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Kinosaki International Arts Center

Kinosaki International Arts Center (KIAC) is a residential facility for creation of
performing arts, located in a onsen district of Toyooka City in Hyogo Prefecture.
Inaugurated in 2014 after the renovation of the former Kinosaki Convention Hall,
the center is structured with a main hall, six studios, residence facility where
maximum of 22 people can be accommodated, a shared kitchen and other spaces.
Since its opening, KIAC has been highly acclaimed for the fact that artists can
stay as if living in Kinosaki, while fully concentrating on their creation.
Throughout the year, the center offers an Artist-in-Residence program for
artists and companies selected among applicants to the annual open call and
supports their creation. Artists can stay at the center for a minimum of three days
and a maximum of three months, with no facility charges and accommodation
fees. The facilities are available for 24 hours a day. The mission of the center is to
send out excellent performances to the world and to create an environment where
the local community can access to the diverse artistic activities through the “Meet
the Artist” programs like work-in-progress presentation and workshops. On top
of that, since 2016, the center actively pursues to enhance its function as a theater
and art center, by producing and presenting two or three performances a year,
organizing outreach workshops at schools and nursing homes and offering the

training program of internship.
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Message—Towards undiscovered fields

Councilor for Arts and Culture of Toyooka City

Oriza Hirata

In April 2021, Japan’s first public university where one can study about theater
and dance on a full scale will be inaugurated in Toyooka. Earlier in the procedure,
there were voices of concern over the foundation of a university in a regional city
with the population of eighty thousand people in this time of declining birth-
rate. Nonetheless, as of today, the number of applicants has exceeded eight times
greater than that of enrollment limit. The applications have arrived from all over
Japan from Hokkaido to Okinawa. This demonstrates that such a concept to learn
arts and tourism in conjunction with one another, has been long awaited; I have
called this necessity “a wide interspace”. Whether in academics or in administra-
tive operation of a university, there are still countless interspaces to be discovered.

Likewise, Kinosaki International Arts Center (KIAC), whose concept “a res-
idency specialized in performing arts” seemed already existent but actually did
not, has attracted great support internationally from the artists since its opening.

Art is not an act of creating something from scratch. We have to open the way
towards a new field left unnoticed, by looking for what is overlooked or what has
been shut out from one’s eyes among the gyre of challenges that our predecessors
have overcome. It is our hope that KIAC becomes the first base for such research
and experiments.

In 2020, the field of performing arts has been devastated by COVID-19. So as
KIAC, which has cancelled or postponed many international collaboration proj-
ects. Even so, we did not close the doors as a residency for creation, and on top of
that, we are extremely proud of the success of Toyooka Theater Festival.

It is our duty to carry the torch on of the performing arts, from this place with
remarkably few cases of infection. Next seasons will remain severe for those who
work in the field of performing arts. To be one of the few lands of hope, we will

continue to propose diverse projects from Kinosaki, of Toyooka City in Tajima.
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2021FETOT 7 L—8
Program 2021-2022 line-up

2021 4.3(sat.)-4.12(Mon.)

= E SN o N

Miho Shimizu and Ryuichiro Suzuki
— P44

2021 4.17 (Sat.) - 5.1(Sat.)
=TIy —iL
Marie Brassard

— P45

2021 5.10(Mon.)-5.20(Thu.)

NFEE= HNZ—FFY 25 a
Shuji Onodera / Company Derashinera r
— P10

osAmE

2021 5.24(Mon.)-6.6(Sun.)

FREALR OrganWorks m“&m
Shintaro Hirahara / OrganWorks A

— P12

©Yixtape
2021 6.10(Thu.)-6.20(Sun.)
& & IERX y/n o
Kiyoshi Hashimoto and Kenta Yamazaki / y/n ag?

— P14

LO=EFYI/R O=HF 3
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2021 6.24(Thu.)-7.12(Mon.)

A7V MBS & HIREEF. Q

Theater Neumarkt & Satoko Ichihara/ Q 3
—~ P16

OfEBEME

20217.21(Wed.) - 8.6 (Fri.)

& B— DULL-COLORED POP
Kenichi Tani / DULL-COLORED POP
— P18

2021 8.9(Mon.)-8.18 (Wed.)
KIFGEAEB, AEFAKE BH &30

Kentaro Otsuka and Kantaro Matsuo /
Gekidan Awai

— P20

L: Kentaro Otsuka / R: Kantaro Matsuo

2021 8.21(sat.) - 8.27 (Fri.)
BREKE RZ2U§RRE

Daiji Meguro / Yebisu Daikokuza
— P22

© Matt Leaf

Around the middle of September 2021
EMERIZ 2021

Toyooka Theater Festival 2021

— P40

202110.3(Sun.)-10.18 (Mon.) |
Frr-I—HhrBERE

K= H X IT 42— (BERS)

Wu-kang Chen / HORSE Dance Theatre

— P24 o#@gH
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2021 10.3(Sun.)-10.18 (Mon.)

KYOTO EXPERIMENT#®R#7A7 S L T4 F -3 )b
Co-operation program - Kyoto Experiment:

Dana Michel

— P42

202110.22(Fri.)-10.24(Sun.)

JUIAT 14T 32a—Y 97 -TTAT1NIL
Creative Music Festival

— P26

2021 10.29 (Fri.) - 11.1(Mon.)

Q2274522 T7oUT—8—EHRZ T —IL2021
Community Dance Practitioner Training School 2021

— P41

2021 11.17 (Wed.) -12.3 (Fri.)
KR F

Yasuko Yokoshi

—~ P28

©Miana Jun

202112.6 (Mon.)-12.13 (Mon.)
tBH A

.?‘
Hiroaki Umeda Q
— P36

©Aya Tarumi

2022 1.10 (Mon.)-1.20(Thu.)
TYTIYARY NT—7
Asian TYA Network

— P30
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2022 1.23(Sun.)-2.5(Sat.)
ZwH>Hh<5Lb
KYUKAKUUSHIO

— P32

2022 2.10(Thu.)-2.25(Fri.)
Crossing the seaiZ2#7 07 J L :
Jx=TUI- N FrvT4&IPYAToyaA-Z

Co-operation program - Crossing the sea:
Ginevra Panzetti and Enrico Ticconi ©Sergio Salomone

— P43

2022 3.4(Fri.)-3.14(Mon.)

Hrhd &, AT

Miyuki Tanaka and Masako Yasumoto
— P38

2022 3.18(Fri.)-3.28(Mon.)

