as if they are residents in Kinosa-
ki": this was the catchphrase when KIAC was opened. Now, please let me tell you some pleasures
to live in Kinosaki.We see the town of Kinosaki as one ryokan, such as station as an entrance,
streets as hallways, seven baths (which resident artists can benefit with a reduced price like a
local citizen!), and ryokan as living rooms.In this case, we may say that KIAC is like a great hall
with library in the back.

With the shared philosophy of “co-existence and co-prosperity”, once the customers are
welcomed in ryokan and finished changing into yukata, they are first invited to go out to town. It's
the Kinosaki style to go for a stroll, stopping at the baths and enjoying the town as a whole.

On the streets and alleys, you will find beer, coffee and soft serve for take-out, and sake
shops where you can have a drink, as well as souvenir shops with some handy snacks to eat while
walking. And we have the infinite list of foods and restaurants to try, including: sushi restaurant
with the chef who was trained in Ginza, Tokyo, bistro you can enjoy local ingredients and natural
wine, izakaya with local sake, classic coffee shop and bar where local people can relax, and
home-delivery ramen truck after midnight...For the companies who enjoy cooking in our won-
derful kitchen, | recommend to stop by at the supermarket where you can find local vegetables,
fish shop full of blessings from the Japan Sea and meat shop with the famous Tajima Beef. And
yes, please don"t forget about our pride, the organic “Stork Rice”. You may take a break at parks
or open spaces, but it will also be intriguing to take a look at some small temples and shrines,
especially Onsen-ji, where the saint patriarch of Kinosaki, Douchi Shounin, is enshrined. For your
information, if you get tired with walking, you will find five foot baths around the town. All these
places are in 20-minute walking distance from KIAC.

Besides, Toyooka City, where Kinosaki onsen is located, is made by an annexation of one
city and five towns in 2015, so if you drive out a little further, you'll find: natural monument of rock,
"Genbudo Cave"; "Takeno Beach” with beautiful white sand; “Kannabe Highlands" to enjoy skiing
in winter; the oldest theater in the Kinki region, “Izushi Eirakukan” in Izushi, an area in Tajima
called little Kyoto; and historic “Rural Kabuki theater stage” in Tanto-cho district. | can go on with
the list of to-do and to-visit for each area, but let's leave that for the next time.
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[TRAIN]
JR KINOSAKI ONSEN STATION
2h30m from Osaka Station
2h30m from Sannomiya Station
2h20m from Kyoto Station
1h40m from Himeji Station

[HIGHWAY BUS]
ZENTAN BUS KINOSAKI ONSEN STATION
3h30m from Osaka, Kobe, Kyoto

[CAR]
3h from Osaka, Kobe
* Route1l

[Chugoku Expressway] — Yokawa JCT— [Maizuru-
Wakasa Expressway] —Kasuga IC— [Kitakinki-Toyooka
Expressway] — Hidaka Kannnabe Kogen IC— Local
road

* Route 2
[Chugoku Expressway] — Fukuzaki IC— [Bantan
Renraku Toll Road] — Wadayama IC — [Kitakinki-
Toyooka Expressway] — Hidaka Kannnabe Kogen
IC—Local road

3h from Kyoto
[Kyoto Jukan Expressway] — Kyotango Omiya
IC— Local road

2h from Himeji
[Bantan Renraku Toll Road] — Wadayama IC—

[Kitakinki-Toyooka Expressway] — Hidaka-Kannabe
Kogen IC— Local road

[AIR PLANE]
KOUNOTORI TAJIMA AIRPORT

35 min from Osaka International Airport

(Itami Airport)
2 hours from Haneda Airport

(via Osaka International Airport)

Toyooka

av /b ‘)1ﬂ%§%j
Kounotori Tajima Airport i

Wadayama

IlERR camm §K3E Train
Kinosaki Onsen
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Kinosaki International Arts Center (KIAC)

Artistic Director: Oriza Hirata

Director: Mikiya Taguchi

Assistant Director: Takayuki Fujiwara

Program Director: Yuichiro Yoshida

Art Coordinator: Maki Hashimoto

Technical Staff: Yuhi Kobayashi (NPO Platz)

General Affairs Manager: Misaki Yanagisawa

Toyooka-city Coordinator for International Relations: Juliana Kogan
Environmental Maintenance Staff: Kenya Tamura

Nighttime Security Staff: Takashi Kawahara, Teruo Takeshita
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Artists will have the opportunity to present their creation at Kino-
saki. Further more, KIAC will help coordinate activities to share
artistic experiences with local people and tourists by holding

workshops, open rehearsals, and artist talks. For more: Informa-
tion, please check our website.

http://kiac.jp
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