RAEX BEDE

Masamitsu Araki / Taifu No Me (eye of typhoon)
— P34
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2021 5.10(Mon.)—5.20(Thu.) Japan / Theater, Dance

|

INEFFEZ HN=Z—TFTIF%T
[ECETHHR) 2021

Shuji Onodera / Company Derashinera
Wherever The World 2021

LY 7T, BARNGA A=k —ar 2HCTOL M H O T3 28K T 2
BN m—=F Y ATk BRI, 20204E2 AR A ZEM RIS TRIm L [E 2 &
THMG] %, Ty 7 — I TY 2 ) =—2 2 v T 5, WIHICIE A 224 TR
BRI TREMOAET —2 > 2 v T2EL UMERORRZHIET. St
HHTHIEE ST B TEL Y ATEL, v Y 7E2MBRNCHIRY, HEODHY
IiiovTE 2,

HYNZ=FTF%T 20084F, MEFFE v 7=y b EL TR FHRMECEA ISR
fEmZBIEL, A4 22 X—2 L LICMAOE N, IREBAIEREZED TV 2, BHNTO
B OE 2, WEHVAE L ES R 2o, AR A LEHAROEMBE R L KA~
D7 7r—F ISR MA T 20 BHMREMME, 7— b7 2 A7 4 0 L, BN
LEEZLROCHFITO N7 =~ 2850, BUVREREN 1T (20184 /iM% > 7 2 —
b o afl), MR A AL 2222019 [FAE T2 (20194 /Biikod s v—v) It E,

Company Derashinera, who pursuits its unique direction method to seamlessly cre-
ate concrete images without texts, holds residency to re-create “Wherever The World”
(premiered at Kanagawa Arts Theatre in 2020). In addition to the rehearsals, they will
organize a workshop and a trial performance for the local citizens, in order to share their
approach towards the body and expression through the exchanges with participants.
Following the residency, the performance is scheduled to tour in Japan for the season
2021/22.

Company Derashinera Formed by Shuji Onodera in 2008, Company Derashinema has
attracted attention across generations for their theatrical works, full of physicality based on
mimes. Besides the projects and activities in Japan, they have also performed abroad for a
number of times. Not a few works are performed outside of theater, from open-air, art muse-
ums to the art festivals. The company is actively working on the audience development, espe-
cially of the next generations, by bringing their performances to children from elementary to
high schools. Recent works include: “Taketori” - Contemporary Noh Theatre Series IX pro-
duced by Setagaya Public Theatre (2018) and “Keep it Simple - Mitate” for Yokohama Dance
Collection 2019 (2019).

10 Selected Program
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2021 5.24(Mon.)—6.6(Sun.) Japan / Dance

EFIEAES OrganWorks
168428_4 / nothing

Shintaro Hirahara / OrganWorks
168428_4 / nothing

OrganWorks #32017 ££42 83 L 72 [ BBk ~Live with a sun~J, 20204E (2435 L 72 [HOMO)
HECL AR = A N =R B SHMEORFMED 2 ) == 3 o T AROKS
Wik e F—710, SRRBOEH 2 HIGT. WAEHIEZ R T 2022 F (2 #N T DI,
ZOBROEEY 7 — 2L TV 2,

OrganWorks 2013 4E & O FRPIUREEH ESE L 20 b WA EMO A, FEE L OIRY 50, 5
AR, MARIEG, Bl KT YA o E R ET 2RI L L TIRBI 260 5. &4 DAL
B R R IIMIAT ) A2 A= D AHPA W HEA L TR ZHIEL AR 2 55T 2
ZEOHEE VS FSECRBECHEL TV 20 MR CPEBUREE, &> — /Bl
SR S N BEMASY AR HTHDF /RS e, I3 2 o, AR UL, PERRIK SR, iRHALTS K
B HEE 5 Ao 210 8= — D ELH IR RER T K, I Z, o= —
DO E R AEAL S 7 44 i 2 IR R T A OHRIG LT 5,

After “Leviathan ~Live with a sun~" (2017) and “HOMO” (2020), OrganWorks will work
on creating of the final work of the trilogy performed with the entire company members.
Their aim is to update the bodily representation applying the theme of “human mental-
ity”. After the residency, the work will be premiered in Tokyo in 2022, followed by the
tour in Japan.

OrganWorks Established by Shintaro Hirahara in 2013, OrganWorks is engaged in planning,
direction and choreography of stage performances, as well as creating stage costumes, video
works, music and PR design. The company serves as a shared organization so that its members
who are active in their own field would gather to create a performance or a project and demon-
strate their own competence. Members are: Choreographer - Shintaro Hirahara, Dancers - Ya-
sushi Shoji, Ippei Shiba, Aya Yakushiji, Tacko Machida, Mutsumi Komatsu, Haruka Watanabe,
Maho Takahashi, Takuya Sato, Junpei Hamada, Sae Onishi, Lemi Murai and Ikegami Takkun.
The music is mainly produced by Yuta Kumachi and Masayuki Kagei. Craneo Co., Ltd. orga-

nizes the company, along with strategic project manager Hiroshi Morishima from RACKA inc.

£ :THOMOJ (2020 KAAT #Z=/1| = #I4%) ©Hajime Kato
12 Selected Program T : [diss_olv_e] (2020 BEMR AR BFEEAIL2020) Oigaki photo studio 13




2021 6.10(Thu.)—6.20(Sun.)

Japan / Lecture performance

BAE. WE/EX y/in
[(HITTIMLYy R [®RY IR/ T=9 / T—H]
[How to Murder in the Closet] L'/N— b U —{b® 7= & O EHIME

Kiyoshi Hashimoto and Kenta Yamazaki / y/n

Residency for reinforcement of “Coming Out Lessons,”
“Sex / Work / Art” and “How to Murder in the Closet”

WA LI RO =y by X 2AEELRI V2 F v — 3T 4 —= 2 A3E ¢
HAIVI TN WS [ AV 77O vy AV ACDHEREZEM [ — A 2R
BT 2Lty 7 AT —H—DIGAREEREERT D [ty 22/ V=2 /7 =1,
HHENHZ B 2 BWERAF2 T F — 7 CWE  EWIRINOME L 25 245 [How
to Murder in the Closet] D77 v > 27 v FL v 83— ) —fLEHET I 0T 2 7 b, i
EHRIETORCREH £ 2, N TOERFEROB R EH 2.

y/n GEINE - BREOBAR LIRFTER - Fo~ b o v 2 ORI S 2 2= 9 b (20194K50),
YH—FRRF AT =y a il 74— AREDOTaY = 7 b 2R LB
RIGE 2 I8 Yo y/mIE AL, PIE B AET 2 DT ORI, RS = A Lk
sk, AR LR, MEEET 2, BRI (I 7 7 vy A0 ] (202042 1), [t 2
A/ 9—=2 /7 =] (202142 H)o

The artist group y/n by Kiyoshi Hashimoto and Kenta Yamazaki will work on refinement
of their 3 lecture performances on the homosexuality to set them as repertoire works:
“Coming Out lessons” on the coming out, “Sex / Work / Art” to reflect on the similarities
and differences between actors and sex workers, who are both providers of a “service”
through their own bodies, and “How to Murder in the Closet” that deals with conceal-
ing and revealing the secret of sexual orientation, by bringing a locked-room murder of
detective novels into play. Upon the residency, they will look for the opportunities to
present these works in Japan and abroad.

y/n y/n was founded in 2019 by Kiyoshi Hashimoto (director, actor) and Kenta Yamazaki
(critic, dramaturg). Their projects are based on interviews and research, and in a sustainable
way. The name of the unit implies binary opposition, contradiction, the state before reaching
the answer, invisibility as impossibility to google, anonymity, private desire, and yen. Recent
works include “Coming Out Lessons” (Feb., 2020) and “Sex / Work / Art” (Feb., 2021).

14 Selected Program
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2021 6.24(Thu.)—7.12(Mon.) Switzerland and Japan / Theater

JAINVY B & TRERFQ
MADAMA BUTTERFLY

Theater Neumarkt & Satoko Ichihara / Q
MADAMA BUTTERFLY

BITER - K - NRROTEER TP v a® - Ty F—=DART [HEL RN 28
MIVWEEP O RICHARDA A= 2 v A =20 THVCETHIE 7 +—~ 2 20D
WAEHIE. 202043 DA v 54 Y TOHE—7 2 — XD, 2021 EKD AL &+ F 2 —
Voed/ 4wz MY TOMENT T, HRL AL ADPHER A X v 7 D3I E

4 =

I HEENS= o 2DF 4 F - Iy LIRS 2BERO) A= v 24T, D/
A=z PEIEE QOERSIEFEFIEIZ, 3 —r v Sy 7 —RHATO REHZEH L TV 5,

MEEERTF BIER - BUNE - NSIR. 1988 4E KIFFA: 2 VIR E bo RIS R THiM
BV, 201145 L Y QAN ARMIOITEIR S RIc 2 ob 2R, Z OEAELMADSiEL > A
ESRIREE PR A TORIME, W 24T 90 201148, gl TR (2 Co5 11l AAF SR 32 H. 2017
A [BFETATE] 23505 61 18 5 FHB LBt BUR AT £ 72 %0 20194R 2 D/NGISE [t
KAfi] 2k, FE [Ny 2 20EL — dv A4 Ol #HVH Y 2o F— 2 THli,
[P 58 64 WS R BRI 2 B ARMMEIEAL Y VUMt Y'Y - 7 2 v —,

Satoko Ichihara (playwright, director and novelist) will create her new performance to
question the image of Japan seen from the West and gender inequality, based on Giaco-
mo Puccini’s opera “Madama Butterfly”. After a first online phase in March 2020, the
actors and staff from both Japan and Switzerland will gather in Kinosaki and rehearse
for about two weeks with Ichihara and dramaturg Tine Milz, before premiering in the
Autumn of 2021 at Theater Neumarkt (Zurich, Switzerland). This joint production of
Theater Neumarkt and Q Company will then be presented in Europe and Japan.

Satoko Ichihara  Playwright, director and novelist. Born in 1988 in Osaka, raised in Fukuoka.
After studied theater at ].F. Oberlin University, Ichihara has led the theater company Q since 2011.
She writes and directs plays that deal with human behavior, the physiology of the body, and the
unease surrounding these themes, using her unique sense of language and physical sensitivity. In
2011, she received the Aichi Arts Foundation Drama Award with the play “Insects” and was
nominated for finalist of 61st Kishida Kunio Drama Award for “Favonia’s Fruitless Fable” in
2017. In 2019, she published her first collection of stories, “Mamito no tenshi” (Mamito’s Angel).
With the latest work “The Bacchae - Holstein Milk Cows”, premiered at Aichi Triennale 2019,
received the 64th Kishida Kunio Drama Award. Fellow of The Saison Foundation.

16 Selected Program
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2021 7.21(Wed.)—8.6 (Fri.) Japan / Theater

A&E— DULL-COLORED POP
HE (R)

Kenichi Tani / DULL-COLORED POP
Birth (working title)

BIER - IR OHE —»F 57 %5 DULL-COLORED POP L2 & 2 HifED 27 ) =—2 =
Vo BRISALIZ X A MAEROIT, NEHRHPEEI N L VIR, ~ 4 =T 4 " FAXV
ECTHE] 2228 28 0MELI Y —F2@EL T, BIRHAD a2 24808
PRiEMT. DI LEREHA LS EKTEE IS TLOARM N F <, AEH
PERIZKIR E R TORAZFHZFH L T2,

AE— 192 MEERAE TN, TRELE b, WIRAY, HENC THEIS 2 %A K, 200545
[#IDULL-COLORED POP #f#51f, Kv 7 Trwy 2 LAIWEA XAV TIIA - G E S IRVEE
filiZ 5203 o 20134F, [ OREMIHT] OBIER - I TH 6 /N B HES BRI E, Sk
JTSEMEE T2 2019 E MR IR I LTS OJRE Tl 2 3 A Tl 7o TR IS =3B M) 2 —25 1
i L 10,000 N 2By Ho [A1E T4 64 [l HE LB H, 55 =% [19864F : x 'Y 2D ] (2 TH
23 MR LM E 2 2 — 77 TR O 16561217 - TV 20 BOEDELAEMC [A
B (fE-wm) 2 &,

Creation of a new performance by DULL-COLORED POP led by playwright and direc-
tor Kenichi Tani. The problems of the contemporary Japanese society will be drawn out
through the different episodes on the “birth”, such as decreased rate of birth due to the
delayed marriage, fertility treatment, undesired pregnancy and pregnancy discrimina-
tion. Set in the illusory maternity center, wide variety of bitter and sweet human drama
will be told. The performance will be presented in Osaka and Tokyo after the residency.

Kenichi Tani  Born in Fukushima in 1982 and raised in Chiba. After studying drama at Meiji
University and in England, Tani founded his company DULL-COLORED POP in 2005. His
play and direction achieved acclaim for the pop and rock creation style. In 2013, Tani was
awarded the 6th Yushi Odashima Translated Play Award and ACA National Arts Festival
Excellence Award with the translation and direction of “Freud’s Last Lesson”. In 2019, he
presented “Fukushima Trilogy”, which depicts the history of Fukushima prefecture and the
nuclear power-generating plants, and it has drawn more than 10,000 audience. With this work,
Tani received the 64th Kishida Kunio Drama Award, and with the second part “1986: Mobius
Strip” the 23rd Tsuruya Namboku Drama Award. Active to work outside his company as well,

recently he has presented “Human History” (texts and direction).

18 Selected Program
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2021 8.9(Mon.)—8.18 (Wed.) Japan / Theater

K@ KER. MERKE B &30
Letters (IR)

Kentaro Otsuka and Kantaro Matsuo / Gekidan Awai
Letters (working title)

BIBIH M & 2 MMVRAZE LICHED 2 ) =—> a v,
WS ORIER 2 Flh E U CiEE) L 700 (20184 —20204F) 4% T, 58 £ WL E O35 7T,
ZOMEZHIALT 2 2021 4EFD T 0 Y = 7 O—BRE L THIEZT 5

BIH&HI30 BIER - HIHEKORFMARRS & P-EEORR R TOKRR 23 6] 152 2 8 ob 2 1 B 311K
20184 HEHS T o MO B ARV A 2 R Uy WL OB 2 H 4 L 7068 3K i 72 36 8 0 Rl 2
BECHET B0 HERPRE YA 7 AT RIL B S HIGO I M SEREA M 2 2R ERBEOREDS &\
[ E L EDIEHHE MR, B THHEMZITEEL HCICRFERNCE L LIALTE TBAU~ER
THIET BEL[ITRRVEI L IANEFECAL, BHIZE b2 FaRIIRI D s,
B2 70 SCAL R IEAR B & FUSARIT A2 7 2 A b2 G LA A D2 2 AEGE B RIS h T
%, (CoRich#ERZEMZ DOV 12019%) T2 5 7V ZH. 202042 HIE FALIRAZ #I
W R THEI L 72,

Creation of a new performance by Gekidan Awai, with the prospect of international tour.
After concentrating on the translation of classical works in their initial stage (2018-20),
they will work on this performance at the border of theater and film. It will be a part of
the project of the season 2021/22.

Gekidan Awai  Co-founded in 2018 by playwright and director Kentaro Otsuka and actor
Kantaro Matsuo, the company finds the essence in the physical presence of theater and contin-
ues to doubt about the conventional structure of theater which tends to aim for imitating the
acting in film. The subtle instability of role and performers, and the unordinariness of silence
and subtle space in between of traditional performing arts such as Japanese comic storytelling
Rakugo, Noh Theater or Shakespeare plays are translated into the modern, extremely ordinary
dialogues, so that the audience is guided towards “somewhere not here”. Based on the diligent
cross-disciplinary research on the theme, they cite and combine texts from a wide variety
of eras and cultures. Recipient of the CoRich Theatre Grand Prix (2019). In February 2020,
marked as the youngest company to perform at Honda Theater in Shimokitazawa.
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2021 8.21(Sat.)—8.27(Fri.) Japan / Theater, Dance and Performing arts

HEXR 2U0TXKEE
R KE a1

Daiji Meguro / Yebisu Daikokuza
Paradise and Hell with Yokai Show !!

PR - A ROBBREAEET 250 Y — M [ 2T RKBEE L5 [ a—11]
Y — RO 3B (B BB a— 1o 20184E(2 2 ) — X4 25 [RBE IR K de Ik %
¥ a—1] ZKIAC Iz CHAERIMEL . BRaHN 2 787 © i, 2 O, hE - MEH T & B
CTRERATO IFEF 2L 720 16 - S - 3 - Lirh oM S 2 T2HEBE AT
19, WAERIETIIRIEOB) S OAIERTE I M X ., R RIS 3 A 3T O B0, BRHA -
BEOT0rZ Iy 7 HKAT ), RICHETEOERERIEDO YY) v I~ NS
EETOREIDET 5,

BERXE WK - IRAER - EHEF. 20014F, LHRLET AR MECAS, TClHET < fif,

20034FE—20104F, #E{RWD 1= » | Ko&Edge Co. (2% lllo 2016 4F, fighl Y — i 2. 0N § KB %
Th R Dk I TREMEEIT ). EOREEM DT, B4 LL B R L L2 5
ITL TV %o 2010 45 SCAL)T 8T A0 5 i S IF B EEBFA% H o

The third version of “Yokai show!!” by a touring troupe Yebisu Daikokuza, led by Butoh
dancer and choreographer Daiji Meguro. In 2018, the second version “Yokai show at
the Yokai House!!” was created at KIAC and performed in two venues in Toyooka City.
Subsequently, the performance has toured in Chugoku and Shikoku regions, and it was
highly welcomed. In this new creation of the popular series, Meguro will write, direct,
performs and operate technical equipment all by himself. During the residency, in addi-
tion to the creation of movements of Yokai and rehearsals, he will construct the special
stage and set and will program lights and sounds, with a view to participation in fringe

programs of Toyooka Theatre Festival in autumn and to organizing a tour in Japan.

Daiji Meguro  Butoh dancer, choreographer. Daiji Meguro has studied Butoh under Akiko
Motofuji at Tatsumi Hijikata Asbestos Studio. From 2003 to 2010, he was a member of the
company Ko & Edge Co., led by Ko Murobushi. Aside from Butoh, Meguro started a one man
touring troupe, Yebisu Daikokuza in 2016 and has been touring. The works use almost lost tra-
ditional (sometimes regional) theater forms, mixed with modern, contemporary and popular
performance influenced by the West. He received support for “Overseas Study for Upcoming
Artists” from the Japanese Agency for Cultural Affairs in 2010.
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2021 10.3(Sun.)—10.18 (Mon.) Taiwan / Dance, Interdisciplinary
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Center Center

Wu-kang Chen / HORSE Dance Theatre

Center Center
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Creation of a new performance by HORSE Dance Theatre led by Taiwanese choreogra-
pher and dancer Wu-kang Chen. It will be a live performance based on research about
acceptance and formation of modern theatre culture in Taiwan and Eastern Asian coun-
tries after the World War II. The premiere is scheduled at Taiwan National Theatre in
November, 2021.

Wu-kang Chen  Chen began studying dance at twelve and graduated from the Taiwan Uni-
versity of Arts. He started his 12-years collaboration with New York-based choreographer
Eliot Feld since 2001, whose practice influenced him greatly. In 2004, he co-founded HORSE
Dance Theatre as artistic director. Significant works of the company includes “Velocity” (2007,
Tai shin Art Award), “2 Men” (2012, Kurt Jooss Preis). He continues to collaborate with artists
in different fields for programs including “Successor” (Sound Exhibition X Performance) and
improvisation sound x dance platform “Primal Chaos” and produce works with Thai choreog-
rapher Pichet Klunchun (“Behalf” in 2018 and “Rama House” in 2021) and Jerome Bel for 2019
and 2020 Taipei Arts Festival.
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2021 10.22(Fri.)—10.24(Sun.) Japan / Music and Dance
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Creative Music Festival

Dancing (more or less) “The Rite of Spring”
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Residential program “Creative Music Festival” founded by researcher and practitioner of
music therapy Yu Wakao for non-professionals. Under the facilitation of Wakao, partic-
ipants gathered by open call will discuss to create an original dance of “The Rite of Spring”
composed by Igor Stravinsky. The program is open to everyone, including non-profession-
als who have never had any experiences in dance nor music. The music may be varied or
interrupted by some improvisation so that they don’t have to create a technically correct
dance piece. There will be a performance by the participants on the last day as a result of
three-days residency.

Creative Music Festival A workshop-focused art festival for new musical practices that
began in 1998. It is also a movement to bring the art practice back to ordinary people from the
long standing specialist-centered art. Different artists from Japan and abroad such as Yoshihide
Otomo and Joel Leandre have been invited as guests, and a wide range of people including mu-
sic teachers, music therapists, musicians, artists, dance artists, and students have participated
in the festival. (Members: Yu Wakao, Daisuke Terauchi, Kumi Wakao, and Tamaho Miyake)
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2021 11.17 (Wed.)—12.3(Fri.) Japan and USA / Dance and Music
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Yasuko Yokoshi

shuffleyamamba_Recapitulation of Yamamba
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The second performance of an International collaboration project by choreographer and
video artist Yasuko Yokoshi and NY based experimental musician Gelsey Bell on the
icon “yamamba”, following the first performance “shuffleyamamba” (Izushi Eirakukan,
2019) where Japanese female arts history was unraveled by the perspective of female
artists. In this new performance, Yokoshi will examine the relationships between voice
and body in Japanese and American arts with the perspective of gender and reconstruct
them. It will be performed in Japan and the USA after the residency.

Yasuko Yokoshi Born in Hiroshima, Yokoshi has worked as a choreographer since 1996, orig-
inally based in NY. In 2015, she moved to Kyoto. Some of the important recognitions she re-
ceived are: New York Dance and Performance “Bessie” Award twice, John Simon Guggenheim
Memorial Fellowship, NYFA Artist Fellowship, Foundation for Contemporary Arts Award,
and BAXTen Award. Yokoshi directed and produced a film “Hangman Takuzo” featuring
Mika Kurosawa, Kubikukuri Takuzou and Namiko Kawamura, and it was presented at Tomio
Koyama Gallery, Theater Image Forum (organized by Dance New Air), Kobe Planet Film Ar-
chive and Nooderzone Performing Arts Festival in Holand.
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2022 1.10(Mon.)—1.20(Thu.) Malaysia and Japan / Theater, Dance
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Asian TYA Network
Creative Camp #1
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With the purpose of developing a new practical model for Theatre for Young Audiences
(TYA) in Asia, this first Creative Camp will be organized as part of a long-term project
based in two countries; Japan (in Toyooka) and Malaysia (in Penang). With mostly mem-
bers of Asian TYA Network, the participants will work on developing workshops for
children of different ages, through reporting their practices and having discussions and
exchanges with arts and educational practitioners. During the residency, they will orga-
nize an exchange workshop with local children. Their attempt is also to cooperate with
different festivals such as Little Door Festival, an art festival for children in Malaysia.

Asian TYA Network Asian TYA Network’s missions are to learn about the current TYA situ-
ation in East and Southeast Asia and to communicate with practitioners of each region. From
13 countries including Japan, 46 artists, producers and researchers from diverse genres (dance,
theater, music, circus, etc.) are participating as a member. They organize workshops, sympo-

siums and research activities.
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2022 1.23(Sun.)—2.5(sat.) Japan / Dance
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KYUKAKUUSHIO

New Creation
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Performance group “KYUKAKUUSHIO” will commit to verbalizing the current situ-
ation of Japanese society in this residency. As a group, the members will face up to cre-
ating freely and will discuss thoroughly to find the identity of the group. Following the
practices previously conducted in specific spaces such as Hazu, Hong Kong, Zoom, Mi-
namibousou, the group will work on the creation incorporating researches and work-
shops in and outside of KIAC. In search of the “way of communication” and “space for
performance”, free from the conventional framework of the performing arts, they will

premiere the work in 2022 after the presentation during the residency.

KYUKAKUUSHIO KYUKAKUUSHIO, founded by Tomohiko Tsujimoto and Mirai Moriya-
ma in 2010, doesn’t presuppose a so-called collective of different talents. With concepts such
as time, life (and death), society and nation and without fixing their own roles, they exchange
opinions freely. Sharing their emotions, the group seeks for the way of creation where each
member may be able to live while maintaining a sense of self-respect. Latest works are “Seeking
for a Wonderful Coincidence” (2010), “Collecting a Wonderful Coincidence” (Vacant Hara-
juku, 2017) and “Scattering a Wonderful Coincidence” (Yokohama Redbrick Warehouse No.1,
2019). https://kyukakuushio.com
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2022 3.18(Fri.)—3.28(Mon.) Japan / Music, Dance and Others

T

T AEX BEDE
\FRT X UBEIAY 27 b

<

1

¢

Masamitsu Araki / Taifu No Me (eye of typhoon)

Speculative free-from-routine project
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Artist Masamitsu Araki will simultaneously work on 2 projects related to “virtuality”.

1. For the project “Exploration of dance and music (from a desert to virtual reality)”,
Araki will collaborate with a Kyoto-based dancer to start with research on the history of
dance and music to create a new work.

2. For the project “God and people”, the artist group ARCHIVESPAY founded by Araki
in 2016, will create a new stage space which integrates virtual reality and internet. Respec-
tively to the project 1, Araki will observe and keep the record of how ARCHIVESPAY will
set up a stage space, by using an independent perspective, analysis and interpretation.

Masamitsu Araki  Born in Yamagata in 1981, Masamitsu Araki graduated from the Depart-
ment of Visual and Performing Arts at Kyoto University of Art and Design (today, Kyoto Uni-
versity of the Arts) in 2005. His wide-ranging practice encompasses everything from theater
pieces to installations. His major performances to date include “Going to the Sea with Uncle”
(Kyoto Art Center Auditorium, 2018) and “Room to Amplify” (Aichi Prefectural Art Theater
Mini Theater, 2018), while his major solo exhibitions include “Acoustic Device—Five move-
ments for the noise” (Tokyo Wonder Site Hongo, 2016). As a sound designer, he has collaborat-
ed with numerous artists.
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2021 12.6(Mon.)—12.13(Mon.) Japan / Dance

1B H%EH
Movers Platform #3 Asia (1)

Hiroaki Umeda
Movers Platform #3 Asia (working title)
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Third edition of “Movers Platform”, a platform and dance performance initiated and
directed by Hiroaki Umeda, choreographer, dancer and visual artist, to develop cho-
reography that may reach the next generation and to propose different values of dance.
In cooperation with KIAC, they will accept dancers (movers) with unique movements
which may not be able to be categorized in conventional genres, or bodies that reflect the
contemporaneity from Asian countries where diverse identities are present. Succeeding
the residency, they will organize a showing in Kinosaki and a presentation in Yokohama.

Hiroaki Umeda Since 2002, Hiroaki Umeda’s choreography has been invited around the
world including Chaillot National Theater in Paris, with performances in over 150 cities in 40
countries. He was commissioned from and choreographed for festivals and companies such as
GotenborgsOperans Danskompani and L.A. Dance Project. His work goes beyond dance and
choreography, encompassing sound, video and lighting design. In recent years, he has also
produced installations focusing on physical sensation. His installations have been presented in
21_21 DESIGN SIGHT, NTT Inter Communication Center (ICC) and many other internation-
al festivals around the world.
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2022 3.4(Fri.)—3.14(Mon.) Japan / Dance
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Miyuki Tanaka & Masako Yasumoto

dance work in progress seen with sound 2 (working title)
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Employing the texts set off from the “audio description” which assists people with visual
impairment, this project invites audiences with and without visual impairment to watch
dance performances together. Produced by a curator Miyuki Tanaka, for 3 years from
2017 to 2019, the project was realized at KAAT Kanagawa Arts Theatre. As the contin-
uation of the project, Tanaka works with a dancer Masako Yasumoto to create a duo
performance. They will dissolve the border of what can be seen and what not, to question
the meaning of watching a dance performance with others.

Miyuki Tanaka Curator and producer. Through the projects that deal with expressions which
are not yet defined with values, Tanaka gives another thought to how to watch and consid-
er them with diverse audiences. Recent projects include: film “NIGHT CRUISING” (2019),
“Speaking to the Senses: Visual Language for Theater” (from 2020 onward) and so on.

Masako Yasumoto Dancer and choreographer. Yasumoto does not only present her own
work, but works in different fields from theatre and film to advertising. She often holds work-
shops in elementary schools; and she recently started a workshop called “Seriously? An Open
Conversation About Sex Education”. Neither of her workshops is the lesson to learn how-to.
Since 2020, Yasumoto is Fellow of the Saison Foundation.
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Around the middle of September 2021 Festival

EFEERF 2021

Toyooka Theater Festival 2021
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Started in 2020, this fringe-style international theater festival takes place across Toyooka
City. While theater facilities such as Kinosaki International Arts Center, Izushi Eira-
ku-kan, Ebara Riverside Theatre and Toyooka Creative Community Plaza host official
programs, shrines and temples, ski resorts and beaches become venues for the fringe
performances. Furthermore, the festival cooperates with the business companies and di-
verse human resources of the city and beyond, and it will also offer practical training op-
portunities for students of Hyogo Prefectural Professional College of Arts and Tourism.
It will be the groundwork of the city’s community design strategy which utilizes culture,
arts and tourism.
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2021 10.29(Fri.) —11.1(Mon.) Camp
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Community Dance Practitioner Training School 2021
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NPO Japan Contemporary Dance Network (JCDN) organizes a training school for
community dance practitioners. Following the model of residential “Summer School”
organized by Foundation for Community Dance in England, it was initially scheduled
for the summer 2020. Due to the COVID-19, it is postponed to the autumn 2021. The
participants will develop their expertise necessary for a practitioner through workshops
and discussions.
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2021 10.3(Sun.)—10.18(Mon.) Canada / Dance
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Dana Michel

New Creation
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Co-operation program with Kyoto Experiment

Dana Michel Dana Michel is a choreographer and live artist based in Montreal. Her works
interact with the expanded fields of improvisation, sculpture, hip-hop, comedy, cinematogra-
phy, dub and social commentary to create an empathetic centrifuge of experience. In 2014 she
was awarded the Prix Jardin d’Europe at ImPulsTanz. In 2017, she was awarded the Silver Lion

for Innovation in Dance at the Venice Biennale.
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2022 2.10(Thu.)—2.25(Fri) Italy / Dance
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Ginevra Panzetti and Enrico Ticconi

New Creation
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Co-operation program with Crossing the sea
Ginevra Panzetti and Enrico Ticconi Based in Berlin and Torino, they have been working as

a duo since 2008. Their artistic research interlaces dance, performance and visual art. Deepen-

ing themes related to the historical union between communication, violence and power, they

draw on ancient imaginaries, creating hybrid figures or images between history and contem-
poraneity. In 2019 they won the 13th Arte Laguna Prize, the first edition of Premio Hermes
Danza Triennale Milano and the Danza&Danza prize as emerging choreographers. With the
work “HARLEKING” they have been selected by the european platform AEROWAVES Twenty
19, the New Italian Dance (NID) Platform 2019.
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2021 4.3(sat.)—4.12(Mon.) Japan / Art, Photography and Performance
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Miho Shimizu and Ryuichiro Suzuki

Baku Eat Dreams and Keep Diaries
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An artist Miho Shimizu and a photographer Ryuichiro Suzuki are working on a long-
term collaborative project, which explores performing arts by taking their inspiration
from the stage set like landscape of Kinosaki and the dreams which people see while
sleeping. The residency in 2020 was postponed due to the COVID-19, but they started an
online radio program as part of their research and creative process. During the residen-
cy at KIAC in 2021, they will continue to develop the project through interactions with
local people.
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44 Postponed program

2021 4.17(sat.)—5.1(sat.)

Canada / Theater, Dance and Music

<U—=-TIyH—J

Violence

Marie Brassard

Violence
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A Canadian actress and director, Marie Brassard will work on the creation of a new per-
formance, inspired by the clever remark made by a girl child. Brassard integrates music
and video into a kind of musical with dark and surreal taste for adults. Accompanied by
the experienced staff assembled from all over the world, Miwa Okuno (choreographer),
Kyoko Takenaka (actress) and Yokna Hasegawa (filmmaker, dramaturg) will commit
to the production. The residency was originally scheduled in 2020, but due to the
COVID-19, it was postponed. The performance will be premiered in 2021.
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About Artist-in-Residence
Program 2021-2022

Selected Program: 13

- Period of Open Call:
Friday, April 177th, 2020-
Sunday, June 14th, 2020

- Total number of applications:
71 (from 24 countries)

KIAC Direction: 2
Co-operation program: 4

Postponed program: 2

Members of the selection committee

Oriza Hirata
Playwright, Director, Artistic Director of
Seinendan Theater Company

Norikazu Sato
Executive Director of NPO Japan Con-
temporary Dance Network

Chieko Kinoshita

Art Producer, Associate Professor at Of-
fice for Industry-University Co-Creation,
Co-Creation Bureau, Osaka University

Chiaki Soma
Art Producer, Representative Director of
Arts Commons Tokyo

Mikiya Taguchi
Director of KIAC

Yuichiro Yoshida
Program Director of KIAC

© Madoka Nishiyama
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What a silent Arts Center
tells us

Yuichiro Yoshida

Program Director of
Kinosaki International Arts Center

Between the March 22nd to June 23rd,
2020, for three months, Kinosaki
International Arts Center was silent and
empty without any resident artists.
When the first cases of infection

were reported in January, the COVID-19
was only a small spot. However, the
COVID-19 has continued to spread in
February. Thus, the work-in-progress
performance originally scheduled

for March 7th by Aoki Naoya Group
Work Project was cancelled, following
the policy for events organized by
Toyooka City. On March 20th, “ISDRSI
- isodoreisui”, the first exhibition
co-produced by the city’s art museum,
the ethnical museum and KIAC, has
started; but in accordance with the
declaration of a state of emergency on
April 7th, the art museum has closed on
the 8th. Consequently, the exhibition has
finished without the scheduled event for
closing. Likewise, KIAC has been closed
for public from the 15th till the May 31st.
During this closed period for a month
and a half, there weren’t any lights on
other than the office for the staff. The
kitchen and hall, normally full of life
with resident artists, were totally silent.

It was, of course, the first time

to see the Arts Center without being
used for so long. I imagine, maybe

the Kinosaki Conference Center with
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decreased occupancy rate was like this,
before it was adapted as the Arts Center.
Until the choreographer and dancer
Maki Morishita arrived on June 24th,

the Arts Center kept silence for three
months, without playing its primary role.
Meanwhile, the town of Kinosaki Onsen
seemed so bizarre as if a ghost town: all
the ryokans have voluntarily decided to
keep the doors closed, in order to prevent
the increase in infection.

Needless to say, the schedule of
residencies during the season 2020/21
was constrained to change drastically.
Still, on July 11th, as the first program
of the year open to the community, the
work-in-progress by choreographer
Koichiro Tamura was carried out; and
on the 26th, “Dancing All Movements -
Beethoven’s ‘Destiny’ Symphony No. 5”
by Maki Morishita with Toshiki Usui,
pianist and music director of Toyooka’s
Music Note Festival was organized by
KIAC. All the staff had taken much
time to follow the extraordinary
anti-COVID-19 measures, but finally the
ordinary vibrancy had come back around
that time.

Under such a circumstance, the
open call for Artist-in-Residence
Program for the season 2021/22 was
open from April 17th till June 14th, and
the selection committee was held online
in July. At that time, it was decided that
projects that weren't possible to realize
the residencies in the season 2020/21
were postponed to the season 2021/22.
Inevitably the number of selected groups
was reduced, compared to the previous
years. As a result, 13 groups were selected
from the 71 applications. On top of
that, there will be 2 projects directed by
KIAG, 4 co-operation projects including
Toyooka Theater Festival and 2 projects

postponed from the season 2020/21,

which add up to a total of 21 projects for
the AIR program in the season 2021/22.

Later, in September, the first Toyooka
Theater Festival took place with major
changes from the original plan in its
scale and program. In October, the
establishment of Hyogo Prefectural
Professional College of Arts and Tourism,
the first Japanese public university to
study performing arts and tourism was
approved to inaugurate in April, 2021.
The cultural policy of the city is in an
important period of transition. However,
even in the end of December while I'm
writing this draft, the virus is still so
present that I doubt that the program of
the season 2021/22 can be realized as we
have scheduled.

In such a short period, less than
a year, the society has certainly been
affected, and it has been transformed in
different ways. Who could have imagined
that the world may turn into a place so
fictional like in films or mangas, where
we talk to each other over the acrylic
board or we see family and friends only
through the internet? It is sad to say, but
the reactions and changes of the society
seem too late to catch up the speed of
the virus spreading; and the government
seems to lose trust, without being able
to propose valid countermeasures. With
anxiety of the uncertainty about the
future, inequality and disagreement
stand out more than ever. Invisible virus
may have eroded not only the body of
people but also the mind.

Given the lack of prevention of
the spread, regrettably, the current
situation will not turn back soon. Even
if the vaccine to produce antibodies
has its effect, and the situation lets us

live without masks, it will not be easy

that changed mentality of people may
return as it was before the COVID-19.
Performing arts, or the arts in general,
have been significantly affected. Would
an audience watch performances in the
same mood as before the COVID-19?
Would a speech of actors on stage
resonate like before? Without question,
there will be something that will not
change. But contemporary arts and its
expression cannot be detached from the
social circumstances. Rather, they will
reflect the mood of the society of that
period, like a mirror. That is indeed the
power of the arts. From the perspective
which the arts or artists bring out, we
can look at the world and society from
the different point of view and face them
critically. So to speak, it may be like

an antibody to bring immunity to the
mentality of people and society.

Under the changing situation from
day to day, how can we run a space of
creation and exchange for the arts? When
I think about the future and ask myself
this question, what comes into my mind
are the two images of the Arts Center:
one in total silence when it was closed,
and the other with life. These contrasting
images seem to question the meaning of
why the Arts Center exists in the society:
to guarantee the society a space for the
arts, which can either be toxic or curative,
like virus or medicine. By maintaining
the primordial act of man, intrinsically
difficult to give social values or meanings,
the arts may support the man and society
and function as vaccine to innovate. If
that silent Arts Center tells us something,
it is nothing less than the significance of
sustaining such a place, regardless of the

means.
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1.6(Mon.)-1.27(Mon.)

A—-b—U— / BHEEWAS+HEERLCHEE
15 8E+FEAXILX BEZ M + Performance Space
Sue Healey / Aichi prefectual Art Theater +
Yokohama Red Brick Warehouse No.1 +

West Kowloon Cultural District + Performance Space

Feb.

2.1(Sat.)-2.15(Sat.)
HIATEDY—HZR

circo de sastre

Feb.

2.23(Sun.)-3.8(Sun.)
FAEKIN—TT—y 7OV b
Aoki Naoya Group Work Project

3.11(Wed.)-3.21(Sat.)
BERE—BR. RAEXL. EFER. & Hth
Yuichiro Tamura, Masamitsu Araki,

Masanobu Nishino and Takuya Tsutsumi

Fig.1

Jul.

6.24(Wed.)-7.30(Thu.)
HFTEH. BHRE
Maki Morishita and Toshiki Usui

7.1(Wed.)-7.12(Sun.)
HATE—BR

Koichiro Tamura

Fig.2
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Aug.  8.1(Sat.)-8.10(Mon.)
BFVPCA.ZRE. BERN
Pijin Neji, Ai Mieda and Taisuke Shimanuki

8.1(Sat.)-8.13(Thu.)
®RAZ
ZEITAKU BINBOU

8.17(Mon.)-8.24(Mon.)
FIRTFPOTPNAE=STE2—3—F1427T

1st Asian Baby Theater Meeting Fig.3

Sep.  9.9(Wed.)-9.22(Tue.)
EFERZ2020

. Fig.4
Toyooka Theater Festival 2020

Oct.  9.28(Mon.)-10.12(Mon.)
AAMRBEEZ ARG HS (JACSHA)

Japan Association of Composers for
Fig. 4 Toyooka Theater Festival 2020 Satoko Ichihara / Q “The Bacchae — Holstein Milk Cows” ©igaki photo studio Sumo Hearing Arts (JACSHA)

Fig.5

Nov.  11.7(Sat.)-11.26(Thu.)
REAH+

Fig.6
Hokuto Kodama 8

Dec. 11.30(Mon.)-12.7(Mon.)
TrFRT4ZXALIT 1T
ANTIBODIES Collective

FTA4LITF Y —

Online residency

EKEMW. SAE—R

Miho Shimizu and Ryuichiro Suzuki
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Fig. 6 Hokuto Kodmé' Open Rehearsal ©igaki photo st\i
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Facilities

Hall

Residences

We have renovated the main hall to accom-
modate up to 1,000 people. 500 mobile
seats are usually arranged in a theatrical
style best suited for small productions or
dance pieces, but can be moved and rear-
ranged to suit any type of performance.

Capacity:
100-1,000 seats depending on the size
of the stage area. 500 mobile seats are

available for any rearrangement.

Equipment:

= Lighting

= 1row of ceiling lights

= 3 rows of suspension lights

= Front side lights

= House lights above the seats

= Digital controls for lighting and sound

Studios

6 studios are available for rehearsals and
trial performances, dance, music, and
visual art. Studios may also be used as a
small theater for presentations, small per-
formances, set construction, prop design,

and more.

— Wi-Fi available

— Air conditioned

90

7 residences accommodate

up to 22 people.

— Wi-Fi available

— Printers and copy machines

— Kitchen and dining room available Small
kitchenettes also available on each floor

— Two bathtub and shower units for artists
to share

— Laundry machines on each floor

Others

— The entrance hall, gallery, cafe and
outdoor stage are available for use

— The hall and the studios are available to
the public for rent

Support by Staff

— Staff at KIAC will support to facilitate
the residency and coordinate the
exchange program with the local com-
munity.

— 2 technical staff are always at the the-
ater to support the technical part of the

creation, such as sound and lighting.

Seven hot springs of Kinosaki

Resident artists can use the 7 hot springs in
Kinosaki with 110 YEN like the citizens.

1. R—w
2. ALY 1

3.44=v

4.5

1. Hall
2. Studiol

3. Dinning Room
4. Western-style room

5. Japanese-style room ©Madoka Nishiyama
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Toyooka City

As the index for its community design, Toyoo-
ka City states “to be respected and esteemed
from the world for being locally rooted and
unique, though being a small city in its popu-
lation”. Sea, hills and mountains, castle town
and onsen district with 1300 years of history:
the city has different characteristics and
functions. At Kinosaki onsen, where KIAC is

located, once stayed many writers and poets.
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Access to Kinosaki

TRAIN

JR KINOSAKI ONSEN STATION
2h30m from Osaka Station
2h30m from Sannomiya Station
2h20m from Kyoto Station
1Th40m from Himeji Station

HIGHWAY BUS

ZENTAN BUS KINOSAKI ONSEN STATION
3h30m from Osaka, Kobe, Kyoto

CAR

3h from Osaka, Kobe
= Route 1
[Chugoku Expressway] - Yokawa JCT->
[Maizuru-Wakasa Expressway] = Kasuga
IC - [Kitakinki-Toyooka Expressway] =
Tajima Airport IC~>Local road
= Route 2
[Chugoku Expressway] - Fukuzaki IC =
[Bantan Renraku Toll Road] = Wadayama
IC - [Kitakinki-Toyooka Expressway] =
Tajima Airport IC->Local road

3h from Kyoto
[Kyoto Jukan Expressway] = Kyotango
Omiya IC - Local road

2h from Himeji
[Bantan Renraku Toll Road] - Wadayama
IC - [Kitakinki-Toyooka Expressway] =
Tajima Airport IC->Local road

AIR PLANE

KOUNOTORI TAJIMA AIRPORT
35 min from Osaka International Airport
(Itami Airport)
2 hours from Haneda Airport

(via Osaka International Airport)

FRIER R

Tottori - Kinosaki Onsen

$%38 Train

BEVEF A Expressway

— — i3 Road

ay/ MERZE

Kounotori Tajima Airport
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Osaka international
(Itami) Airport

Okayama
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Kansai international Airport
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Kinosaki International Arts Center (KIAC)

Artistic Director
Oriza Hirata

Director
Mikiya Taguchi

Assistant Director

Takayuki Fujiwara

Program Director
Yuichiro Yoshida
(General Incorporated Association POST)

Art Coordinator
Maki Hashimoto
(General Incorporated Association POST)

Asistant Coordinator
Chinami Yoda
(Toyooka-city Community-Reactivating

Cooperator Squad)

Technical Staff
Kaito Fujiwara, Risa Yamasaki (NPO Platz)

General Affairs Manager

Misaki Yanagisawa

Environmental Maintenance Staff

Kenya Tamura

Nighttime Security Staff
Takashi Kawahara, Kanji Kanda

Artists will have the opportunity to
present their creation in Kinosaki. Further
more, KIAC will help coordinate activities
to share artistic experiences with local
people and tourists by holding workshops,
open rehearsals and artist talks. For more
information, please check our website.

http://kiac.jp
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